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PREFACE 


In presenting their edition of Die Ahnfrau to the 
school public, the editors wish to point out that this 
first and justly famous work of Grillparzer has never 
before been edited for English-speaking pupils, 
although recommended in the Report of the Com- 
mittee of Twelve of the Modern Language Association 
of America (1899). It is thought that this play will 
be found interesting to pupils in the third high school 
or second college year because of the dramatic 
intensity of the action and the rapidity with which 
the play hastens along; while the simple sentence 
structure and the inherent poetic value of the language 
will charm the student without confusing him. 

The notes strive to give good translations for 
involved poetic images and to point out difficulties 
of construction. The summaries at the ends of the 
acts are meant to gather together what has gone 
before without betraying what is to follow. The life 
of Grillparzer and the discussion of his other works 
are included in some detail, because these are not so 
generally well known or accessible as are those of 
Lessing, Goethe and Schiller, while the portion de- 
voted specifically to Dze Ahnfrau has avoided as 
far as possible the controversial aspect and has tried 
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to state the position in which Axnfrau criticism has 
left mooted questions of sources and of fate. Without 
being partisan, the editors have endeavored to be just 
and to agree to no theory not supported by facts. 
Certain critics have impaired their cases by trying to 
wrench facts to suit their special theories and thus 
have done much to confuse the question. All avail- 
able Grillparzer material has been used and is hereby 
acknowledged. 

The thanks of the editors are due to Dr. J. L. Kind 
of the University of Wisconsin, for his seminar-paper 
on Die Ahnfrau, to Mr. R. I. Raiman of the Brooklyn 
Boys’ High School, for many helpful hints, and above 
all to Professor Wm. A. Hervey for constant friendly 
aid and criticism. 

GAA: 
A Pe eel fet 
New York, December, 1906, 
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INTRODUCTION 


I 


LIFE OF GRILLPARZER 


_ FRANZ GRILLPARZER was born in Vienna on the 
fifteenth of January, 1791. To the end of his life the 
city of his birth exercised a potent influence over 
him, and he remained strongly Viennese in his daily 
speech and in his point of view, while his larger sym- 
pathies hardly ever ranged beyond the narrow con- 
fines of Austria itself. He was the eldest of the four 
sons of Wenzel and Anna Marie (née Sonnleithner) 
Grillparzer. The father was a lawyer, a man of high 
ideals and of fervent patriotism. He was earnest, 
interested in his profession, but not practical. He 
paid but very little personal attention to the details 
of his children’s education, and never expressed any 
love for them. From him the poet may have inher. 
ited that serious and restrained quality of mind which 
carried him through the annoyances of contemporary 
Austrian bureaucratic life, if not uncomplainingly, at 
least with great fortitude for one of so strong a poetic 
and artistic nature. That there was, at the same 
time, something more than mere indifference and self- 
repression in the elder Grillparzer is shown by his 
vii 
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inordinate fondness for the ghost stories and tales of 
horror which he encouraged his son Franz to read to 
him by the hour, by his great love for flowers, and by 
his use of a fantastic nomenclature for the islands of 
the Danube which he passed on his walks along the 
banks of that river. 

The Sonnleithner family to which Grillparzer’s 
mother belonged, was noted for its dramatic and 
musical talents, and the house of the poet’s maternal 
grandfather was a meeting place for many persons 
interested in art and music, among whom may be 
mentioned Haydn and Mozart. One uncle, Joseph 
Sonnleithner, was a man of some poetic ability and a 
great lover of music. He was the founder of Dvze 
Gesellschaft fiir Musikfreunde, and, for a decade, was 
closely connected with the Vienna stage. Grillparzer’s 
mother, too, was exceedingly fond of music, which 
had great power over her, and she seems to have 
transmitted the talent and love for it to her son. 
From her as well, may have come the great poetic 
impulses and the darker shades of his character, such 
as the brooding habit of melancholy, which made 
him a recluse during so great a part of his life. His 
heritage is somewhat like that of Goethe. His father 
gave him the high purpose and the keen rational 
faculty of mind, while the desire to express his 
fantasy in poetry came from his mother. 

He alone of the four brothers struggled successfully 
against the morbidness common to all. Karl led an 
adventurous life as a soldier; then he received a 
position in the customs, accused himself of murder 
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and was with difficulty rescued from the consequences 
of his act by his brother Franz, upon whom he 
remained dependent his whole life. Kamillo occupied 
a subordinate position as clerk under the govern- 
ment. Adolf committed suicide in 1817. 

On the whole, Grillparzer’s early years were not un- 
happy. The family lived in a large and gloomy house 
in Old Vienna, where the sunlight scarcely ever pene- 
trated into any of the rooms except the father’s study. 
This darkness affected the boy’s mind and spirits, but 
made his occasional visits to the country at Enzersdorf 
all the more agreeable by contrast. In the great 
rooms of the Vienna house and especially in the more 
cheerful study, he and his brothers acted out chil- 
dren’s plays and had all the terrors of imaginative 
childhood. Grillparzer relates, for instance, that once 
he and his brother aroused the whole household by 
crying out that they had seen a ghost. When asked 
what it looked like his brother replied, “like a stag- 
beetle,” but Franz said, “like a woman with a black 
veil.” The incident serves to show how the imagina- 
tive quality of his mind exerted itself early in life, and 
with manifest superiority over that of his brothers; 
and it remained with him, continually showing itself 
in various fancies and hallucinations. On the exter- 
nal side, however, his life seems to have been the same 
as the lives of other children whose parents were not 
poor and not ignorant. 

Grillparzer’s education began when he learned to 
read, sitting on the lap of his nurse who pored over a 
worn copy of Schikaneder’s text to Mozart’s Magic Flute, 
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an opera in the ballet of which she had once taken part, 
and for which she felt the most unbounded reverence. 
It was this play, of all literature, which made the 
earliest and deepest impression upon the mind of the 
young poet, and the ghost and fairy plays of the Zeo- 
poldstidter Theater added to this cultivation of his 
fancy. As the elder Grillparzer was opposed to public 
schools, the boys were put under a private tutor from 
whom they learned nothing. Their music master, too, 
who was a very fantastic personage, paid no attention 
to the progress of his young charges. As a result of 
this lax discipline, Franz grew up to know little or 
nothing; but when the time came to take the exami- 
nation for the Gymnasium, there was an awakening 
and a revolution. Another tutor was called in, and 
after some serious application and a present of olean- 
ders to the chief of the examining board, Franz was 
admitted to the second class of the SA Anna Gymna- 
sium in Vienna. ‘This was in 1801, and he remained 
there until 1804. He received no inspiration from his 
teachers and had no interest in the course of studies. 
Instead of doing the prescribed work, he read a great 
deal of history and especially the lives of the saints. 
Such reading roused his desire to become a missionary 
in foreign lands. From 1804-1807, he pursued a sort 
of collegiate course under the faculty of philosophy at 
the University of Vienna, where his main occupation 
was to satirize the pedantry of his teachers and to 
read in a wide but desultory way whatever struck his 
fancy, above all the works of Schiller, Goethe and 
Lessing. He was not accounted a good pupil and was 
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even told that he had no ear for verse music. His 
studies were very unsatisfactory to him, and he soon 
conceived that antipathy for the external. forms of 
learning which characterized him until his death. 

It was at this time that he formed his first signifi- 
cant friendships, the one with the young theological 
student, Mailler, who died not long after (1810), and 
the other with Georg Altmiitter, who afterwards be- 
came anoted physicist. With these and a few other 
young men of similar tastes he formed (1808) a Society 
for Mutual Culture which met every Saturday after- 
noon; at the meetings, literary topics were discussed 
and original productions read. There was a good deal 
of rivalry between Grillparzer and Altmiitter, and it 
is interesting to read in the diary of the former what 
vain suspicions he conceived against his friend. Po- 
litical and religicus discussions were prohibited by 
‘the statutes of the club. 

In 1807 he was enrolled under the faculty of law in 
the University of Vienna, but again his interests lay 
outside of his daily tasks. Yet his excellent records 
show that he saw the necessity of fitting himself for 
his profession. His law studies received a ‘severe 
check and interruption, when in 1809, after the peace 
of Pressburg, his father, whose whole soul was wrapped 
up in the stirring events of the times, sickened and 
died. His death may fairly be said to have been 
hastened by the humiliation which he felt at the con- 
dition of Austria. The death-bed of the father was the 
scene of a double tragedy for the son, for when the lat- 
ter tried to show his filial love at this last trying hour, 
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when he realized that they had been too far apart 
throughout their lives, the only reply that he received 
was “sist zu spat.” The family was left in straight- 
ened circumstances and Franz had to give private 
lessons to help toward its support. In 1812, he se- 
cured a position as private tutor in the family of Count 
von Seilern, a brutal and gluttonous man, whom he ac- 
companied to his country seat in Moravia during the 
summer vacations of 1812 and 1813. Here he read a 
great deal of English literature, as he found many fine 
editions of the English classics in the count’s library; 
but he had to conceal what he was doing under the pre- 
text of devotional exercises, while his own verses passed 
for attempts at translation. In the fall of 1813, he be- 
came ill of a nervous fever, and, deserted by the count 
and all his servants, was left to die under the ministra- 
tions of a country surgeon. 

His marvellous constitution enabled him to recover 
in spite of the roughness of the treatment which he re- 
ceived, and he returned to Vienna to resume the un- 
salaried position in the court library which he had ob- 
tained in the spring of 1813, and for a while at least, 
to take up his tasks in the house of the count. His du- 
ties in the library were not very exacting, and so he 
could devote a large portion of his time to the study of 
the Greek drama. Hebecame acquainted with Spanish 
literature also, and for the sake of practice started to 
translate Calderon’s Za Vida es Sueno (Life is a 
Dream). His fragment fell into the hands of the edi- 
tor of the “ Modezeztung” who published it side by side 
with the version of Schreyvogel, a noted dramaturgist 
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of the time, out of enmity for the latter. The com- 
parison was strikingly in favor of Grillparzer’s produc- 
tion. Schreyvogel, who was a friend of the Grillpar- 
zer family, was very much vexed. Later on, however, 
when he learned that the poet had not been concerned 
in the petty intrigue against him, his ill-humor van- 
ished and he made repeated friendly advances to Grill- 
parzer, in whom he recognized a genius far greater 
than his own. The result was a friendship which 
lasted until Schreyvogel’s death in 1832. That Grill- 
parzer thought highly of him is attested by what he 
said in Schreyvogel’s epitaph: “If any one stood near 
to Lessing, it was he.” It was Schreyvogel who first 
spurred the poet to serious effort and who aided him 
in the reworking and polishing of his first published 
drama, Die Ahnfrau (1816). 

As the situation in the Court Library brought with 
it no salary, Grillparzer resigned it in favor of a posi- 
tion in the customs in 1813. In 1818 Count Stadion, 
the minister of finance, gave him a position in the de- 
partment under which the court theaters were, upon 
the condition that all the pieces that he wrote should 
go to the Burg Theater. ‘This implied that he was to 
have time to write, but nevertheless his companions 
in office embittered his life by charging him with 
a lack of punctuality and with carelessness, because 
he took many furloughs which they did not consider 
his just due. Count Stadion showed his loyal friend- 
ship by protecting him as much as possible from all 
attacks and did everything in his power to spare 
him such petty annoyances. In 1832 Grillparzer be- 
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came director of the Hofkammerarchiv. He was not 
careless or neglectful of his work, as some have alleged, 
but on the contrary, performed it with integrity, to 
say nothing of the tact and the painstaking, intelligent 
investigation that he expended on it. This office he 
retained until pensioned in 1856, but he hated it, as is 
shown by his repeated efforts to be relieved from it. 
In 1834 he tried to obtain the position of director of 
the University Library, where he had been in his 
youth, but was refused the appointment. These set- 
backs wounded him sorely and served to make the 
burden of his official life weigh more and more heavily 
upon him. _ He saw inferior men promoted over him, 
while he, a man of real talent, was continually denied 
a position suitable to his tastes. But with all that, 
his love and devotion to Austria never wavered. 

Nor was his private life in this period any happier. 
Ten years after the death of his father came the suicide 
of his mother (1819). She had been suffering for a 
long time from melancholia which finally developed 
into a kind of religious mania, during an attack of 
which she ended her life. It may be conceived into 
what a depth of despair this unfortunate event plunged 
the poet, whose main consolation his mother had been 
in all matters pertaining to his welfare; nor did her 
death end the necessity imposed upon him by his 
strict sense of duty, of caring for his brothers, all of 
whom had much of the mother’s overwrought tempera- 
ment, without the balance and clear-headedness of 
their brother. Franz. 

To escape from the despair and to recover from the 
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fatigue and excitement of the composition of his 
second play, Sappho, the poet meditated a journey to 
Italy. He applied for a furlough which was granted, 
but was unable to obtain a passport. He started off 
without it, however, under the promise that it should 
be sent after him. It happened that at this time the 
emperor and empress of Austria were also visiting 
Italy, and Grillparzer met by chance, one of the 
stewards of the empress, who invited him to travel in 
the same coach with him. Thus Grillparzer became 
unofficially one of the empress’ retinue and this gave 
rise to the rumor in Vienna that he had become her 
secretary. The gentleman, with whom he was travel- 
ing. and for whom he acted as secretary, met with an 
unfortunate accident in Naples, and Grillparzer, out 
of gratitude, remained with him until he had recovered, 
thus overstepping the limits of his furlough. All of 
these things, including the fact that he had left with- 
out the passport, made an unpleasant impression at 
home. To add to his discomfort, he found that his 
poem, Die Ruinen des Campo Vaccino (published soon 
after his return), which expressed regret that the cross 
should be seen over the ruins of the Colosseum, was 
misinterpreted by the strictly clerical party, and when 
the matter was brought to the notice of the emperor, 
reproof followed. These unpleasant experiences did 
much to destroy the influence of Italy on him. 

The galling sequels of this trip were in Grillparzer’s 
gpinion as much to blame as anything for the setbacks 
which he subsequently received when a candidate for 
advancement in office, and for the treatment that 
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some of his plays had to undergo; but they were not 
his only troubles under the Metternich régime. Be- 
sides the religious restrictions which were placed upon 
members of the government service, there was also a 
rule that no official be permitted to join a secret 
society. In spite of this prohibition, as it seemed to 
some, Grillparzer was accustomed to attend the meet- 
ings of a club of literary men called Die Ludlamshohle, 
which drew upon itself the too eager suspicions of an 
officious chief of police. One night, during a meeting 
of the society, a descent was made upon it, all its 
papers were confiscated, and its members were placed 
under arrest or surveillance. Grillparzer was com- 
pelled to remain indoors on the following day; he 
had to send out for his meals, and a close watch was 
kept on his servant and his house. The affair blew 
over, but it left in Grillparzer’s mind a feeling of deep 
disgust at the pettiness of the system. 

Grillparzer’s later travels were much more pleasant. 
In 1826 he visited Germany, where he was cordially 
received by all, and was most kindly treated by the 
aged Goethe. In 1836 he visited Paris and London; 
in 1843 he made a trip to the Orient and Greece, in 
1847 a second visit to Germany. But these were 
only occasional flights; in the main, he preferred to 
stay in Vienna to which he always was glad to return 
after he had been away. 

Grillparzer’s first real love affair was with Charlotte 
Paumgarten, the wife of his cousin. She fell in love 
with him about the time when he was occupied with 
the writing of Sappho (1818-1821), and it is said that 
she died of a broken heart in 1827. 
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At a musical soirée in 1821, he met Katharina Fréh- 
lich, a beautiful young girl of considerable talent and 
of great personal charm, who exercised upon him the 
most important influence of his life. They became 
engaged to be married, but the wedding never took 
place. Grillparzer seems to have loved her as sincerely 
as he could love anything besides his art, and she was 
certainly in love with him, as her illness caused by 
their parting testifies. They had even gone so far as 
to set a date for the wedding, but each had a strong 
personality and refused to surrender any part of it to 
the other; and so they gradually came to regard 
marriage as impossible. In one of Grillparzer’s most 
passionate poems, /ugenderinnerungen im Griinen 
(1824), he alludes to this in the famous lines: 

pom Glutumfaffen jtiirgten wir gufammen, 

Cin jeder Schlag gab Sunfen und gab Lidt; 
Dod) ungerftorbar fanden uns die Blammen, 
Wir gliiften — aber, ach, wir jdmolgzen nit. 


Denn Halften fann man aneinander paffer, 
Sh war ein Ganges, und auch fie war gang, 
Gie twollte gern ihr tiefftes Wefen faffen, 

Dod allgufeft gefdlungen war der Kranz. 

Go ftanbden beide, fuchten fich gu einen, 

Das andre aufgunehmen gang in fic; 

Doh all umfonft, trop Ringen, Stiirmen, Weinen, 
Gie blieb ein Weib, und id) war immer id!“ 

He did not break with Kati entirely; in fact, later 
in his life, when he was a bachelor of nearly sixty and 
she was forty-nine (1849), he moved into the house 
of the Frohlich sisters, who took care of him until his 


death, 
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The wife of the painter Daffinger was also in love 
with Grillparzer, and a young woman named Marie 
Piquot is said to have pined away and died of un- 
requited affection (1822). The confession of her love 
which she made when she died, and which was then 
communicated to Grillparzer, left him completely cold. 

The affection of these women presupposes a certain 
charm in the poet as a man, and indeed, when he 
wished, he could lay aside the gruff and surly exterior 
behind which he was wont to retreat, and then the 
wealth of his genius and of his good nature shone out 
brightly. But such relaxing was rare, and the latter 
part of his life was spent in such complete retirement, 
that to some he became almost a myth. He refused 
more and more to go into society, nor would he allow 
his later plays to be published. He felt deeply the 
slights that he had received in the city he loved so 
well, and finally, when at last Vienna awoke to a sense 
of his greatness and began to honor him as the fore- 
most Austrian poet, his words, like those of his father 
years before, were, “Zu spat.” In1856 he was made 
fofrat with a pension. When he died in 1872, he 
was buried with all the pomp due a great man. 


II 


WORKS OF GRILLPARZER 


Grillparzer began writing dramas early in life. 
His first completed drama was Blanka von Kastilien, 
a rather interminable piece in imitation of Schiller’s 
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Blanka Don Carlos, with which it has many 
von points in common. The exposition is 
Kastilien yery good, but as in Don Carlos there 

is a change in point of yiew midway in the play, 

which militates against the unity of the whole. The 
play was begun when the poet was hardly sixteen 
years of age and has much of the prolixity of a youthful 
production ; it was offered to Grillparzer’s uncle for 
presentation, but was rejected by him, and after this 

Grillparzer thought of giving up play-writing forever. 

But his genius triumphed over his determination, and 

with the success of his second play, Dze Ahnfrau,' his 

career as a dramatist was assured. 

The contemporary criticism which indiscriminately 
ranked Die Ahnfrau with the Fate Tragedies which 
Grillparzer so heartily despised, filled him 
with a desire to show the world that he 
was able to produce a work of an entirely different 
kind without the aid of any of the paraphernalia 
employed in his previous work. He felt that it was 
not a necessary part of his genius to rage and to 
storm, and that he could compose a work of art of 
the highest and calmest type. While he was walking 
in the Prater one day, the story of Sappho was sug- 
gested to him by an acquaintance who thought that 
that material would lend itself easily to the form of 
an opera. The legend of the Lesbian poetess fired 
Grillparzer’s imagination at once, and before he had 
returned home from his walk, the plan for Sappho was 
outlined in his mind. ‘The play was written in a little 
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more than three weeks, and was produced at the 
Hofburgtheater (1818). Its success was instanta- 
neous, and it was very shortly translated into a 
number of European languages. It was an Italian 
translation which attracted Lord Byron’s attention, 
and drew from him the enthusiastic notice, ‘Grill- 
parzer, a devil of a name, to be sure, for posterity ; 
but they must learn to pronounce it.... And who 
is he? I know him not; but ages will.” To this 
day Safpho remains Grillparzer’s best-known and best 
loved play. The poet has taken the love story of the 
Greek poetess who, according to the legend, for love 
of Phaon threw herself from the Leucadian rock, and 
he has made the fundamental idea of the play the 
essential unhappiness of the poetic disposition, with 
its innate inability to realise the ideal it sets before 
itself, under the restrictions of the every day world. 
Sappho is the sublime poetess, who hopes to enjoy an 
earthly love as well as the gifts that the gods have 
given her. But Phaon, upon whom her favor rests, 
cannot raise himself to her pure heights, and falls in 
_love with her companion, Melitta. When Sappho 
sees that she cannot in her own life unite the earthly 
love with the heavenly, she thanks the gods for their 
gifts, blesses the lovers, commends them to the love 
of humanity and the fear of the gods, and leaps from 
the rock. This beautiful and clear-cut tragedy is full 
of passion and fire, but at the same time is restrained 
and noble, and is blocked out in large lines. It shows 
the influence of Goethe’s /phigenie, but the tone is 
nearer to that poet’s Zorguato Tasso. 
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In the same year (1818), Grillparzer came across 
the Medea theme while looking through Hederich’s 
Mythologisches Lexikon. He at once 


te planned a classico-romantic trilogy with 
Vliess this theme as a basis, and had written the 


first part, Der Gastfreund, and a portion 
of the second, Die Argonauten, when his work was 
interrupted by the tragic death of his mother. After 
this, he went to Italy (1819). On his return, he had 
completely forgotten the original plan, until it sud- 
denly flashed before his mind while he was playing 
a musical composition that he had played with his 
mother at the time when he wrote the first part. He 
at once returned to his work and quickly finished 
Die Argonauten and the whole of the third part, 
Medea. Grillparzer’s tragedy contrasts with all other 
Medea dramas in that it shows the development of 
Medea’s character within the confines of the play. 
There is something terrible in Grillparzer’s portrayal 
of the wild Colchean huntress. She overshadows the 
whole drama with a certain demoniac fury, not only 
as if this were inborn in her, but as if it were brought 
upon her by her environment, and in a way, by the 
supreme selfishness of Jason. In Das goldene Viiess, 
the further development of an idea which characterised 
Grillparzer throughout his entire life is shown. It 
was part of his philosophy that striving of itself leads 
to unhappiness. In Sappho, it was a particular kind 
of striving, coupled with the macheur a@étre poéte. At 
the end of AZedea, he says: 

Was ift ber Crde Gli ? — Cin SdHhatten ! 
Was tft der Erbe Ruhm ?— Cin Traum! 
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Jason represents a certain hardheaded worldliness of 
action, while Medea suffers through Jason, and in her- 
self when attempting to change her nature and her 
heritage. The impenetrability of the Greek social sys- 
tem, the impossibility of entrance into its circles, are 
brought into contrast with the wild but essentially 
pathetic nature of the heroine. The tragedy consists 
in her destruction by these forces which arouse her 
against herself. Itisa tragedy of the will. The play 
brings out very strikingly, by metrical and linguistic 
means, the difference between the dark, rugged bar- 
barian world of Colchis and the sunny, cultured world 
of Greece. It was first playedin March 1821, but was 
not a success, in spite of the fact that in some ways it 
is Grillparzer’s greatest work. The poet himself felt 
that the lapse of time and the interruptions he had 
suffered, did much to spoil the drama. 

Grillparzer’s fantastic dream play, Der Traum ein 
Leben, was first planned in 1817, and in the same year 
the first act was written. But Grillparzer 
did not finish the play because K4stner, an 
actor to whom he confided his plans and 
who refused to play the partof Zanga as black, be- 
trayed him to another author; the latter shortly after- 
wards brought out a dream play which robbed Grill- 
parzer of the chance to present something novel and so 
the work was abandoned, though in 1821 part of it ap- 
peared ina theater almanac. In 1829 the poet began 
to work at it again, and in 1831 it was completed, but 
was rejected by Schreyvogel. Finally in 1834, it was 
produced with great success and has to this day re- 


Der Traum 
ein Leben 
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mained the most popular of Grillparzer’s plays on the 
stage. The name at once suggests Calderon’s La Vida 
es Sueno (Life is a Dream), and the influence of the 
Spanish poet on the play is very apparent. But the 
main theme comes from Klinger’s Die Geschichte 
Giafars des Barmeciden and Voltaire’s tale, Le Blanc 
et le Noir. Grillparzer seems to have summed up and 
condensed all the dream stories of previous literature 
into one triumphant whole. In this play the hero 
dreams what he believes to be true, but Grillparzer has 
finely brought it about that nothing in the dream-life 
is without its basis in the real life and thought of the 
hero. The moral of the play is clearly the vanity of 
human striving for material things and the further de- 
velopment of the doctrine that action and effort lead 
to unhappiness. But Grillparzer has made the action 
so largely a wrong action and the character of Rustan 
so weak, that he has detracted from the possibility of 
the universal application of this doctrine. The play 
is full of an oriental sensuousness of scene and verse, 
and uses all the arts of the stage to bring about its full 
effect. 
Although Grillparzer was all his life an enemy of 
pedantry, he was also a close student and a man very 
much alive both to the events about him, 
Konig as his epigrams show, and also to the value 
ee and significance of history. And so when 
and he planned to write a drama on King 
Ende Ottokar III. of Bohemia, he made a very 
careful study of the historical material around the 
period, and left behind a great mass of notes which 
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bear witness to his diligence. His play, Koénzg Ottokar, 
is a glorification of the house of Hapsburg and pre- 
sents RudolphI. asa great and guiltless rulerand Otto- 
kar as his weak and vacillating opponent. It might 
be thought that a play so thoroughly Austrian in 
spirit should have been received with favor by the 
court, but as a matter of fact, it disappeared for a pe- 
riod of years, after having been turned over to the 
censor, and Grillparzer was unable to locate it in any 
way. It was rescued by a lucky accident, but even 
when played, it caused unfavorable comment both from 
the strictly Bohemian party and from Grillparzer’s 
enemies who accused him of having shown a too ser- 
vile disposition toward the ruling house. 

The question of servz/ity was even more bitterly 
discussed in connection with the play, 47” treuer 
Diener seines Herrn, which is the tragedy 


Ein treuer of the loyal man, Bancbanus, who is so ab- 
Diener solutely devoted to his duty to his king, 
seines 


Hern or to his idea of that duty, that he sacri- 
fices his wife and his whole happiness to 

it. His young wife, Erny, is annoyed by the atten- 
tions of a dissolute prince, and appeals to her hus- 
band for protection. He is confident of her strength 
and chastity, and relies upon her to spurn all advan- 
ces. She, however, feels that freedom from pursuit is 
her right, and dies by her own hands when she finds 
that she cannot live unmolested. The history of this 
play isremarkable. After the first performance which 
. was very successful, word came from the government 
that it was the wish of the emperor to buy the play 
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outright with the obvious intention of making it dis- 
appear forever. Grillparzer was able to frustrate the 
design of the authorities by saying that copies had 
passed out of his hands into those of people over whom 
the government had no control. There is no satis- 
factory explanation for the action of the Austrian 
government in the case of this play, any more than 

in the case of Konig Ottokar. 
Grillparzer’s Hero and Leander tragedy, which he 
designated by the somewhat awkward and unpleasant 
title, Des Meeres und der Liebe Wellen, is 


wales a tragedy of quick and passionate love. 
Liebe The wording and the imagery are remark- 


Wellen ably pure, and the whole is filled with a 
sensuous beauty to be found nowhere else 

in Grillparzer so pronounced as here. The play 
follows the legend with considerable fidelity, but the 
catastrophe is brought about by human means, and is 
not the work of the gods. The priest, the uncle of 
Hero, desires above all else to keep his temple pure, 
and sacrifices everything, even his niece, to that end. 
He is consistently narrow, but no villain. In Grill- 
parzer’s attitude toward the retirement of Hero from 
the world, and in the reproaches of the warm-blooded 
young neophite, Ianthe against the priest, is seen a 
reflex of the poet's attitude toward the convent life of 
his day. ie never approved of the nun and the 
Jesuit, but again it is protest and not rebellion. 
Leander dies and Hero’s heart breaks, but the system 
goes on, and the priest remains justified by his own 
conscience. The plan of this drama was first sug- 
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gested to him in 1819, but was fortunately not worked 
out until 1831, when the poet was ripe enough to 
pour into it all the lyric passion which it contains. 
At the first performance, the first three acts were 
successful, but the last two dragged; this astonished 
Grillparzer very much, for he tells us that he wrote 
nothing else with so much inspiration and enthusiasm. 

Weh dem, der liigt (published in 1840), was Grill- 
parzer’s only venture into comedy, and was the cause 
of his final withdrawal from public view. 
The play, which made use of an anecdote 
told by Gregor of Tours, was a complete 
failure because the public expected a farce rather 
than a comedy of character. It is not without action, 
but the action is overshadowed by the lyric quality 
of the dialog, which has little of the brilliant or 
witty in it, but much of the delicately humorous. 
‘The character of Leon is bright and sunny, and the 
whole play carries with it a certain frank charm, as if 
the moral of the title had been inculcated into the 
action and verse. After its failure, Grillparzer 
retired in anger and despair, and practically no more 
of his plays were given to the public during his. life- 
time. Only the fragment, Zsther, he allowed to be 
printed in 1863. 

Grillparzer composed Linz Bruderzwist in Habs- 
burg (played in 1872) rather to please himself than 
Ein Bru- for the public, and thus, this drama 

derzwist has more ideas than any of his previous 

in Habs- plays. It is, however, not overstocked with 
pete thought, and by no means gives the effect 


Weh dem, 
der ligt 
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of a doctrinaire work; here, as ever, Grillparzer’s 
imagination does not rest; he retains perfect mastery 
over the characters, and is able to present them 
with true dramatic force. The first act of the play, 
which was written earlier than the rest (1825) and 
which was more generally intended for the stage, 
is full of life and vigor; the character of Rudolph is 
interestingly and surely drawn. Later on in the play, 
Grillparzer lingered longer over some of the scenes 
which pleased him, and the action halts in conse- 
quence; but on the whole the play does not drag, and 
the psychological interest is keenly felt and minutely 
presented. Grillparzer knew the house of Habsburg 
as he knew himself, and indeed in the Rudolph of 
this play there is much of Grillparzer. He is the 
dreamer, the sympathizer, but not the man of action. 
He is a philosopher and at the same time a fatalist. 
All the pathos of the situation of such a man placed 
in a position where action is imperative and where 
alertness is merely self-preservation is emphasized in 
the play; the contrast is between him and Matthias 
who, like Grillparzer’s Rustan in Der Traum ein Leben, 
has all the desire for glory and position without the 
underlying skill and firmness to obtain them. The 
other characters are all masterly drawn: the zealot 
Ferdinand, the enthusiastic but firm Leopold, the 
luxurious Max and the intriguing Klesel. Finally, in 
the emperor’s natural son, Don César, “the child of 
his age,” we have the concretion of the unrestrained 
force, which brooking no bounds, spurs itself on to its 
own destruction; yet not entirely by its own will, 
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for the force of heredity and education is strong 
upon it. 

Die Jiidin von Toledo was one of the plays found in 
the poet’s desk after his death. It was not played till 
1873. The story is that of the love of 
King Alphonso VIII. of Castile for the 
Jewish girl, Rachel. Alphonso is repre- 
sented as an excellent ruler, full of bravery, tolerant, 
thoughtful, and caring for his people of all classes. 
But he has never really lived, — even his married life 
has not brought him that joy which he might have ex- 
pected, for his wife, Eleanor of England, daughter of 
Henry II., is a cold and unimaginative princess, whose 
idea of marriage is that it justifies relations between 
man and woman otherwise sinful. Alphonso has 
within himself capabilities of the highest passion, 
which his wife utterly lacks, so that when he meets 
Rachel and in her for the first time the woman as 
such, the direct physical appeal of a merely physical 
nature fires his innate propensity for passion. He 
does not yield at once to the temptation, but finally, 
under the strain of his own imagination, enters into a 
relation which is solely physical on both sides. The 
woman has no single mental attribute to hold him. 
She is full of moods, tricks and the arts of the courte- 
san. The king soon tires of her, and when she is 
secretly killed through the agency of his counsellors, 
he finds that he cannot avenge her death. Her very 
appearance in death disgusts him. He realizes that 
the affair was only a part of his physical development, 
and turns to his wars to expiate his sins, The drama 


Die Jiidin 
von Toledo 


INTRODUCTION XXIX 


is a strong one, and the characters are well drawn 
with the exception of Rachel, who is almost a carica- 
ture. 

In addition to Die Jiidin von Toledo, Grillparzer left 
behind the tragedy Zzbussa, the first act of which had 
been published in 1841. Zzbussa is de- 
cidedly not a stage play. Its long mono- 

logs, its thought-packed lines and its symbolism, would 
confuse and weary the onlooker. But Lzbussa isa 
noble tragedy, representing the conflict of the real, 
practical world with the old order, with the theorizing 
on life, and with the misty indefiniteness of ideals 
which are impracticable. The human interest in the 
play is subservient to the presentation of this conflict, 
and the drama loses interest just because of this lack 
of human content, a lack which is shown even in the 
Jove of Libussa and Primislaus, her peasant husband. 

Besides his plays, Grillparzer has left a mass of 
critical writings, among which may be mentioned his 
studies on the Spanish theater. His auto- 
biography (1853) is the principal source 
of information for his life up to the year 
1836. He has also written two prose tales. The first, 
Das Kloster bet Sendomir,' is a story similar toWalpole’s 
Castle of Otranto, but more gloomy and bloody; Der 
arme Spielmann, the second, is a sentimental sketch 
of Viennese life, semi-autobiographic and full of pathos 
and deep feeling. 

The intellectual quality of mind which made Grill- 


Libussa 


Other 
Works 


1Gerhart Hauptmann has lately used this novel as a basis 
for his dream play Liga (wiitten 1896, first played 1905). 
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parzer one of the best German epigrammatists has 
permeated his lyric poetry as well, and has left most 
of it cold. He felt within himself a repugnance against 
showing, as he said, his soul naked to the world, and 
this causes a certain restraint in his poetry. Some of 
his poems do, however, lay bare his inmost soul, and 
throb with feeling and passion. Still his greatest sig- 
nificance isasadramatist. His portrayal of character 
is keen and just, and his handling of plot and incident 
always masterly. He saw clearly the dramatic value 
of thought, emotion and scene, and utilized all in pro- 
ducing his effect. 


LTT 


THE ORIGIN AND SOURCES OF 
DIE AHNFRAU 


Grillparzer’s early interest in ghost stories and tales 
of robbers and bandits crystallized itself in Die Ahn- 
frau. The material took hold of his imagination as 
early as 1813, when he was in Moravia, but it was not 
until a somewhat later time that the play shaped it- 
self in his mind and was written. The main fund of 
our information in regard to the origin and sources of 
the play is the poet’s autobiography,-where he not 
. only tells us of his morbid interest in the general litera- 
ture of this character, but also gives us an insight in- 
to some of the hallucinations which oppressed him 
throughout his life. A tendency to regard the super- 
natural world as very near him and as even impinging 
upon his consciousness is one of the most striking 
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features of Grillparzer’s inner life; it is a trait of 
‘character which he and his brothers inherited from 
their mother. In his diary for 18221 he says: “From 
my earliest youth I was not free from the fear of ghosts, 
a fear which from time'to time and on special occasions 
increased to a ridiculous extent. For example, when 
I wrote Die Ahnfrau,;... very much so at the time 
of my mother’s death.” 

Besides these more general and subjective sources 
from.which he drew his inspiration for Die Ahnfrau, 
Grillparzer mentions the books which influenced hira 
in its composition. He says:? “I had read in the his- 
tery of a French robber, Jules Mandrin, I believe, the 
story of his capture. Followed by his pursuers, he 
fled to a nobleman’s castle, where he began an amour 
with a maid servant, without her knowing, for she was 
an honest girl, to what a reprobate she had opened her 
heart and her chamber. The tragic germ in this 
affair, or rather in this recognition, made a great im- 
pression on me.” By “recognition,” Grillparzer means 
the moment when the servant discovers who her lover 
is. He continues: “In a like manner a popular tale 
( Volksmarchen) had fallen into my hands, in which 
the last female descendent of an old family, because 
of her resemblance to the ancestress of the line, who 
wandered about as a spirit, gave rise to the most dread- 
ful mistakes, so that for instance, her lover once took 
the girl for the ghost, then again, especially when he 
was about to elope with her, the spirit for the girl.” 


1Sauer, Werke XX. p. 9. 
2Sauer, Werke XIX. p. 62. 
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Grillparzer was mistaken in the name of the bandit. 
Louis (not Jules) Mandrin was a notorious robber of 
the eighteenth century (1714-1755) who, after having 
committed a great many crimes, died upon the gallows. 
His deeds were celebrated in prose and verse; many 
pamphlets were written about him, and his life is found 
supplying the material for epic, drama and novel. 
The version which Grillparzer probably knew was, 
Histoire de Louis Mandrin, depuis sa naissance jusqu’a 
sa mort, avec un detail de ses cruautés, de ses brigandages 
et de son supplice. Amsterdam, 1755. In this tale it 
was, as has been seen, the love affair which interested 
Grillparzer; in the original story this love affair was 
not begun with a servant, but with a noble lady, Isaura 
by name. The other resemblances to Die Ahnfrau 
are striking: in the first place, the hero of Grill- 
parzer’s play, Jaromir, like Mandrin, wins the love of 
a noble woman who is ignorant of his real history. 
Then, like Mandrin’s, so Jaromir’s band is attacked 
and routed in the woods, and the robber chieftain in 
each case saves himself by flight, and comes by chance 
to the castle in which his beloved lives. In each case, 
too, he is followed thither by his pursuers, who are 
led on by peasants from the neighboring country. 
Both captains are betrayed by members of their 
bands. 

Grillparzer’s changes are, for the most part, on the 
side of dramatic unity and make for compactness. In 
the Mandrin story, some weeks pass before the capture 
of the robber is brought about, while in Die Ahnfrau 
the whole takes place within the confines of a single 
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night. Grillparzer also heightens the effect by separat- 
ing the recognition of Jaromir by Bertha from the 
capture, whereas in the source one of these dramatic 
moments immediately follows the other. And finally, 
Jaromir is made to feel a genuine love for Bertha, and 
his passion ennobles a good deal of his activity; he is 
not the common criminal of the French story. In 
thus changing him, Grillparzer has brought him more 
into the current of the world’s literature and has made 
him more of a type. He has some of the most prominent 
traits of the “sentimental bandit” who was so common 
a figure in the literature of the time; and who finds 
his greatest expression in the poetic tales of Byron. 
In German literature Schiller’s Karl Moor belongs in 
the same category. 

There has been much controversy over the second 
source mentioned by Grillparzer. The plays of the 
Vienna popular stage, which after 1798 were quite 
generally called Volksmdrchen and many of which 
Grillparzer saw when a boy have some motifs in 
common with Die Afnfrau. Such motifs are: the 
release of a spirit after the expiation of a crime com- 
mitted in the dim past; the belief on the part of the 
characters in the supremacy of a higher power, often 
of an unrelenting fate. Gruesome and horrible scenes 
and paraphernalia similar to the setting of Dze Ahnfrau 
are also found. When the spirit is the ancestress of a 
race, there is a similarity to the legend of Dze weisse 
Frau, which was widely spread all over Germany 
and a long account of which is contained in Der 
héllische Proteus by Erasmus Francisci, Niirnberg, 


XXX1V INTRODUCTION 


1695. A copy of this book was found in Grillparzer’s 
library.* 

Die weisse Frau appears at births, weddings and 
deaths; at times she causes such an uproar that the 
inhabitants of the castle which she haunts are almost 
driven to despair; her life-size portrait hangs in the 
hall. As in Die Ahnfrau, the three brothers of a 
count have already died, and with the count’s death 
‘his race will become extinct. Another specter men- 
tioned in the same book causes the death of a young 
man by her deadly embrace. 

These similarities seem to point to the popular plays 
or to the story of Erasmus Francisci as a source. 
The best Grillparzer authorities, however, favor as a 
second source, Die blutende Gestalt mit Dolch und 
Lampe oder die Bescthwihrung im Schlosse Stern bey 
Prag, Wien und Prag, bey Franz Haas. The resem- 
blances of the play to this novel are strong, not so 
much in the general outline of the story as in a num- 
ber of details. In some instances the correspond- 
ences are almost verbal. The general likenesses in 
both are: A woman has been stabbed to death long 
ago for unfaithfulness by a man who loves her. The 
dagger used, later plays a part. In consequence of a 
curse, she is compelled to haunt a castle. She is 
conscious of her guilt, but has little power to act; 
she causes terror wherever she appears. She is con- 
stantly mistaken for the Bertha who lives in the castle 
and whom she resembles in form and attire. From 
the three or four pairs cf lovers in the novel, there 

1 Fithrer durch die Ausstellung, p. 36. 
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can be selected: a robber and a man who by mistake 
kills the father of the girl he loves and then hides 
himself in a vault. Finally, the lover mistakes the 
girl for a ghost, and later when about to elope with 
her, the ghost for the girl. __ 

The facts are very general and are often used in 
quite a different connection in Die blutende Gestalt 
than in Die Ahnfrau. Thus in the novel, the ghost 
is neither an ancestress, nor does she belong to the 
same race as the girl. But in single details, there are 
found some close correspondences: both spirits ap- 
pear with the stroke of the clock, the lights some- 
times go out, the wind sweeps through the room, the 
storm howls without. The ghosts communicate 
through gestures, beckon, wring their hands, moan, 
lament, warn and threaten. Their glance is fixed, 
hollow and lustreless. They speak in sepulchral tones 
and walk slowly away. At the sight of them, the 
blood freezes: in the veins: They terrify the lovers 
by appearing to them like pale, bloodless corpses in 
long trailing shrouds and sit silently at the foot of 
their beds. Sometimes they do not appear, but their 
presence is felt by the odor of the charnel-house and 
by an unaccountable terror. 

This novel was published without date, but the 
title has been found in an advertisement of a Vienna 
newspaper of the end of the eighteenth century,’ 
which proves, at least, that it appeared before Grill 
parzer’s play. Besides, there is an oral tradition, 
which claims that the book was once in the poet’s 


1Sauer in Die Zeit, 10. Oct., 1903. 
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library, and the very copy which he possessed is said 
to have been dog-eared at those places which most 
correspond to like passages in his own play.’ If this 
be true, and if the marked passages do not indicate 
that some unknown critic has left behind him the 
memoranda of his work, then Die blutende Gestalt is 
surely a source, 

The motif of a bandit who unwittingly falls in love 
with his sister goes back to Calderon’s Las tres Justi- 
ctas en Una (Three Judgments in One) and especially 
to his La Devocion de la Cruz (The Meditation on the 
Cross), which attracted Grillparzer strongly in Schle- 
gel’s translation,” while the general idea of incestuous 
love leads us back through Schiller’s Dze Braut von 
Messina to Sophocles’ Oedipus Rex. Though the 
language of the play betrays the influence of Schiller’s 
Don Carlos, Das Lied von der Glocke, Die Braut von 
Messina, and Die Rauber, the meter is ultimately 
Spanish, derived from Calderon. Grillparzer, how- 
ever, confesses that if Miillner had not pointed the 
way to its use, he would hardly have dared to employ 
it. Finally, there is a distinct, if general, influence 
of the so-called Fate Tragedies and of the plays of 
Shakespeare. 

But although Die Ahnfrau goes back to a number 
of previous works for its outline and plot, the play is 
not by any means a remodelling of what Grillparzer 
had read. His genius, like that of Shakespeare and of 


1Wyplel in Wiener Abendpost, 17. Jan., 1902. 
2Sauer, Werke XIX. p. 59.. 
8 Joid. XIX. p. 65. 
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Moliétre recombined through the crucible of his im- 
agination Scattered fragments into one shining ingot. 

In the Autobiography,’ the following version of the 
actual composition of the play is given: “The two 
impressions (7.¢. of the robber story and the popular 
tale) lay for a long time side by side in my brain, both 
unusable in their isolation. In the application of the 
former, it would never have occurred to me to make a 
common thief and robber the hero of a drama. In 
the second, the necessary human content was lacking 
to the spectral suspense.” The fact that Grillparzer 
never thought to make a common robber the hero of 
a tragedy, shows that he was still rooted in the tradi- 
tion of the French classic drama at this time. He 
goes on to say: “One morning as I lie in bed, the two 
thoughts meet and mutually supplement each other. 
The robber was suddenly ennobled through the fate 
hanging over the ancestress of a line, to which he too 
must belong. The ghost story received a content. 
Before I had gotten up and had dressed myself, the 
plan of Die Ahnfrau was finished.” There were two 
reasons why he did not proceed immediately toward 
the completion of the play: one was that he had 
decided to renounce dramatic composition forever, 
and the other arose from the feeling of diffidence 
at the thought of attacking a subject which, in its 
large range, he felt to be suitable rather for the more 
elevated Court Theater than for the popular stage. 
But it was about this time that he met Schreyvogel, 
and they discussed the plot together. Schreyvogel 

1Sauer, Werke XIX. p. 62, 
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was enthusiastic over it and urged Grillparzer to com. 
pose the play. At the end of the summer of 1816, he 
again met the dramaturgist, who related to him an 
anecdote of himself and Goethe, according to which 
the latter said when under similar circumstances he 
was urging Schreyvogel to write: “You have only to 
spit on your hands and the thing is done.” But the 
composition was by no means so easy for Grillparzer 
as this. He says that he went home and wrote the 
play in a perfect fever of excitement, almost patholo- 
gical in its intensity, and that he accomplished the 
whole task in fifteen or sixteen days. But a subse- 
quent examination of Schreyvogel’s diary! has shown 
that Grillparzer had forgotten some of the details of the 
writing when he later composed his autobiography, and 
that the time consumed was really considerably longer. 
The original manuscript bears on its first page the 
date August 13, 1816. The second act was begun 
August seventeenth and was read on the twenty-fifth 
by Schreyvogel, who received the third act on the 
third of September, and the fourth (the last, in the 
first version) September fifteenth. 

There are extant two complete manuscripts of the 
play: the first has in the margin elaborate notes in 
which Schreyvogel indicated the changes he wished 
made, the second is a working-over of the first manu- 
script in which Grillparzer followed many of the sug- 
gestions made by the dramaturgist. This manuscript, 
with some passages crossed out, is the basis of the 
accepted printed version of Die Ahnfrau. Besides 

1 Griliparzer Jahrbuch, I. p. 375. 
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these, there are a number of loose leaves containing 
sketches of changes suggested, and many variant 
readings. 

The changes which are due to Schreyvogel are in 
the main the following ; 

1. Grealer unity of the play through the deepening 
of the character of the ancestress, who now has become 
more closely connected with the fate of her race. 
“*. . . her descendents (without their knowledge) are 
the children of her sin whose guilt and suffering she 
is doomed to witness until the evil race be uprooted, 
the unjust possessions left, the secret crime disclosed 
and fully punished. This fundamental idea makes the 
spirit @ really tragic character. She warns against evil 
and takes part in the sufferings which she cannot pre- 
vent; she sees in the death of her progeny, however, 
only the redemption of the unhappy line and the 
release from the inclination to evil which it has in- 
herited from her.’’ !_ Most of these points were utilized 
in the story of Giinther (Il. 514-577). 

2. Improvements in dramatte technique, motivation and 
characterization. The end of Act I (ll. 743-753) 
and of Act II (the greater part of ll. 1495-1619) 
were added. ‘The original third act was divided 
into two acts to afford the spectator a convenient 
time for rest. The scarf-episode (ll. 1026-1068 and 
ll. r100-1115°, while meant to prepare for the use of 
the scarf in Act III, also tends to brighten and 
humanize the action. The captain is individualized ; 
he avenges private wrongs (ll. 1261-1362) and dis- 

1¥From Schreyvogel’s notes. Sauer, Werke IV. p. 130, 
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trusts Jaromir (Il. 1214-1218). The count knows 
the name and the general history at least of Bertha’s 
lover (ll. rg0—202 and ll. 1118-1122). In several 
places the dialog was improved. 

3. Strengthening of the fatalistic elements. The omi- 
nous prayer at the end of Act I (Il. 743-753) is an 
addition, as well as the dark foreboding monolog of 
Bertha at the end of Act II (ll. 1531-1619), which 
took the place of more Christian sentiments at the 
beginning of Act III. The dagger-episode was elab- 
orated (ll. 2103-2161 with the appearance of the 
ancestress and ll. 2558-2583). New also is the last 
speech of the specter (ll. 3316-3321). 

Thus it is easily seen that the version of Die Ahnfrau, 
now generally accepted, owes much to the revision of 
Schreyvogel. The deepening of the character of the 
ancestress and the improvements in the dramatic qual- 
ities of the play far outweigh all objections that may 
be brought forward against the purely external addi- 
tions or against the slight inconsistencies that are due 
more to the hasty reworking of the play on the part of 
Grillparzer than to any fault in the advice of Schrey- 
vogel. 

The play was submitted to the censor and forbidden, 
but was subsequently released. The first performance 
took place in the Zheater an der Wien on January 
thirty-first, 1817, where it was received with tremen- 
dous applause. It is interesting to note here, that 
this was the only performance of any of his plays that 
Grillparzer ever attended. The impression on his 
mind of seeing the characters from his fancy vividly 
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before his eyes was too unpleasant to him. Die Ahn. 
jrau was soon carried to other stages and spread 
Grillparzer’s fame throughout all Germany. Yet it 
was not allowed in the Burgtheater in Vienna until 
August, 1824. That it still is a popular stage play is 
attested by the fact that during the year 1903, it was 
performed twenty-six times on German stages.? 


IV 


THE FATE ELEMENT IN DIE AHNFRAU 


The healthy fame of Dze Ahnfrau was soon turned 
into a sort of notoriety because the play was immedi- 
ately connected, both in the minds of the people and 
of scholars, with the so-called Hate Tragedy whose 
vogue lasted through the first quarter of the nineteenth 
century, and which followed in general the motifs of 
Schiller’s Die Braut von Messina, 

The Fate Tragedy is to be regarded merely as a lit- 
erary class. The dramas, thus called, have the same 
subjects and themes, but do not express or teach any 
new or definite philosophy of fate. The famous plays 
in the class are: Der vierundzwanzigste Februar ( The 
Twenty-fourth of February; written 1809, published 
1815) by Zacharias Werner; Der neunundswanzigste 
Februar (1812) and Die Schuld ( Guilt; written 1812, 
presented 1813, published 1816) by Adolph Milner. 

In The Twenty-fourth of February, the action takes 
place.on the day which gives the name to the play. 
Kunz and his wife are sitting alone by night and ex- 

Necker, Die Ahnfrau. p. XVI. 
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pecting that the next morning merciless creditors will 
seize upon their household goods. A stranger enters 
to ask for shelter; it is their son who had disappeared 
years ago on the same day, and who now returns to 
support his parents’ declining years. They do not 
recognize him, and he in turn conceals his identity. 
He gives them food and drink from his knapsack, 
and under the influence of the wine Kunz tells the 
story of his life. He had married against his father’s 
wish. Once, on the twenty-fourth of February, his 
father had insulted Kunz’ wife. Kunz, who was 
sharpening a sickle with a knife at the time, threw the 
latter at his father, but missed him. The old man 
then cursed him and fell dead of apoplexy on the spot. 
From that moment, the fortunes of the young couple 
waned. A son and a daughter were born to them, 
the son with the mark of a sickle on his arm. On 
another twenty-fourth of February, while the children 
were playing, the boy cut his sister’s throat with the 
fatal knife, and the father cursed the unwitting doer 
of the deed. Again, on a twenty-fourth of February, 
the boy leaves home, and has not been heard from up 
to that date. But now he has been forgiven, and his 
parents would rejoice to see him. The son, without 
making himself known, goes to bed in the next room 
and in driving in a nailupon which to hang his clothes, 
he causes the fatal knife to fall down in the room in 
which his parents are. The criminal instincts of 
Kunz are aroused at the sight of the weapon, and he 
and his wife decide to rob their guest. But in the 
attempt they awaken him, and Kunz plunges the knife 
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into his breast. The dying man, to their horror, then 
tells them that he is their son. 

In Zhe Twenty-ninth of February, the dark and 
gloomy atmosphere is intensified. In Die Schuld, it 
is the simple refusal of alms to a gypsy woman which 
is sufficient sin to cause the downfall of a whole race. 
‘In these plays, besides the darkness and terror of the 
atmosphere, there is usually a curse connected with 
some material object, such as a dagger or a knife.? 
Moreover, an unnatural love often prevails, while the 
murder of relatives, both parricide and fratricide, 
-ils common. The persons generally believe that an 
‘overhanging fate rules them; the element of heredity 
is occasionally emphasized. The language and the 
figures of speech in these plays are similar, and in 
some cases even the meter is alike. There are enough 
of these characteristics in Die Ahnfrau to make it, 
too, one of this class. There is the gloomy atmos- 
phere, the dagger, at the sight of which Jaromir be- 
comes frenzied, just as the sight of the fatal knife in 
The Twenty-fourth of February awakens slumbering 
“emotions in Kunz, and there is the parricide. There 
is no definite date to which all these things are at- 
‘tached, as in some of the fate tragedies, and the plot 
is so skilfully constructed that no matter what course 
of action the characters pursue, the tragic result would 
inevitably follow. There is no convenient silence as in 
Schiller’s Die Braut von Messina. Even if Bertha 
and the count had known Jaromir’s true calling, the 

1Satirized by Platen in his Die verhdngnisvolle Gabel (The 
Fateful Fork), 1826. 
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whole undercurrent of incestuous love in the play is 
a sufficient cause for the ultimate ruin of the lovers. 
The fact that the curse rests not upon the house of 
Borotin, but upon the ancestress, makes it appear 
more vivid, less crude, and because more supernatural, 
more trenchant. 

Although Die Afhnfrau possesses all the ear-marks 
of the Fate Tragedy, it rises above its fellows, like 
some volcano among the silent little hills. In poetic 
worth, in dramatic unity and power and in direct ap- 
peal to the senses, in intensity and passion, it far sur- 
passes all the other plays of the type, and it is the 
only one which has remained alive in the minds of 
the public and on the stage to the present day. 

Grillparzer strongly objected to the statements of 
his critics that this play was a Fate Tragedy, 
and was highly indignant at those who wished to 
class it as such. He even went so far as to say that 
Die Ahnfrau, as it now stands, is not his AAnfrau; 
but such a statement is petulant nonsense, since he 
took credit for the good points in the present version 
and published it as the final one. Moreover, in spite 
of his assertion to the contrary, Die Ahnfrau of the 
first version still remains a Fate Tragedy, because the 
incorporated additions suggested by Schreyvogel were 
in themselves not sufficient to change the intrinsic 
character of the play.? 

The difficulty with this question has been that the 
critics, and with them Grillparzer, have confused the 
Fate Tragedy as a mere literary category with the 

1Cf. p. xxxix ff, 


INTRODUCTION xlv 


idea of fate as philosophical teaching in the drama. 
As far as the former is concerned, Die Ahnfrau surely 
belongs in this class, but what Grillparzer’s ultimate 
teaching or belief may have been, is another matter. 
It is very evident that he meant to emphasize no 
general idea in Die Ahnfrau, and it angered him when 
he saw lessons read into the pictures which his im- 
agination had created. 

The poet’s idea of fate is not to be confused with 
his philosophy of life as a thinking man. He need 
by no means believe in the idea which he presents, 
but may be giving literary form to an external con- 
cept for some artistic purpose. When Grillparzer 
makes the ancestress, a supernatural being, address, 
at the end of the play, a power higher than herself, 
which must be satisfied before she can return to her 
eternal home, he expresses this poetic conception of 
fate. 

What the nature of the higher power is, can only 
be a matter of opinion dependent upon the education 
and mentality of the thinker. As he is trained, so he 
will regard it as God, Fate, Chance, or Providence. 
Man has never been satisfied with the gods that he 
has created, so he looks beyond them for something 
to explain the apparent inconsistency of the misery of 
the phenomenal world with the All-Mercy and Omni- 
potence of the Deity. ‘The Greeks, accordingly, con- 
ceived of poipa as superior to Zeus, and the ancient 
Germans had higher powers than their gods. Carried 
to its ultimate extreme in Skandinavian lands, this re- 
sults in the Icelandic Ragnarok or Destruction of the 
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Gods. The Christian mind has been confronted by 
the same problem, from St. Augustine to the present 
day. Is man a free agent, is he responsible for his 
sins, or does some higher power condition his actions 
and predestine his fate? 

From the religious sphere, this question was trans- 
ferred to the philosophical, and the interest in it was 
especially strong in the minds of the people at the 
time of the reaction in Germany against the Age of 
Reason, and during the rise of the Romantic School, 
whose interest in the subliminal and supernatural did 
much to spread this doctrine. The political condition 
of Germany also strengthened the thought in the 
popular mind, where the successes of Napoleon, the 
man of Destiny, were attributed to Fate. 

Those who know Grillparzer’s life, will see in his 
passivity under the stress of existing conditions, a 
recognition of the futility of resistance to the decrees 
of this higher power. He felt that the events of 
his life were to be, and therefore thought it useless to 
oppose them. This feeling is mirrored in Die Ahn- 
rau. 

As a dramatic problem, the question is whether 
there are more elements of determinism or of free- 
will in a play. No drama is found without some traces 
of both, though the preponderance is usually on one 
side or the other. The hero may pursue a policy of 
sin to the end, but the initial impulse to the wrong 
doing may not of necessity have entirely come from 
within. In Die Ahnfrau, where the determinism pre- 
dominates, the characters are not entirely and in- 
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trinsically blameless. The count is enjoying property 
which should rightfully revert to the crown, since he 
is really not a Borotin at all; Jaromir is a criminal, 
and in the play tells a tale interwoven with lies; Bertha 
is willing to desert her father and to follow Jaromir to 
the Rhine. But these things are attendant circum- 
stances, and not causes out of which the catastrophe 
arises. 

The characters are not free agents in their ac- 
tions. Jaromir does not fight his way through his 
problems to fall by his own sin; he does not know his 
own history, and hence cannot be blamed for falling in 
love with Bertha, while the dark forebodings that warn 
her against her love, are, as Grillparzer uses them, 
part of the tradition of the Mate Tragedy. Jaromir’s 
career as a robber has been determined by his environ- 
ment. He hates his trade sufficiently to desert it as 
soon as a way seems to open at Bertha’s side; but a 
blind chance makes him rescue and fall in love with 
just that woman who is his sister, and upon the night 
of the action of the play, it causes him to flee for ref- 
uge to just that castle which is the seat of his race. 
Driven out to seek safety, and pursued through a 
narrow passagé, he strikes blindly backwards ix se"f- 
defense, and kills a man who just happens to @ his 
father. The rash action may be conceded to be wrong, 
but the coincidence that the man is his father upon 
whose death another step will be taken toward the ex- 
tinction of the house of Borotin, can only be attributed 
to Fate. And so it becomes plain that in this play 
there is a series of events not dependent upon any- 
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thing that the characters do. More than this, the 
characters are actually seen in a struggle against this 
fate. The count, especially, is overcome in an effort 
to cheat it by marrying Bertha to Jaromir, while 
Jaromir’s effort to reform and lead a new life, are 
brought to nought by the same malignant agency. 


Vs 
SOME CRITICISMS ON DIE AHNFRAU 


‘‘ Another astonishing genius has lately devoted him 
self to the dramatic career in Germany: by name 
Francis Grillparzer... We are yet acquainted with 
only two of his plays, the Sappho and the Ancestress, 
and each in its way appears to us to be a masterpiece... 
but even in spite of this disadvantage (i.e. of losing 
much of the beauty through the process of translation) 
enough will remain to satisfy our readers that the 
genius of Grillparzer is one of the most pure, masterly, 
and majestic order... The Avcestress... this most 
beautiful and soul-subduing tragedy is a tale of in- 
cestuous love — but it is the only tale of that kind 
which was ever presented, either in dramatic or in 
any other form, without wounding the ear of the 
hearer, or the eye of the spectator.” 

—Joun Gipson Lockuart (Scott’s son-in-law). 

“The above remarks, (i.e. his detailed discussion 
of the fate element and the appearance of the specter) 
directed against the tragedy, were merely to indicate 
what confusion is prevalent in the point of view of 
dramatic art among the moderns; they were not 
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meant for the masterful and spiritual poet. Would 
that there were a greater number of such dramatic 
poems, that we might once and for all be rid of the 
miserable family-histories which like vermin ( Wanzen) 
have become nested in all the cracks in the boards of 
the stage, are not to be driven out and are bringing 
us to despair.” — Lupwic BORNE. 

“ Die Ahnfrau teems with dramatic talent. We 
have few pieces in our dramatic literature, besides 
Schiller’s early works, of which this can be said in 
such high degree as of this first play of Grillparzer. 
There is a beating and driving pulse in it of the word, 
of movement, of life, which is extraordinary. Testi- 
mony for this, the marvelously rapid course which the 
play took over all stages, testimony for this, the multi- 
tudinous aphorisms, now called winged words, which 
have remained living out of Die AAnfrau in our ele- 
vated speech.” — HEINRICH LAUBE. 

“Die Ahnfrau makes a powerful impression even 
to-day, when well acted, and Grillparzer has written no 
scene of more tragic power than that in which the 
robber Jaromir revolts against the fact that he has 
unwittingly killed his father.” — WILHELM SCHERER. 

“For German literature in Austria, Die Ahnfrau 
was epoch-making. It is only since its first appear- 
ance that the authors and poets of Austria again have 
-a voice in the chorus of their German brethren. And 
there is cast for all time a bright light upon the Vienna 
popular stage by the fact, that out of impressions 
there received, a play originated, which avoided the 
faults of that stage, utilized its merits, and thus 
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directed new waters from a remote and rugged region 
into the broad stream of literary life.” 
— AucusT SAUER. 

“‘Grillparzer, the greatest dramatic poet since Kleist, 
whose début in Die Ahnfrau (1817) showed a wonder- 
ful power of instilling human blood even into the life- 
less characters of the Fate Tragedy.” 

— Kuno FRANCKE. 

‘“‘ Die Ahnfrau is indeed no work of early youth like 
Die Riuber, but a first work. With all the faults of 
such, it still betrays the claws of the lion. That it, 
however, is a Mate Tragedy, we in the twentieth cen- 
tury will not lay up against it; else the piece, now al- 
most a hundred years old and in some respects rather 
antiquated, may still be more modern than the criti- 
cism which indiscriminately repeats in parrot-fashion 
the judgments of 1817.” — jakozp MInor. 

“Tn spite of these manifold borrowings nobody can 
deny that Dze Ahnfrau possesses a large measure of 
originality. No prototype could give to Grillparzer 
that which constituted the success of his piece, namely 
beside genuine inspiration drawn from life itself, 
dramatic qualities of the first order, a wonderful under- 
standing of stage-effects, a rapidly progressing ex- 
position, an action never lagging, a sympathetic 
warmth, a vigorous poetic language, which would not 
have needed to adorn itself with a few rhetorical de- 
vices borrowed from Schiller. 

That one finds, besides these qualities, serious faults, 
no one willdeny. The portrayal of character is crude 
and stiff; it gives no indication of that exquisite in- 
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dividualization of which Grillparzer became such a 
master. Horror too often takes the place of tragic 
feeling. Too often the style degenerates into a high- 
flown, tiring rhetoric. 

,.. Die Ahnfrau can be played on the present-day 
stage only before a public which will tolerate ghosts 
and other romantic machinery. In 1817, of course, 
things were different. Then Dze Ahnfrau was the 
timely expression of a youthful and exuberant. poetic 
nature. With it Austria again entered gloriously into 
the field of German literary history, from which it 
had held aloof for so many centuries.” 

— AucusT EHRHARD. 
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Die Whnfrau 


Crauerfpiel in fiinf Unfziigen 


Perfonen 


Graf Zdenfo von Borotin, 
Bertha, feine Todter. 
SYaromivr. 

Boleslaw. 

Gitnther, Kaftellan. 

Cin Hauptmann. 

Cin Golbdat. 

Mehrere Soldaten und Diener. 

Die AHunfrau des Haujes Borotin. 


Erfter Wufzug. 


Gotifhe Halle. Jim Hintergrunde gwei Titre. Wn beiden SGeiten- 
wanden, linfs und redjtS, ebenfalls eine Tiive. Wn einer Kuliffe des 
Vorgrundes Hiangt ein verrojteter Dold) im feiner SGdeide. GSpater 
Winterabend. Licht auf dem Tifche. 
Graf Borotin Bertha 


Der Graf 


(am Tijche figend und auf einen Brief hinftarrend, den er in beider Handen halt) 
Nun, wohlan! was mup, gefdehe! 
Gallen fel’ id) Zweig’ auf Zweige, 
RKaum noch halt der morfce Stamm ; 
Noch ein Schlag, fo fallt auch diefer, 
Und im Staube liegt die Ciche, 5 
Die die reiden Segensiifte een) 
Weit gebreitet ringsumber. 
Die Fahrhunderte gejehen 
Werden, wadhjen und vergehen, 
Wird vergehen jo wie fie ; 10 
Keine Spur wird iibrig bleiben, » 
Was die Vater auch getan, 
Wie gerungen, wie geftrebt, 
RKaum da fiinfzig Gahr’ verfliepen, | 
Wird fein Enfel mehr es wiffen, Gar KU 3y 
Daf ein VBorotin gelebt. (| 
Bertha (am Senjter) 
Gine graufe Macht, mein Vater! 


Ralt und dunfel wie da8 Grab. 
. 


4 Die WHhnfrau 


Losgerifne Winde wimmern 

Durch die Luft, gleich) Nachtgejpenftern ; 20 
Schnee, fo weit das Wuge tragt, 

Auf den Hiigeln, auf den Bergen, 

Auf den Baumen, auf den Feldern ; 

Wie ein Toter liegt die Crde 

Jn des Winters Leichentuch ; 25 
Und der Himmel, fternelos, 

Starrt aus leeren Augenhihlen 

Qn das ungeheure Grab 

Schwarz herab! 


Graf 


Wie fich doch die Stunden dehnen!or~. 30 
Was ijt wohl die Glode, Bertha? 


Bertha 
(vom Fenfter guriicfommend und fic) dem Vater gegeriiber gur Wrbeit febend) 


Sieben Ubr hat’s faum gefchlagen. 


Graf 
Sieben? Und fon dunfle Nacht! — 
Ach, das Gabhr tft alt geworden, 
Kitrzer werden feine Tage, 35 
Si Starrend ftocfen feine Bulfe, 
Und es wantt dem Grabe ju. 


BVertha 
Gi, forint doch der holde Ntai, » 
Wo das Feld fich Hleidet neu, 
Wo die Litfte fanfter wehen 40 
Und die Blumen auferftehen. 


Erfter Wufzug 


Graf 
Wohl wird fic) da8 Sahr erneuen, 
Diefe Felder werden gritnen, 
Diefe Biche werden fliepen, 
Und die Blume, die jest welfet, 
Wird vom langen Sehlaf erwachen 
Und das Kinderhaupt erheben 
Bon dem weifen, weiden Kijfen, 
Offnen ipre Haren Augen, 
Hreundlich lachelnd, wie zuvor. 
Seder Baum, der jebt im Sturme 
Seine nacten, ditrren Wrme /* 
Hilfeflehend ftredt zum Himmel, 
Wird mit neuem Gritn fitch fleiden. 
Atles, was nur lebt und webt 
Su dem Hauje der Matur, 
Weit umber, in Wald und Flur, 
Uird fich frifehen Lebens freuen, 
Wird tm Lenze fich erneuen; cy 
Nie erneut fich Borotin! 


Bertha 
hr feid traurig, lieber Vater! 


Graf 
Glitclich, gliicilich nen’ ich den, 
Dem des Dajeins legte Stunde /™ 
Shliigt in jeiner Kinder Veitte. 
Soldhes Scheiden heift nicht Sterben, 
Denn er lebt im Angedenfen, 
Lebt in feines Wirkens, Friichten, 
Pee 


45 


50 


55 


60 


65 


Die Whnfrau 


Lebt in feiner Kinder Taten, 
Lebt in feiner Cnfel Mtund. 
©, e8 ift fo fchin, beim Scheiden 


Seines Wirfens ausgeftreuten Samen 2 


Vieben Hinden 3u vertraun, 

Die der Pylanze forglic) warten 
Und die {pate Frucht geniefen, 
Sm Genujfe doppelt fiihlend 
Den Genup und das Gefchent. 
©, e8 ift fo fiip, fo labend, 

Das, was uns die Biter gaben, 
Seinen Kindern hinzugeben 

Und fich felbft zu iiberleben! pv 


Bertha 
Uber diefen bifen Brief! 
Shr wart erft jo hetter, Vater, 


< Sehienet feiner Guch zu freuen, 


Und nun, da Yhr ihn gelefen, 
Seid mit eins Yhr umgeftimmt.~— 


Graf 
Ach, e8 ift nicht diefes Schreiben — 
Seinen Gnbhalt fonnt’ ic) ahnen —' 
Nein, e8 ift die Uberzeugung, Ce 
Die fid immer mehr bewihrt: jo 
Dap das Schicfal hat befchloffen, 
Von der Erde auszguftopen 
Das Gefdhledt der Vorotin. 
Sieh, man fjreibt mir, daf ein Vetter, 
Den ich faum einmal gefehen, 


75 


85 


Crfter Wufzug 


Der der ein;’ge auger mir 

Von dem Namen unfers Haujes, 
Rinderlos, ein welfer Greis, od yw" 
Gahlings iiber Nacht geftorben ; 
Und fo bin ich denn der Lette 

Von dem hochberithinten Stamme, 
Der mit mir zugleich erlifdjt. 

Ach! fein Cohn folgt meiner Bahre ; 
Sravuernd wird der Leichenherold 
Meines Haufes Wappenfdild, 

Oft gezeigt im Schlachtgefild’, 

Und den wohlgebraucdjten Degen 
Mir nach in die Grube legen. — 
G8 geht eine alte Gage, 
Fortgepflanzt von Mtund zu Mtund, 


Daf die Ahnfran unfers Haujes, ee 


Ob begangner fchwerer Taten 
Wandeln mitffe ohne Mul’, 
Bis der lebte Bweig des Stammes, 
Den fie felber hat gegriindet, 
Ausgerottet von der Erde. 

Nun wohlan, jie mag jich freuen, 
Denn ihr Ziel ift nicht mehr fern! 
Haft moh’ id) das Marden glauben, 


inet Denn fitrmahr, ein macht’ ger Finger 
> War bemiiht bet unferm Fall. — 


Kraftig jtand ich, herrlich bliihend, 
Sn der Mitte dreier Britder ; 
Alle raubte fie der Tod! 

Und ein Weib fithrt’ ich nach Haufe, 
Schin und gut und hold wie du. 


Too 


105 


115 


125 


Dte WUhnfrau 


Hodhbegliidt war unfre Che, 

Und ein Knabe und ein Mtidchen 
Spropten aus dem trauten Bund. 
Bald wart ihr mein einz’ger Croft, 
Meine ein3;’ ge Lebensfreude, 

Denn mein Weib ging ein 3u Gott. 
Sorgfam, wie mein WAugenlicht, 


Wahrte ich die teuern Pfander,. 4 


Doch umfonjt! Vergeblid) Streben! 

Welche Klugheit, welche Macht 

Mtag da8 Opfer wohl erhalten, 

Das die finfteren Gewalten 

Biehen wollen in die Nacht? 

RKaum dret Fahre war der Knabe, 

WLS er, in dem Garten fpielend, 

Von der Wiirtrin fich verlief. 

Offen ftand die Gartentiire, 

Die gum nahen Weiher fithrt. p 

Gmmer jonjt war fie gefchlojjen, 

ben damals jtand fie offen — 
(bitter) 

Hitt’ ihn fonft der Streich getroffen! 

Mch! ich fehe deine Trénen 

Trert fich fchlieBen an die meinen, 

Weift du etwa fon den Ausgang? 

Wh, ich armer, fhwacher Ntann 

Habe dir wohl oft ergihlet 

Die alltigliche Gefchichte. 

Was it’s weiter? — Gr ertranf; 

Sind doch manche fchon ertrunfen! 

Daf es jujt mein Sohn gewefen, 
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135 


140 


145 


150 


555 


rey 
$ 


Erfter WAufzug 


Meine ganze, einz’ge Hoffrung, 
Meines Alters lebter Stab, 
Was fann’s helfen! — G ertranf; 
Und ich fterbe finderlos! 

Bertha 
Vieber Vater! 


Graf 
Sch verftehe 


Deiner Liebe janften Vorwurf..< 7” 


Kinderlos fonnt’ ich mich nennen, 
Und ich habe dich, du Treue! 
Ach, verzeth dem retchen Manne, 
Der fein Habe halb verloren 
Sn de8 Unglitds hartem Sturm 
Und nun mit der reichen Hilfte, 


Lang an Uberflug gewihnet, c/u,.d0 


Sih fitr einen Vettler halt. 

Ach, verzeth, wenn das Verlorne 
Yn fo hellem Lichte glitht, 

Qt dod) der Verluft ein Blisftrahl, 


yuo Der verflart, was er entzieht! «ov 


a, fitrwahy, id) handle unrecht! 
Sit mein Mame denn das Hochfte? 
Leb’ ich nur fitr meinen Stamm? 
Mtag ich falt das Opfer nehimen, 
Das du mit der Gugend Freuden, 
Mit des Lebens Glick mir bringft? 
Meines Dajeins leste Tage 

Seien deinem Gite geweiht! 


165 


170 


175 


10 


Die Whnfrau 


Ga, an eines Gatten Seite, 
Der dich Liebt, der dich verdient, 
Werde dir ein andrer Jtame 


Und mit ihm ein andres Gli! 185 
Wiihle von de$ Landes Sohnen 
Srei den fitnftigen Gemabl, | 


Denn dein Wert verbitrgt mir deine aHl 
Wie, du feufzeft? — Haft wohl icon gewahlet ? 
Sener Sitngling? — GSaromir — 190 
Saromir von Efden, den’ icp. 

Sirs nicht alfo? 


Bertha 
Wag’ id) es? 


Graf 


Glaubteft du, dem Vaterauge 

Bleib’ ein Wolfchen nur verborgen, 

Das an deinem Himmel hingt? 2195 
Sollt’ ich gleich wohl eher Ieee e g 

Daf id) erft erraten mug, g<-~ 

Was ich lingft fcjon wiffen follte ; 

War id je ein harter Vater, 

BVijt du nicht mein teures Kind? 200 
del nennjt du fein Gefchlecht, 

Gdel nennt ihn feine Tat; 

Bring thn mir, ich will ihn fennen, 

Und befteht er auf der Probe, 

So fann manches noch gefchehn. 205 
Sallen gleich die weiten Lehen + « 


~ M18 erlofden heim dem Thron, 


Erfter Wufzug 11 


Gin befdeidnes Los zu griinden, 
Hat nod Borotin genug. 


Bertha 
©, wie foll ic) — 


Graf 


Mir nicht dante! 210 
Bahl ich doch nur alte Schulden. 
Kann tch’S fparlicher dir fohnen? 27 
Haft nicht dw’ um mid) verdient, — 
Hat nidt er’8, der wacre Mann? 
Denn er war’s doch, der im Walde 215 
Dir das Leben einft gerettet, 
Und mit eigener Gefahr? 
Qft's nicht alfo, liebe Todjter? 


Bertha 
O, mit augenfcjeinlicher Gefahr! 
Hab’ ich’s Cuch doch chon erzihlet, 220 
Wie in einer Sommernadt 
Sch dort in dem nahen Walde 
Mich lrftwandelnd einft erging 
Und, vom Sdmeidhelhaud der Liifte, / Ley 
Von dem Ouft der taufend Blitten / 225 
Gingelullt in iif’ Vergeffen, 
Weiter ging als je zuvor. 
Wie mit einmal durd) die Nacht 
Giner Caute Klang erwacht, 
Riagend, jtihnend, Weitleid flehend, ~*~ 230 
Mit der Tonfunft ganzer Macht, 


12 


Die WAnfrau 


© Wirrend bald gleich zarten Tauben 


DOurdh die dichtverfalungnen Yauben, 
Bald mit langgedehntem Schall 


odend gleic) der Nachtigall, 


Daf die Litfte fchweigend hordjten 
Und das Laub der regen Cjpe 
Seine Regfamfeit vergag. 

Wie ich fo da fteh’ und laufde, 
Ganz in Wehmut aufgeldjt, ~~ 
Giihl ich mich mit eins ergriffen, 
Und awei Manner, angetan 

Mit des Mordes blut’ger Farbe, 


Hos Mit dem Ooldh den Augen driiuend, 


Sel’ ich graplich neben mir. 

Schon erheben fie die Doldje, 

Schon glaub’ ich, die Todeswunde, 
Shreiend, in der Bruft zu fithlen: 
Da teilt fdhnell fich das Gebitfcje, 
Reifend fpringt ein junger Mtann, 
Hod) den Degen in der Rechten, 

On der Linfen eine Laute, 

Auf die bleidhen Mtdrder gu. | 

Wie er ihnen obgefieget, 

Wie er, einzeln, fie begging Cove 
Wie die fithne Tat gelang, o 

Wei id) nicht. Sn ftarre Sumage 
War id sagend hingefunten. ls 

Sch erwadht’ in feinen Armen, 

Und zum Leben new geboren, 
Unbehilflich, fdhiwach und buldend pox 
Wie ein Kind am Mutterbufer, 


th 


235 


240 


250 


259 


26a 


Erfter Aufzug 


Hing ich an des Teuren Lippen, 
Seine heigen Kitjfe trinfend. — 
Und, mein Vater, fiir das alles, 
Was er erft fitr mich getan, 
RKonnt’ ich wen’ger, als ihn lieben? 


Graf 
Und ihr jaht euch bfter? , 


Bertha | 
Zufall 
LieR mich drauf ihn wieder finden ; 


Bald — nicht bloR der Zufall mehr. 


Graf 


Warum flieht er deines Vaters, 
Seines Freundes, Angefidt? 


Bertha 


Obgleich edlem Stamm entfproffen, 2, 


Nur des Haufes edler Stol;, 

Nicht fein Gut, fam auf den Crben. 
Arm und ditrftig, wie er ift, 9 
Siirdhtet er, hort’ ich thn fagen, 
Dak der reiche Borotin 

Andern Cohn fir feine Cochter, 
ls die Tochter felber, gable. 


Graf 


Sh weik Sdelmut ju ehren, 
Wenn er fic) und andre ebrt. 
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14 Die WHnfrau 


Bring ihr mir, er foll erfahren, 
Da dem reichen Borotin 
Gr fein reichftes Gut erhalten, 285 
Soll erfahren, daf dein Vater 
Pir das Gold der ganzen Welt 
Dich nicht fitr bezahlet halt — 
Doch jest, Bertha, nimm die Harfe 
Und verfudy’ e8, meinen Kummer 290 
Um ein Stitndden 3u betriigen., 
Spiel’ ein wenig, liebe Todjter! 
(Bertha nimmt die Harfe. Bald nach dem erjten Uccorden nict der Wlte und 
{hlummert ein. CSobald er jchlaft, ftellt Sertha die Harfe weg.) 


Bertha 


Schlummre rubhig, guter Vater! 

Daf doch all die fiifen Blumen, 

Die du ftreuft auf meinen Pfad, 295 
Dir zum Kranze werden midten 

Auf dein forgenfdweres Haupt. — 

Soh foll alfo ihm gehiren, 

Mein ihn nennen, wirklich mein? 

Und das Gli, das fcjon als Hoffnung 306 
Mir der Giiter groéptes fchien, 

Wieft in freudiger Grfitllung oo 

Mir fein fchwellend Fitllhorn hin. 


Sch fann’s nicht fajfen, 

Mich felber nicht faffen; 305 
Alles zeigt mir und fpridt mir nur ihn, 

Den Wolfen, den Winden 

Miche’ icf’s verfiinden, ao 
Daf fie’s verbreiten, fo weit fie nur giehn. 


Erjter Aufzug 15 


Mir wird’s zu enge 310 
jt dem Gedraénge; » uf yer 
Gort auf den Svller, wie laftet da8 Haus! 
Dort von den Stufen 
Will ich es rufen 
Ot die fchweigende Macht hinaus. 315 
Und naht der Treue, 
Dem id) mich weihe, 
Kind’ ich ihm jubelnd das frohe Gefdjic ; 
An feinem VYtunde 
Pret? ich die Stunde, 320 
Preif’ ich die Liebe, preif’ ich da Gh. evs) 
Die Ur ihlagt die achte Stunde. Seren lebten Schlage verldfchen die Lichter ; 
eit Windjtof itrvetft durds Gemach ; der Sturm heult von augen, und unter felt- 
famem Geraujche erfcheint die WHhHnfrau, Verthan an Geftalt gang ahnlich und 


in der Kletdung nur dur) einen wallenden Sdhleier unterfhieden, neben dem 
Stubhle de Schlafenden und beugt fich fehmerslich iiber ifn. 


Graf (unrubig im Sdlafe) 


Sort von mir! — Fort! — Fort! 
(Er erwacht.) 
Wh — bift du hier, meine Bertha? 
, Gi, das war ein fdwerer Traum, 
pial Noch emport fic) mir da8 Sunre. 325 
Geh doch nach der Harfe, Bertha, 
Mich verlangt’s, Mtufié gu Horen. 
(Die Geftalt hat fich aufgericdtet oe ftarrt eu Grafen mit weitgedfineten, toten 
Ugelt att. 


Graf (entfest) 
Was ftarrjt du fo graB nach mir, 
Daf das Herz im Mtainnerbujen 
Sich mit bangem Graufen wendet, 330 
~ Und der VBeine Mark gerinnt} < 


Die Whnfrau 


Weg den Blié! Bon mir die Augen! 
Alfo jah ich dic) tm Traume, 
Und noch fiedet mein Gebirn. « 


Willft du deinen Vater toten? 335 
(Die Geftalt wendet fich ab und geht einige Sdritte gegen dite Titre.) 
\ 


Graf 


So! — Nun fenw ich felbft mic) wieder. — 
Wohin gehft du, Kind? 


Ahnfrau 
(wenbdet fid) an der Tiire um. Mit unbetonter Stimme) 


Mach Haufe. (6.) 
Der Graf 


(itis at niedergedonnert in den Gefjel suriic. Nach einer Weile) 
Was war das? — Hab’ ish getraumt? — 


Sah ich fie nicht vor mir ftehn, 

Hort’ ich nicht die toten Worte, 340 
VuUHl ich nicht mein Blut noch ftarren 

Von dem graffen, eij’gen Blid? —»,s 

Und docj, meine fanfte Tocjter! — 

Heda, Bertha! Bertha! 


Bertha und KaftelLan fommen. 


Bertha (hereinjtiirgend) 
Wh, was fehlt Cuch, lieber Vater? 345 


Graf 
Bift du da! Was ficht did) an? /- 
Sprid), was ift’s, unfindlid) Madden, / 
Daf du wie ein Nachtgefpenft 


Erfter Wufzug 


Durd) die sden Sale wandelft xaco+. 


Und mit feltfamem Beginnen ce 
Cebensmiide Scliifer fdrecft? 


Bertha 
Sh, mein Vater? 


Graf 
Du, ja du! 


Wie, du weift nicht? Und noc) haften 


Deine ftarren Leichenblicte 


Mir, gleid) Ooldhen, in der Brujt. Ae ages 


Bertha 
Meine Blick ? 


Graf 


Deine Blice! 
Bieh nicht ftaunend auf die Augen! 


Siehft du, fo! — doch nein, viel ftarrer! 


“ Starr? — die Sprache hat fein Wort! 
Blicift du mich liebfofend an, 

Um den Gindruc weg3zuwifden 
Genes finjtern MAugenblics ? 

AM umjonjt! Solang ich lebe, 

Wird das Sdhrebild vor mir ftehn 
Auf dem Todbett’ werd’ ich’s fehn! 


Scheint dein Blicé gleich Mondenfdhimmer 


Uber einer Abendlandfdjaft, 
©, ich wei, er fann auch toten! 
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Die Ahnfrau 


Bertha 
Ach, was hab’ ich denn begangen, 
Das Euch alfo aufgeregt 
Und Euch heift die Wugen fchelten, 
Die, den Cuern bang begegnend, arxr4 
Sich mit Wehmutstrinen fiillen. 
Daf ich Cuch im Schlaf verlaffen, 
Unbedachtfam fortgegangen — 

Graf 

Dak du fortging{t? — Oa du hier warft! 


Bertha 
Daf ic) hier war? 


Graf 


Standjft du nicht 
Hier auf diefer, dtefer Stelle, 
SchieRend deine falten Pfeile 
Mach des grauen Vaters Brut? 


Bertha 

WSs Yhr fchliefet? 
Graf 
Kurz erft, jest erft! 

Bertha 
ben fomnr’ id) von dem Giller. 
Ws der Shlummer Such umfing, 
Ging id) fehnfudhtsvoll hinaus, © a." 
Nach dem Teuern umpzufdauen. 


370 
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385 
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Graf 
Schindlich! — Madchen, hohnft du mich? 
Bertha 

Hihnen? — id, mein Vater? — id? 
(Mit iiberftrdmenden Wugen*su Giinther.) 

Ach! fprid) du! — Sch weif nicht — fann nicht! 
i 8 Giinther 

a, fiirwabhr, mein gnad’ger Herr, 

Ga, da8 Fréulein fommt vom Giller ; 390 

Sch ftand bet ihr, und wir fdauten - 

Sn die fdneeerhelte Gegend, 

Ob fein Wanderer fic) nahe. 

Erft, als Yhr fie gellend rieft, 

Gilte fie mit mir herbet. 395 


Graf (afd) 
Und ich fah — 
Giinther 
Shr fahet —? 
Graf . . 
. Nichts! 
Gitnther 
Shr jaht etwa —? 
Graf 


NiGhts! nichts, fag’ ich! 
(Vor fich Hin.) 
8 ijt flar, ich hab’ getraumt! 


Die Whnfrau 


Wenn fich gleich die Sinne ftrauben,“ 
Das Geddchtnis es verneint, 

Dem ijt’s fo, ich hab’ getraumt ! 
Kann der Schein fich alfo hitllen c-- 
Yns Gewand der Wirklichfeit ? 

Diefe Hand feb’ ich nicht flarer, 

ALS ich jenes Bild gejehn! 

Und doch, meine fanfte Bertha! — 
&3 ijt lar, ich hab’ getraumt! — — 
Was ftehjt du fo ferne, Bertha? 
Hajt du feinen Vorwurf, Liebe,” 
Siir den harten, rauhen Vater, 

Der jo bitter dich gefrantt? 

Wh, fo warft du fon als Rind, 
Trugeft immerdar zugleich 

Der Veleid’gung herben Schmers . 
Und das Unredjt des Beleid’gers. 
Smmer gut und immer fchuldlos, 
Schienft du jtet3 die Schuldige. 


Bertha (an feiner Brujt) 
Und bin ich nicht wirklich fchuldig ? 
Wenn auch nicht alg Grund des Zornes, 
Ach, doch als fein Gegenjtand. 
Graf 
Ou verzeihft mir alfo, Bertha? 


Bertha 


hr habt wohl getraumt, mein Vater! 
&8 gibt gar lebend’ge Traume! 


405 


415 


420 


fay 


Erfter Wufzug 


Oder diefer Halle Ounfel, 
Matt vom Kerzenlict erhellt, 


Tiujfdt’ in triigender Geftaltung d:. 


Guer fchlummertrunfnes Wug’! 
©, ich hab’ e8 oft erfahren, 

Wie die Sinne, aufgeregt, o-/ 
Stumpfe Diener unfrer Seele, 
Gern fiir wahr und wirflich halten 
Die verworrenen Geftalten, o. 
Die der Geift in fid) bewegt. 
Geftern nur, mein Vater, ging ich 
Sn des Zwielidjts mattem Strahl 
Durd den alten WAhnenfaal. 

Jn der Mitte hangt ein Spiegel 


wor Halb erblindet und voll Flecen. 


Wie ich ihn voritbergehe, 


~ Sleih’ ih, meinen Anjgug mufternd,<- 


Vor dem matten Glafe ftehn. 
Shen fenf’ ic) nach dem Giirtel 
Nieder meine betden Hinde, 

Da — Fhr werdet lachen, Vater! 
Und auch ic) mu jest fajt lacheln 
Meiner findifd fehwachen Furdt ; 
Doch in jenem WAugenblice 


RKonnt’ ich nur mit Sdre und Grauen 


_} Das verzerrte Wahnbild fauen — 


Wie ich jenfe meine Hinde, 

Um den Giirtel angzuziehn, 

Da erhebt mein Bild im Spiegel 
Seine Hinde an das Haupt, 
Und mit ftarrendem Entfegen (co: 


21 


425 


430 


435 


“is 
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22 Die Ahnfrau 


Sel’ id) in bem dunfeln Glafe 455 
Meine Ziige fic) verzerren. 

Smmer jind es noch diefelben, 

Und doch anders, furdtbar anders, 

Und mir felbjt nicht abnlicder 

Als ein Lebend’ger feiner Leiche. 460 
Weit reigt es die Wugen auf, 

Starrt nad mir, und mit dem Finger 

Droht e8 warnend gegen mid). 


Giinther 
Weh, die Whnfrau! 
Graf 
(wie von einem plopliden fdhrecliden Gedanten ergriffen, vom Seffel aufs 
jpringend) 


Whnfrau? ! 


— 


Soe 


Bertha (verwundert) 
Whnfrau? 
Giinther 
Saht Fhr nie ihr Bild im Saale, 465 
Such fo ahnlich, qnid’ges Fraulein, 
Gleich al8 hattet Shr dem Maler, 
- Veblich wie Shr feid, gefeffen? 


Bertha 
Oftmals hab’ ich’S wohl gefehen, 
&8 mit Staunen mir betrachtet, 470 


Und es war mir immer teuer 
Wegen diejer Whnlichfeit. 


fx. he 4 a a 


~ 


Erfter Wufzug 


Giinther 
Und Shr fennet nicht die Sage, 
Die von Mtund zu Wrunde geht? 
Bertha 
Shon als Kind Hirt’ ich’s erzahlen, 


Doch ein Mtirchen nennt’s der Vater. 


Giinther 
Ach, ev Fihlt’s zu diefer rift, 


Wie er fich’s auch felbft verhehle,“or 


Vuhlt’s im Tiefiten feiner Seele, 
Daf e8 mehr als Marden ift. 
Sa, die Whnfrau Cures Haujes, 
Sung und blithend nod) an Sahren, 
Bertha, fo wie Fhr, geheipen, 
Sdhin und retzend, fo wie Shr, 
Von der Eltern Hand gezwungen 
Ru verhafpter Che Bund, 

Sie vergaR ob neuen Pflichten «: 
Langgehegter Liebe nicht! 

Sn den Armen thres Bublen / 
Uberfiel fie der Gemahfl. 


Diirftend, feine Schmach 3u vadjen, 


Straft’ er felber das Verbredhen, 


StieR ins Herz ihr feinen Stahl, ic 
Genen Stahl, den in der Blinde oi 


Man dort aufgehangen hat, 


Zum Gedadhtnigs ihrer Gitnde, 
Bum Gedidhtnis feiner Tat. 


Ruhe ward ihr nidt verginnet, « 
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— 


Die Ahnfrau 


Wandeln mu fie ohne Raft, 

Bis das Haus ijt ausgejtorben, 
Deffen Mutter fie gewefen, 

Bis weit auf der Erde hit 

Sich fein ein; ger Zweig mehr findet 
Von dem Stamm, den jie gegriindet, 
Gon dem Stamm der Borotin. 

Und wenn Unbeil droht dem Hanle, 
Sich Gewitter titrmen auf, 0: 


Steigt jie aus der dunfeln Saute oe, 


An die Oberwelt herauf. 

Da jieht man fie flagend gehen, 

Klagend, daf ihr Mtacht gebricht, 
Denn fie fann’s nur vorherfehen, 
Ab es wenden fann fie nicht! 


Bertha 
Und das ijt es —? 


Ginuther 


Das ift alles, 
Was ich hier gu fagen wage, 
Wenn gleid) all nicht, was ich weif. 
Cines ijt noch itbrig, eines, 
Das des Haufes altre Diener, 


veoDa8 der Gegend welfe Greife » 
Bang fic) in die Ohren raunen, , 


Das der Sage heil’ger Mund —- 
Aus der Vater fernen Tagen 
Qn die Enfelwelt getragen — 


500 
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520 


(Mit fHeuen 


Erfter Aufzug 


Eines, da8 den Sehliiffel gibt 

Bu fo mandem finftern Ratfel, 
Das ob diefem Haufe briitet. 4+» 
Aber wag’ ich es zu fagen 

Hier an diefem, diefem Ort, 

Wo nod) furz zuvor der Schatten, _ 


25 


525 


Blicen umberjehend; Bertha {hmiegt fich ant ifn uno tolgt mit 


ihren Augen Deit jetniget.) 
Runzelt FYhr die hohen Braunen, 
Gdler Herr? Yoh fann nicht anders! 
Meinen Bulen wills zerbrechen, 
Und e8 trdngt mich’s auszufpreden, 


Bed’ ich felber gleich zurii¢. — 


Kommet hieher, mein Fraulein, hieher, 


Und vernehmt und ftaunt und bebt. 


Mit der Whnfrau blut’ger Leide 
Ward der Sitnde Rein begraben, 
Aber nicht der Siinde Frucht. 
Das VBerbrechen, das des AEE 
Blut’ger Racheftahl bejtraft, » 
War, wie jene Sage fpricht, 
Wohl das Leste ihres Lebens, 
Aber, adh, ihr erftes nicht. 

Shres Schohes einz’ger Sohn, 
Den FYhr unter Guern WAhnen, 
Unter Guern Vitern zahlt, 

Der des micht’gen Borotin 


| Lehen, Gut und Mamen erbte, 
/ Gr — 


Graf 
Sdhweig! 


53° 
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Die Whnfrau 


Giinther 
G8 ijt ausgefproden, 
Gr, dem Vater unbewuft, 
War das Kind geheimer Luft, 


War das Kind verborgner Sitnde! ~*~ 
Darum mug fie flagend wallen --°” 
Durch die weiten, sden Hallen,A~ ~~ 


Die die Siinde einer Macht 

Auf ein fremd Gefchlecht gebracht. 
Und in jedem Gnfelfinde, 

Das ent{propt aus ihrem Blut, 
Haft fie die vergangne Siinde, 
Liebt fie die vergangne Glut. 


yr Ufo harret fie feit Gahren, 


Wird noc) harren jahrelang 
Wuf de8 Haujes Untergang ; 
Und ob der fie gleich befreiet, 


Hiitet fie dod) jeden Streidh, + 
Der dem Haupt der Lieben driuet, » 


Den fie wiinfcht und fcheut zugleid). 
Darum wimmert e8 fo flaglic) 
Sn den halbverfallnen Gangen, 


Darum pocht’s in duntler Madht — 
(Entferntes Getdfe.) 


: Bertha 
Himmel! 
Ginther 
Weh uns! 
Graf 
Was ift das? 


(Das Getdfe wiederholt fid.) 
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Saft ae faeliy fheint dein Wahnfinn, 
Gr ftedt aud) Gefunde an. 
An die Pforte wird gefdlagen, 575 
Ginlag fordernd. Gel hinab 
Und fieh zu, was man begehrt. 
(Giinther ab.) 


Bertha 
Vater, du fieh{t bleich ; ift’s Wahrheit, 
Was der alte Mann da fpricdt? 


Graf 
Was ift wahr, was ijt es nicht? 580 
Laf uns eignen Wertes freuen 
Und nur eigne Giinden fcheuen. 
Lak, wenn in der WAhnen Sdhar 
Semals eine Schuld’ge war, 
WAlle andre Furdt entweiden, 4 585 
Als die Furcht, ihr je gu gleichen. — 
Und jest fomm, mein liebes Rind, 
Sithre mic) nach meinem Zimmer. 
Sts gleid) nod) nicht Schlafens Zeit, 
‘ Rube heifdt der miide Rorper, 590 
Hat er doc) in einer Stunde 
Mehr als mancen Tag gelebt. 
(6 mit Bertha.) 
Parje. 


Dann ftitrgt wanfend, mit verworrenem Haar und aufgeriffenem Wams, einen 
gerorodenen Degen in der Rechten, Faromir herein. 
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Die Whnfrau 


Faro mir (atem[o3) 
Bis hieher! — Yeh fann nicht weiter! 
Wanfend breden meine Kniee, 
&8 ijt aus! — Sch fann nicht wetter. 595 
(Sintt gebrodjen auf den Seffel hin.) 


Giinther (nadfommend) 
Sagt doch, Herr, ijt das wohl Sitte, co 
Eingudringen fo ins Haus, 
Achtlos auf mein mahnend Webhren? / 
Sprecht, was wollt Shr? was begehrt Yhr? 


Varomir 
Ruhe! — Nur ein Stiindden Rube, 600 
Mur ein furzes Stiindden Rube. 

Giinther 
Was ijt Cuch begegnet, Herr? 
Woher fommt Shr? 

Jaromir 

Dort — vom Walde — 

Wurde — wurde itberfallen — i) 

Giinther 


Wh, man hort fo mancdhes Unheil 605 
Von den Raubern dort im Walde! 


Wie bedaur’ ich Cuch, mein Herr! 


Udh, verjzeihet, wenn id) anfangs, 
Cure bange Haft mifdeutend 
Und das Fremde Cures Cintritts, 610 


Erfter Aufzug 


Wnders fprach, als ich gefollt. 

Wenn’s Cuch gut ditnft, folgt mir, Herr, 
Nach den oberen Gemiachern, 

Wo Cuch wiirdig Speif’ und Trank 

Und willfommne Lagerftdtte —. 


Jaromir 
Nein, ich fann — ich mag nicht fdhlafen! 
af mic) hier in diefem Stubl, 
Bis die Sinne fic) gefammelt 


Und ich wieder felber bin. 
(Ex legt den Arm auf den Tijch, und den Kopf darauf.) 


Giuther 
Was joll ic) mit ihm beginnen? 
Ganz verwirrt hat ihn der Schrec. 
Bleib’ ich? geh’ id)? laff’ ich ihn? 
Sch will’s nur dem Grafen melden, 
Mag er felber doch empfangen 4+) 
Seinen fonderbaren Gaft. ab.) 


Jaromir 


Ha, er geht, er geht! — Was foll id? 


Sei e8 denn! — Nun Faffung, Faffung ! co 


Der Graf und Giinther fommen. 
Giinther 
Hier, mein gnad’ger Herr, der Fremde! 
Jaromir (fteht auf) 


Graf 
Lat Euch doch nicht ftdiren, Herr, 
Und genieft der ndt’gen Rube. 
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Die Hufrau 


Hoch willfommen feid Jhr mir, 
Doppelt wert, denn Cuch empfiehlt 
Cure Not und Cuer Selbjt. 


Varomir 
Mag mein Unfall mic) entjdhuld’gen, 
Wo ich felbft es nicht vermag. 635 
Dort in jenem nahen Walde 
Ward ich raub’rijch itberfallen. 
Sch und meine beiden Diener 
Webhrten lang ung ritterltch : 
Aber wachfend ftieg die Menge, 640 
Meine treuen Diener lagen 
Hingejtrect in ihrem Blut. 
Da gewahr’ id) meines Vorteils, cer” 
Und ings dunfle Oicicht fpringend, , 
Schnell die Rauber auf der Ferfe, -” 645 
Such’ ich fliehend zu entrinnen 
Und das Freie zu gewinnen, 
Gibt die Hoffnung fdnelle Siife, 
Leiht dafitr das Schreden Fliigel. 
Bald gewinw’ ich einen Vorfprung, .” 650 
Und heraus ins Freie tretend, 
Slinft mir Cuer Schlog entgegen. 
Gaftfret fchien’s mid) einzuladen, 
Bogernd folgt’ id) — und bin hier. 

Graf 

Halten wird euch der Vefiger, 655 
Was fein. Gigentum’ verfprad. 
Was nur diefrs Haus vermag,- ~ 
Sift das Cure, Cuch gu Dienfte. 


Erfter Aujzug 3] 


Bertha (tommt) | 
Hirt’ id) hier nicht feine Stimme? 
Sa, er tft’3! — Mein Jaromir! 660 


Jaromir 
Bertha! 


(Er etlt auf fie gu; ploplich Halt ev ett und tritt mit einer Verbeugung guriic.) 


Graf 
Wir’ eS etiwa diefer? 


Bertha 
Sa, er ift’s, er ift’3, mein Vater! 
Sa, er ift’8, der mich gerettet, 
Sa, er ift’s, der teure Mann! 


Graf 
Bieht Cuch nicht fo fremd zurite. 665 
Seid Yhr doch nidjt unter Frembden!. 
Sechlieft fie immer in die WArme, 
Shr habt Cuch ein Recht erworben, 
Ohne Cuch war’ fie geftorben, 
Daf fie lebt, ijt Cuer Werk! 670 
Wohl mir, daB mir ward verginnt, , 
Den zu fehen, dem zu danfen, 
Der mir meine lebten Tage, 
Mir mein Sterbebett verfdint, 
Mit dem Glice mich verfopntrccerY 675 
Komm an meine Bruft, du Ceurer, 
Lebensretter, Segensengel ! 
Kounnt’ id) danfbar nur mein Leben 


32 


Die Ahn frau 


Sir dich hin, du Guter, geben, 
Wie du deines gabjt fiir fie! 


Saromir 
Staunend jtel’ ich und befdhamt — 


Graf 
Ou? An uns ift’s, fo zu ftehn, 
Yft doch unfer Dank fo wenig, 
Ach, und deine Tat fo viel! 


Jaromir 
Viel? O, da ich’S fagen fonnte, 
Da es etwas mich gefoftet! 
Dak ic) eine Wunde triige, 
Cine fleine, fleine Narbe 
Mur als Denfmal jener Tat! 
8 franft tief, das Ksjtliche 
Um jo {dhlecjten Preis zu faufen! 


i Graf 
Biert Bejdheidenheit den Giimgling, 
Micht verfenw’ er feinen Wert! 


Bertha 


Glaubt ihm nicht, o glaubt ihm nicht! 
Gr fiebt, felber fich gu jcmiahen, (ora! 


Sch wei® das von Lange her! 
Wie fo oft lag er vor mir, 


Er, der Treffliche, vor mir, of aki 


Meine Kniee heifR umfaffend, 


680 
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Erjter Wufszug 


Und mit fchmerzgebrodner Stimme 
Rief er lagend, weinend aus: 
Soh verdiene dich nicht, Bertha! 
Er nicht mid! er mid nicht! — 
Jaromir 
Bertha! 
Graf 
Wolltet Fhr wohl, daR jie minder = 
Des Gefchenfes Wert erfennte ? 
Trieb Cuch gleich zu jener Tat 
Nur des Herzens edles Streben, J 
Recht zu tun und groR und gut; 
Lakt uns glauben, laft uns idjmeiifeln, 
Daf auf uns, auf unfre Not 
Auch ein fliicht’ger Blicé gefallen, 
Dak Shr nicht nur blog beglitcten, , 
Dak Fhr uns begliicfen wolltet. 
Wer fich ganz dem Dank entzieht, 
Der erniedrigt den Befchentten, 
Sreund, indem er fich erhebt! 


Jaromir 
Was erwidr’ ich auf das alles! 
Wie ich bin, vom Kampf ermitdet, 
Von den Sehrecten diefer Macht, 
\ Taug’ ich wenig, 3u bejtehen 
Jn der Grogmut edlem Wettftreit. co. 


Graf 


Mutet Shr mich erft erinnern, 
Dak Shr mitd und Rube ditrjtend! 
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Die Uhnfrau 


Bertha 
Ach, was ift ihm denn begegnet? 


Graf 
Das, auf morgen, liebes Rind. 
Bertha, form und lag uns gebhn. 
Unfer Giinther mag ifn weijen 
Sn das fojtlichfte Gemach. 
Dort umbiille tiefer Frieden 
Mit der Segenshand den Ntiiden, 
Bis der {pate Morgen nabt. 
O, ev hat ein weiches Riffen: 


Gin noch unentweiht Gewiffen, 
Das Bewuftfein fener Tat! — . 


So, noch diefen Handedrud, 

So, noch diefen Segensfug, 

So, mein Sohn, jebt geh zur Rub’! 

Gin Engel driteé das Mug’ dir zu! 
Bertha (den Alten abfiihrend) 

Schlummre rubig! 


Saromir 
Lebe wohl! 


Bertha (an der Liire umwendend) 
Gute Nacht denn! 


Jaromir 


Gute Nacht! 


(Graf und Bertha ab.) 
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Gituther 


Go! nun fommt, mein wacrer Herr, 
Soh will Cuch zur Rubve Leiten. 


Jaromir (in den Vorgrund tretend) 


Nehmt mich auf, ihr Gotter diefes Haujes, 

Nimin mid) auf, du heil’ger Ort, 

Von dem Lafter nie betreten, cx... o 745 

Von der Unjduld Hauch durchweht. | bh 

Unentyweihte, reine Stelle, f 

Werde, wie de3 Tempels Schwelle, 

Mir zum heiligen Wiyl! —+-~<« 
Unerbittlich ftrenge Macht, Ps 750 
Ha, nur diefe, diefe Nacht, 

Diefe Nacht nur gdnne mir, Cee 
Harte! und dann jtel’ ic) dir! 
(Mit Giinther ab.) 


Enbe bes erften Aufguges. 


awetter 2upsues 


Halle wie im borigen Aujguge. Didhtes Duntel. 
Jaromir ftiirgt herein. 
Saromir 

Git die Hille losgelaffen 

Und fnitpft fic) an meine Ferjen? 755 
Grinfende Gefpenfter feh’ ic) 

Vor mir, an mir, neben mir, 

Und die Wngjt mit VBampirritffel 
Saugt das Blut aus meinen Adern, 
Aus dem Kopfe das Gebhirn! -— 760 
Dak ich diefes Haus betreten! 

Engel jah ic) an der Schwelle, 

Und die Hille 

Haujet drin! — 

Doch wo bin ich hingeraten, wv: 765, 
Von der innern Angft getrieben? 

Git dies nicht die wiird’ge Halle, 

Die den Kommenden empfing ? 

Hier des Alten Schlafgemach. 

Still! die Schlafer nicht zu ftdren! 770 
Stille! Wenn fie witrden innen 

Hier mein jeltfames Beginnen! 

(Qn de$ Grajen Gemach hordhend.) 
Alles jtille! 
(Mn der Titre suv linte Seite des Hintergrundes.) 
Welche Vaute! 
Siife Laute, die ich fenne, 
36 


Bioeiter AWufzug 37 


Die ich einjufchliirfen brenne. 775 
Hor! — ha! — Worte! — ch, fie betet! 
Betet! Betet wohl fiir mid. 
Habe Dank, du reine Seele! 
(Horchend.) 
»Oeil’ger Engel, fteh uns bei!” 
Steh mir bet, du heil’ger Engel! 780 
yUnd befits’ uns!“ — O, befdhiiz’ uns! 
Sa, befits’ mich vor mir felber! — 
O, du fitges, reines Wefen! 
Nein, ich fann mich nicht mehr halten, 
Soh mug hin, ich muh gu ifr. 785 
Will vor ihr mich niederftiirzen 
Und an ihrer retnen Seite 
Rul’ und Frieden mir erflehn! 
Sa, fie mige itber mir 
Wie ob einem Leidhnam beten, 790 
Und in ihres Atems Wehn 
Will ich heilig auferftehn! 
(Ex nihert jich der Titre; fie geht auf, und die Whnfraw tritt heraus, mit 
beiden Hamden ernjt thn fortiwintend.) 
Jaromir 
Ach, da hift du ja, du Holde! /s 
Sch bin’s, Teure, zitrne nicht! 
Wink mich nicht fo falt von div, 795 
Géinne dem geprekten Herzen 
Die fo lang enthehrte Luft, 0° Ww 
An der engelreinen Bruft 
Wus den himmelflaren Augen 
Troft und Rube eingufaugen! 800 


(Mie Geftalt tritt aus der Litre, die fich hinter ihr fchliebt, und wintt nocd einmal 
mit beiden Handen that Entfernung gu.) 


LAS 
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Jaromir 
Sch joll fort? Sch fann nicht, fann nicht! 
Wie ich dich jo fchin, fo reizend Cr+ 
Vor den trunfnen Augen jehe, 
ReiRt e8 mich in deine Nahe! 
Ha, ich fiihle, e8 wird Tag 805 
Jn der Bruft geheimjten Tiefen, 
Und Gefithle, die noch fchliefen, 
Sehittteln fich und werden wad. — 
_ Kannjt du mich fo leiden jehn? e<y 
ly Soll ich hier vor dir bergen? poste Bro 
Laf dich rithren meinen Jammer, 
Lak mic) ein in deine Rammer! 
Hat die Liebe je verwebrt, 
Was die Liebe heiR begehrt? 
(Uuf fie gueilernd.) 
Bertha! Meine Bertha! 815 


(Wie ex fich thr nahert, halt die Geftalt den rechten Arm mit dem ausgeftrectten 
Beigefinger ifm entgegen.) 


Jaromir (ftiirgt fhreiend guriic) 


Hal 


Bertha (vor innen) 
Hor’ ich dich nicht, Saromir? 


(Beim erjten Laut von Verthas Stimme feufgt die Gejtalt und bewegt fig fang= 

fam in die Scene, Che jie diefe noch ganz erretcht hat, tritt Bertha aus der 

Viire, ohne aber dte Gejtalt gu fehen, da jie nach dem in dec entgegengejesten 
Ede jtehenden Saromir blict.) 


Bertha (mit einem Lidte fommend) 
waromir, du hier? 


Bweiter Wufgug 


Varomir 


39 


(die abgehende Geftalt mit den Augen und den ausgeftrecten Fingertt verfolgerd) 


°C 
aU LA? 
AA syyv jy! 
j 
‘ 


Da! da! da! da! 


Bertha 
Was ift dir begegnet, Lieber? 
Warum ftarrft du alfo wild 
Hin nach jenem ditftern Winkel ? 


Jaromir 


Hier und dort, und dort und Hier! 
Ub’rall fie und nirgends fie! 


Bertha 
Himmel, was ift hier gefdehen? 


Saromir 


Gi, bet Gott, ich bin ein Mann! 
Sch vermag, was einer fann. 
Stellt den Teufel mir entgegen 
Und zahlt an der Pulfe Schlagen, 
Ob die Furdt mein Herz bewegt! 
Doch allein foll er mir fommen, 


Nicht in meiner Phantafie, 
Nicht in meinem heigen Hirn, 
Nicht in meiner eignen Bruft 
Helfershelfer wider mich! 


RKomnv cr dann als micht’ger Riefe,” 


Stahl vom Haupte bis zum Fup, 
Mit der Finfternis Gewalt, 


oe 


Grav’, a8 grader Fetid.(Gr werbe & 
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Von der Holle Glut umftrahlt ; 
wh will lachen feinem Wiiten va4 


Oder fon’ al8 grimmer Leu, Li 
Will thm ftehen ohne Scheu, 

Auge ihm ins Auge taucen,o vcore 
Buhne gegen Zine braucen, 
Gleih auf gleic)! Wllein, er ithe wr” 
Nicht die feinfte Kunft der Holle, 
Sehlau und titctevoll, und ftelfe 

Nicht mich felber gegen mich! 


Bertha (auf ihn gueilend) 
Jaromir! mein Saromir! 


Saromir (suviidtretend) 
©, ich fen’ dich, fchines Bild! \ 
Naly ich mich, wirft du vergehn, U~ - 
Und mein Hauch wird dich verwehn. 0” 


Bertha (ihn umfaffend) 
Kann ein Wahnbild fo umarmen? 
Und blictt alfo ein Phantom ? 
Hiihle, fithle, ich bin’s felber, 
Die in deinen Armen liegt. 


Jaromir 
Sa, du bift’s! Sch fithle freudig 
Deine warmen Pulfe flopfen, 
Deinen lauen Atem wehn. 
a, das jind die Haren Augen, 


UX Und ihm fiihn die Stine bieten. f..4ddeo™ 
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Ya, das ift der liebe Mund, 

Sa, das ijt die fithe Stimme, 
Deren wohfbefannter Laut 

Srieden auf mid) niedertaut,-2° 
wa, du bift’s, du bift’s, Geliebte! — 


Bertha 


Wohl bin ich’s, o wirft du’s auch! 
Wie du zitterft! 


Saromir 


Bittern! gittern? 
Wer fieht das und zittert nicht? 
Bin ich doch nur Fleifd und Glut, 
Hat doch feine wilde Barin 
Mich tm rauhen Forft geboren 
Und mit Tigermarf genahrt, yo 
Steht auf meiner offnen Stirne 


Doch der heitre Name: Menfdh!oe”™ S 
Und der Menfch hat feine Grenzen, Ak 


Grenjen, iiber die hinaus 
Sich fein Wut im Staube windet, 
Seiner Kiugheit Aug’ erblindet, 


Seine Kraft wie Binfen bridt 2<«e! 
Und fein Gnnres gaged fpvidht rire” 


Bis hieher und weiter nidt! 


Bertha 


Du bift frank, ach, geh zuvitd, 
Geh juritc nach deiner Rammer. 
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Saromir 

Gher in die hetge Holle, 

Als noch einmal auf die Stelle! 
‘wArglos und vertrauensvoll 

Polgt’ ic) meinem Fithrer nach 

Sn das weite Brunfgemach. 

Miide, ruhelehzend fteig’ ich por tenes 9) 

Schnell das hohe Bett hinan, 

Und das Licht ijt ausgetan ; 


gu, Wehend fiHl ich fon den Sejlummer, 


( 


rn that 


Meild, wie eine Friedenstaube 
Mit bem Ogweig in dem Ntunde, 
Uber meinem Haupte jchweben 
Und in tmmer engern Kreifen 
Sich auf mich herniederlaffen. 

sow Sebo, jebo fenft jie fich, 
Siife Rube feffelt mics. — 
Da durchzuckt es meine Glieder, 
Sch erwache, hordy’ und laujdje. 
Yaut wird’s in dem dden Zimmer, 
Raufchend wogt es um mich fer, | 
Wie ein wehend Whrenmeer,aea ~~ 
Geltjam fremde Tine wimmern, 
e Bucend fable Vidter jdimmern, 


ved G8 gewinnt die Nadht Bewegung,7--(- a 


Und der Staub gewinnt Geftalt. 
Seleppende Gewiinder raufden zee 
Ourch das Zimmer auf und nieder, 

Hor’ e8 weinen, hor’ e8 flagen, 

Und zulegt in neiner Nahe 

Wimmert es ein dreifad) Wehe! 
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Da reif’ ich des VBettes Vorhang 

Auf mit ungeftiimer Haft : 

Und mit taujend Flammenaugen 
Starrt die Nacht mich glogend an. 
Lichter fel’ id) [chwindelnd ean 
Und mit taufend fallen Ringen 
Schnell fich ineinanderfehlingen, | 

Und nach mir ftredt’s hundert Hinde, 
Kriecht an mich mit hundert Fitfen, 


Und an meines Bettes Fitken 
Dimmert es wie Mondenlidt, 
Und ein Untlig tauchet auf 
Mit gefchlognen Leichenaugen, 
Mit befannten holden Zitgen, 
Sa, mit deinen, deinen Riigen. 
Sebt retpt eS die Wugen auf, 


Starrt nach intr hin, und Entfeger ys uy 


Buct mir reifend durcdhs Gebirn, 
Auf fpring’ ich vom Flammentager, 
Und durd)s flirrende Geach 
Stiirz’ ich fort, der Spuf mir nad. 
Wie von Furien gepeitfcht, 

Lang’ ich an hier in der Halle, 

Da hort’ ich dich, Holde, beten, 
Will zu dir ins Zimmer treten, 
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i etl Sletiht auf mich mit hundert Fragen ; ae 
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Da verftellt mir — Siehft du? Stehjt du? o40 


Bertha 
Was, Geliebter? 


Die WAHnfrau 


Jaromir 
Siehjt du nicht? 
Dort im Wintel, wie fich’s regt, 
Wie’s geftaltlos fich bewegt! 


Bertha 
G8 ift nichts, Geliebter, nichts, 
ALS die wilde WAusgeburt 
Der erhikten Phantafie. 
Du bift miide, rub’ ein wenig. 
Sev’ dich hier in diefen Stubl, 
Soh will fhitbend bet dir ftehn, 
Labefiihlung zu dir webn. 


Jaromir (jigend, an ihre Grujt gelehnt) 
Habe Dank, du treue Seele! 
Siifes Wejen, habe Dank! 
Schling um mich her deine WArme, 
Daf der Holle Nachtgefpenjter, 
Scheu vor dem geweihten Kreife, 
Nicht in meine Mabe treten. 
ieg’ ic) fo in deinen Wrmen, 
Angeweht von deinem WAtem, 
Uber mir dein holdes Auge : 
Diinft e8 mid), auf Rojenbetten 
Gn des Frithlings Hau) zu fahlummern, 
Klar den Himmel iiber mir, 

Der Graf fommt. 


Graf 


Wer ijt hier noc) in der Halle? 
Bertha, du? und Gor? 
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Bertha 
Mein Vater — 


Saromir 


Wei ich doch faum, was ich fagen, 965 
WeiR faum, wie id’d fagen fol. 
Toricht werdet Yhr mic) nennen, 
Und faft micht’ ich’s felber tun, 
Hiatt ich nicht gehort, gefehen, 
Suhly ich nicht im tiefften Yunern 970 
Sede meiner Sibern beben, por 
Beben, ja; und Shr mdgt glauben, 
G8 gibt Menfden, welche leichter 
Bu erfdiittern find, als id). 
OArd te 


Graf 
Wie verftel’ ich? 


Bertha 


Ach, fo hort nur; 975 
Oben in die Erferftube 
Hatte man ihn hingewiefen. 
Shon jenkt fchlummernd fid) fein Wuge, 
Da erhebt fic) ploplicy — 


Graf 
1h! 
Rahlt man dich fchon zu den einen? 980 
Sft’s in jenen dunfeln Orten 
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Aljo auch fcyon fund geworden, 
Sohn, da} du mir teuer bift. 
Warum famjt du auch hieher! 
Glaubtejt du, getiufdter Sitngling, 
Wir hier feiern Freudenfejte ? 

Sieh uns nur einmal beijammen 
Sn der weiten, dden Halle, 

An dem freudelofen Tijce! 

Wie fich da die Stunden dehnen, 
Das Gefprach in Paujen jtoct, 
Bei dem leijejten Gersiufche 

Jedes raf) zujammenfahrt, 

Und der Vater feiner Tochter 

Nur mit Angjt und innerm Grauen 
Wagt ins Angeficht 3u fchauen, 
Ungewif, ob e8 fein Rind, 

Ob’s ein hillifd Nachtgefidt, 

Das mit ihm zur Stunde fpridft. 
Sieh, mein Sohn, jo leben die, 
Die das Schicfal hat gezeidhnet! 
Und du willjt den mut’gen Ginn, 
Willft die rafche Lebenslujt 

Und den Frieden deiner Bruft, 
RKoftlich Hohe Giiter, werfen 

Rafch in unfers Haujes Brand? 
O, mein Kind, du wirft nicht lofehen, 
Wirft mit uns nur untergehen. 


Slieh, mein Sohn, weil es noc) Beit ijt. 


Nur ein Tor baut feine Hiitte 
Hin auf jenes Blakes Mitte, 
Den der Blik getroffen hat. 
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: Saromir 
Midge, was da will, gefchehn, 
Soh will euch zur Seite ftehn, 
Mug es, mit euch untergehn! Tors 


Graf 
Nun wohlan, ift das dein Glaube, 
So fomm her an meine Bruft. 
So, und diefer Vaterfup 
Shliekt dich ein in unfre Leiden, 
SelieBt dich ein in unfre Freuden; 1020 
Sa, in unfre Freuden, Sohn. 
Sit fein Dorn doch alfo jdneidend, - 
Da er nicht auch Rofen tragt. 


(Der Wite febt fich, vor Saromir und Bertha unterjtiibt, i der Stuhl. Die 
beidert jtehert Hand it Hand vor ihn.) 


So, habt Dank, habt Oané, ihr Lieben! — 
Sel’ ich euch fo vor mir ftehen 1025 
Mit dem freudetrunfnen Auge, 

Mtit dem lebensmut’gen Blicé, 

Will die Hoffnung new jich regen, 

Und erlojchne, dunfle Bilder 

Aus entfchmundnen jchinern Tagen 1030 
Damimern auf in meiner Bruft: 

Seid willfommen, Ouftgejtalten, 

Groh und fehmerglich mir willfommen! — 


Saromir , 
Bertha, fieh doch nur, dein Vater! — 
Bertha (mit ihm etwas guriictretend) 


LaB ihn nur, er pflegt fo dfter 1035 
Und fieht ungern fic) geftirt; 
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Aber, Vieber, jei vergniigt! 
Sieh, mein Vater wei fchon alles. 


Yaromir (cafd) 


Alles ? 
Bertha 

Sa, und fceint’3 zu billgen! 
Heute nur — er war fo gut, 
Ach, fo gut, fo mild und fanft; 
Sanfter, giitiger, als du, 
Der du falt und trocden jtebft, 
Wiahrend ich nicht Worte finde 
Siir mein Fithlen, fiir mein Glited. 


Jaromir 
Glaube mir — 


Bertha 


Gi, glauben, glauben! 
BDejfer jtiind’ es dem, zu fchweigen, 
Der nicht weif, wie Liebe fpridt. 
Kann der Blic nicht itberzeugen, 
Uberred’t die Lippe nidt. 
Sieh, man hat mir ojt erzabhlet, 
DaK e8 leichte Menjchen gebe, 
Deren Liebe nicht blok brennt, 
Auch verbrennt und dann erlifcht, 
Menfchen, die die Ciebe lieben, 
Aber nidt den Gegenjtand, of 


JC, Sdmetterlinge, bunte Gaufler, bi 
| Die die teufdje Rofe tiiffen, 
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Aber nidt, weil fie die Rofe, 

Weil fie eine Blume ijt. 

Bijt du auch fo, Stummer, Bifer? 
(Vom Nahrahmen eine Sharpe nehmend.) 

Sh will dir die Fliigel binden, 

BVinden — binden, Tro’ ger — binden, 

Da fein Gott fie lojen foll! 


Jaromir 


Sitges Wejen ! — 


(Sie bindet thm die Sdarpe um.) 


Graf (Giniiberblidend) 

Wie fie gliiht, 
Wie es fie hiniiberzieht ! 
Aller Widerftand genommen, 1°-°? 
Und im Strudel fortgefdwommen. 
Nun wobhlan, es fet! Der Himmel 
Scheint mir felbjt den Weg 3u zeigen, 
Den ich) wandeln foll und mug; 
Stemmt gleich manches fic) entgegen, 


\ Glimmt gleich in der tiefften Bruft 
Noch verborgen mander Funfe 277%" 


Von der einft fo madjt’gen Glut. 


Tiriht Treiben! Gites Tracjten! cca 


Der Palaft ift eingefunfen, 

Nimmer, nimmer hebt er fic, 

Raum noch geben feine Trimmer 1“ 
Gine Hiitte fiir mein Kind. 

Wohl, eS fet! WAch, wie fo fdhwer 
Lofen fic) die Hoffnungen, 
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yrs 
Qn der Sugend Senz empfangen, w 
Holde Beichen, eingegraben 
Sn des Baumehens frijdje Minde, bork Pa 
Aus des Ulters morfher Brujt. dece4é 
Als fie mir geboren ward J 
Und vor mir lag in der Wiege, 
Sreundlich lachelnd, fdhin und hold, 
Wie durchlief id) im Gedanfen 1090 
Die Gefchlechter unfers Landes, 
Sorgfam waibhlend, findijd fucend 
Nach dem fiinftigen Gemahl. 
Sand den Hichften noch 3u niedrig, 
RKaum den Bejten gut genug: 1095 
Damit ijt’s nut wohl vorbei! Me 
ch, ich FH’ eS wohl, wir fdheiden Aan Be & 
Kaum jo fchwer von wahren Freuden, 
MWl3 von einem fchonen Traum! 


Bertha (an der Shirpe mufternd) 
Halt mir ftill, ou Ungeduld’ger! pw” r100 


fete Graf 

Und siemt mir fo efles Wahlen? 2¢*“ rol 
Wenn es wahr, wag er gefprodjen, / 

Was im Nebel der Grinnrung 

Wus der fernen Sugendzeit 

Unbeftimmt, in fic) verfliefend, 1105 
Meine Stirn voviiberfdhwebt ; 

Wenn fie wahr, die alte Gage, 

Daf der Name, den ich trage, 

Der mein Stolz war und mein Sdhmud, 


sage? 
GL ¥i 
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Nur durch tief geheime Siinder — 
Gort, Gedante! — Ha, und doch! 


Bertha (ihr Wert betvachtend) 


So, nun fteht es fon und gut. 
Aber nun fei mir auch freundlic, 
DaK mich nicht die Arbeit rene! 


Graf 
Saromir! 


Jaromir (aujgefdrect) 
‘Was? — Fhr, Herr Graf! 


Graf 


Noch bift dit uns Kunde fchuldig 
Von den Heinen, deiner Wbfunft. 
Garomir von Efcen heift du, 
Sern am Mthein ward{t du geboren, 
Dienjte fuchft du hier im Heer, 
So erzihlte mir mein Wtadchen, 
Aber weiter wei ich nichts, 


Saromir 


Oft doch weiter auch nichts itbrig. 
Mtachtig waren meine WMWhnen, 

Reich und machtig. Arm bin id; 
ee fo arm, dak, wenn dies Herz, 
Gin ent{chlopner, fraftger Sinn. 

Und ein fchwergepriifter, doch vielletcht 
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Grade darum feftrer Wille 


Nicht fiir etwas gelten fonnen, be wok 


Sh nichts habe und nichts bin. 


Graf 


Du fagit viel mit wenig Worten. — 
Alfo recht! du bift mein Mtann! 


Sieh, mein Sohn, ic) bin ein Grets; qv’ 


Die Natur winkt mir zu Grabe, 
Und ein dunfel, dumpf Gefiihl 
MNennt mir nah des Lebens Riel. 
Nie Hab’ ich dem Tod gezittert, 
Und auch jebt jchrectt er mich nidt. 


Aber fieh dies Madchen, fieh mein Kind. 


RKounteft du in meinen Tranen, 
Hier in meinem Herzen lejen, 

Was fie alles mir gewefen, 

Ou verftiindeft meinen Sdmer3. 
Daf ich jie allen mug laffen 

Sn der unbefannten Welt, 

Das macht mich dem Tod erblafjen, 
Das ift’s, was fo tief mich quilt. 
Sohn, auf dich tft ihrer Neigung 
Sdhlaferwachtes Aug’ gefallen; -. 
Du weift ihren Wert zu fchagen, 
WeiKt gu fchitgen, was dir wert ; 
Du gabjt einmal jdon dein Leben 
Und wirft’s freudig wieder geben, 
Wenn das Schijal wintt, fiir fie. 
Dir vertraw’ td) diefes Kleinod, \. 
Sohn, du liebjt fie? 
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Jaromir 
Wie mein Leben. 


Graf 
Und du ihn? 


Bertha 
Mehr als mich felbft. 


Graf 
Msg’ denn Gottes Finger walten! | 
Nim jie hin, die du erhalten! 4A °¢/ 1160 
(Sdlage an3 Haustor.) 


Graf 
Was ift as? — Wer naht fo fpat 
Mod fic) diefes Schloffes Toren? 


Bertha 
@®ott, wenn etwa — 


Graf 
Sei nicht findifd. 
Glaubjt du wohl, verdachtig Volk o-)-~ 
dork Wage fic) an fefte Sclijfer, 1165, 
Wohl verwahrt und wohl bemannt? gece’ 
Giinther fommt. 


Giinther 
Herr, ein foniglicher Hauptmann 
An der Spite feines Haufens Ze.- 
Bittet Cinlag an der Pforte. 
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Graf 
Wie? SGoldaten? 


Giinther 
Sa, Herr Graf. 1170 


Graf 


Weif ich gleich nicht, was fie fuchen, 
Offne ihnen fcjnell die Pforten ; 


‘ Stet willfommen find fie mir. 


(Giinther geht.) 


Graf 
Was fithrt den hieher zu uns? 
Und in diefer Stunde? Gleidviel. 1175 
Wird doch feine Gegenwart 
Wohl die Stunden uns befliigein 
Diejer peinlid) langen Nacht. 


Bertha 
Garomir, geh doch zu Bette. 
O, du bift nocd) gar nicht wohl! 1180 
Sieh, ich fiuhl’S an diefem Zucten, Jw 
An dem Stiirmen deiner Pulfe, | 
Daf du franf, bedentlid) frank! 


Saromir 
Kran? ic) franf? was fallt dir ein! 
Stiirmen gleich) die rafden Pulfe, 1185 
Grad’ im Sturme ijt mir wohl! 


Giinther Sffuet die Litre. Der Hauptmann tritt ein. 


Bweiter Wufzug 
Hauptmann 
Shr verzeihet, mein Herr Graf, 
DaK id) noch in fpater Nacht 
Eures Haujes Rube jtore. 
Graf 


Wer des Kinigs Farben tragt, 
Dem ift ftets mein Haus gedffnet ; 
Eudh, mein Herr, auc) ohne fie. 


Hauptmann 
Hier griif’ ic) wohl Cure Todhter? 
Graf 
Sa, e8 ift mein einzig Rind. 


Hauptmann 


Wie foll ih mich hier entfcdhuld’gen? 


Hart und rauh, mein {chines Fraulein, 


ft des Dienftes ftrenge P flicht : 
Gr will nur, da e8 gefdjehe, 
Wie’s gefchieht, drum fragt er nicht. 


Doh, bringt meine WAnfunft Schrecten, 


Soll fie Schrecien auch 3erftreun. 
Gene macht’ge Raiuberbande, 


Die die Geifel diefer Gegend —-ce vr 


Graf 


a, fiirwahr, ’ne fojwere Geifel! oe) 


Diefes Madden, meine Tochter, 
DaK fie lebt nod), daf fie. tft, 
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Dankt fie nur dem fithnen tute 
Shres wacern Briutigams, 
Jaromir von Cfden, hier. 

Ya er felbft, noc) diefe Nacht 
Ward im Forjt er iiberfallen, 
Seine Diener ihn erfdjlagen, 
RKaum entging er gleidjem Los. 


Hauptmann 


Diefe Nacht? 


VSaromir 


Sa, diefe Nacht. 


Hauptmann 
Und wann —? 


Saromir 


Vor drei Stunden etwa! 


Hauptmann 
Cihtt in’ Wuge fajfend, dann zum Grafen) 
Guer Gidam? 


Graf 
Ja, mein Herr. 


Hauptmann 
Rerftet Jhr ein Stitndden jpater, 
War Eudh jene Wngft erfpart. 

(Bu dert itbrigen.) 
Siirder migt iby rubig fein 
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Und nidjts Arges mehr befahren, | 


Denn die euer Sdhrecten waren, 
Gene Rauber, find nicht mehr! 
Lange fon auf ihren Ferfen, 
Uberfielen wir fie heute. 

Mach beherztem, blut’gem Streite 
rat der Sieg auf unfre Seite, 
Und die Morderjdar erlag. 
Teils getitet, teils gefangen, 
Retteten fic) wen’ge nur: 

Wir verfolgen ihre Spur. 

So fam ich in diefe Gegend, 
Kam an diejes Schlog, bin hier. 


Graf 


Nun habt Dank, ihr wacern Krieger, 
Habt den wairmiten, beften Dank! 


Hauptmann 


Sebt noch nicht, bis e8 vollendet. 
Qft der Stamm gleich fdhon gefallen, 
Haften doc nod) mande Wurzeln, 
Und ich) hab’ mir’s felbjt gefdworen, 
Als man mich zur Tat erforen, 
Auszurotten diefe Brut. 

Bauern haben ausgefagt, 

Daf hier in des Schloffes Nahe, 
Su des nahen Wethers Sehilf, 

Den verjallnen Aufenwerfen 

Sid) verdichtig Bolf gezeigt. o-°°/” 
Drum erlaubt, mein edler Graf, 
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Daf ih hier aus Curem Sdhloffe 
Meiner Spaher Suchen leite, 
Stets bereit, nach jeder Seite, 
Wo es not tut, abzugehn. 

Bald, fo hoff ich, ift’s voritber; 
Ringsum ftehen meine Poften: 
Wenn fic auc) in Buf und Feld 
Giner noc) verborgen halt, 
Sollen fie ihn titchtig faffen, 
$hm ijt nur die Wahl gelaljen 
Bwijdhen Ketten, zwifdjen Tod. 


Graf 
Diefes Schlok ijt nicht mehr mein; 
Bis Fhr Cuer Werk vollendet, 
Qft e8 Cuer, ift des Konigs. 
D, wie lieb’ ic) diefen Gifer, 
Der das Rechte fcdnell ergreift 
Und feft halt, was er ergriffen. 


Hauptmann 
Nicht mehr Lob, als ich verdiene. 
Siihr’ ich hier des Rechtes Sache, 
Siihr’ id) meine auch zugleich. 
Hat dod) diefes MaubervolE, 
Wiahrend id) am Hof des Kings, 


Mir mein Stammfdhlog iiberfallen - 


Und geraubt, gebrannt, gemordet, 
Daf noch jest bei der Crinnrung 
Mir das Herz im Bufen bebt. 
O, mich drangt e8, gu bezahlen, 
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Was ich fhwer nur fduldig bin! 

Sh will fdonen, grimmig fconen: 
Nicht der Tod in Kampf und Sdjlacht 
Werde diefer Brut zu teile, 

Nein, dem Rad, dem Henferbeile 
Set ihr fchuldig Haupt gebradht. 


Bertha 


Micht doch! Wollt Fhr Menfchen ricten, 


Geht als Menfdh ans blut’ge Werk! 


Hauptmann 
Hattet Fhr gefehn, mein Fraulein, 
Was id) fah, mit Schauder jah, 
Shr verfdloffet Cuer Herz, 
Wiefet das gefchaft’ge Neitleid 
Gleich nem unverfcamten Bettler 
Bon der ftreng gefdhloknen Titr. 
Gene raucenden Ruinen, 
Von der Flamme Glut befdienen, 
Greife zagend, 
Weiber Hagend, 
Kinder weinend 
An erfdjlagner Witter Briiften 
Durch die leergebrannten Wiiften; 
Und dazu nun der Gedanfe, 
DaK die Geldgier, daz die Habfucht 
Wen’ ger feiger Bijewicjter — 


Yaromir (vortretend und ihn hart anfaffend) 
Wollt hr diefes holde Wefen, 
Shrer Seele fchinen Spiegel, 
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Der auf feiner flaren Flache 1300 
Rein die Schipfung jftellet dar, 

Weil er felber rein und flar, 

Mit der Rachjucht gift’gem Hauch, 

Mit des Hajfes Atem triiben ? 

Laft fie fiipes Ntitleid itben 1305 
Und in dem Gefallnen aud 

Den gefallnen Bruder lieben. 

D, e8 lagt der Binfe wohl, 

Der gebrodnen CGiche fpotten! 


Hauptmann 
Rafd) ins Feuer, wenn fie brad. 1310 


Jaromir 


Gure Zunge rictet fdharf; 
Doh, was vorfdjnell fie gefiindigt, 
Macht der Arm wohl zsgernd gut. 


Hauptmann 
Ha, wie nehm’ id) diefe Worte ? 


Jaromir 
Mehmet fie, Herr, wie ich fie gab. 1315 


Hauptmanit 
Wir’ es nicht an diefem Orte — 


Jaromir 
Legtet Shr den Trog wohl ab. 
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Hauptmann 


Warm fel’ ic) Cud) Raubern dierten. 


Saromir 


Wer in Not ift, zah? auf mid). 


Hauptmann 


Nah’ der VBefte unter ihnen — 


Jaromir 


Ruft ihn! Vielleicht ftellt er fich! 


Graf 


Saromir! was mu id) hiren! 
Oihrt der Cifer dich fo weit, 
Magit du meinen Gaft beleid’gen, 
Kannft du Menfden wohl verteid’gen, 
Welche felber fich verdammt? 
Doch was gilt’s, trok diefer Hike, 
Hab’ ich richtig dich erfannt, 
Braudht es wen’ge Worte nur, 
Und dem Febhlgriff folgt die Reue, 
Qa, du folgft uns felbft ins Freie 
Auf der BoHfewidter Spur. 


Saromir 


Sh? 
Graf 


Sa, du! 
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Saromir 

Sh, nimmermehr! 
Wie? ich follte einen Armen, 
Ginen Stieffohn des Gefchics, 


Den die unnatiirlid) Harte Mutter 


Stiefgefinnt hinausgetrieben, 
Sern von Wejen feiner Art, 

Bu des Waldes Nadhtrevieren, 
Wo im Kreis von Raubgetieren 
Gelber er zum Raubtier ward, 
Wie, ich follt’ ihm, wenn er nabht, 
Wiles bietend, was er hat, 

Mit der Rene herben Zeidhen, 
Statt der Hand, um die er bat, 
Meinen blut’gen Degen reichen? 
Wer tut das, und ift ein Mann? 


> Ginen Feind mir, der noch fidt, 


Dod) zum Hajcher taug’ ich nicht! 


Graf 


Und wenn ich nun felber gehe 
Und, des Konigs Lehensmann, 
Diefe Hafcher fithre an, 

Wirft du folgen? 


Jaromir 
Shr? 


Graf 


(222 Ga, id. 
3H wag Menfchenleben fchonen, 


1335 


1340 


1345 


1350 
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WeiB zu fchiigken Menfdenwert : 
Doc lak uns nicht graufam fein 
Gegen unfre befjern Briider, 
Um den flimmen mild zu fein. 
Ob das Herz auch tingftlich bebe, 
Lak uns tun die ftrenge Pylict, 
Und, damit der Gute lebe, 

Mit dem Méorbder zum Geridt! 


Saromir 


Recht gefprocen, recht gefprocen! 
Dak die Kindlein rubhig fchlafen, 
Mit den Hunden vor die Tiir! 

Mir ein Schwert! Fh will hinaus, 
Will hinaus auf Menjdjenleben! 

Gi, fie werden titdhtig fechten! 

Sit dad Leben doch fo fchin, 

Aller Giiter erjtes, hidhftes, 

Und wer alles fest daran, 

Wahrlid, der hat recht getan! 
Waffen, Waffen! Gebt mir Waffen! 
Port, hinaus! Auf Menfdenleben! 
Lat die Treiber fertig fein; 

Und dann wacer Losgejagt, 

Bis der fpite Morgen tagt! 

Waffen, Waffen! Heda! Waffen! — 


Bertha 


Sagt’ ich e8 Cuch nicht, mein Vater, 
Gr ift franf, gefahrlic) frank. - 
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Yaromir 


Sft’s doch nur gerecte Strafe! 
Seht doch, fonnten fie es wagen, 
Die Verruchten, ritcfzufchlagen, 

Da auf jie das Schicffal jehlug! 
Menfden, Menfchen! — Toller Wahn! 
Auger uns, wer geht uns an? 

Fort, hinaus aus unferm Kahn, 
Der nur uns und Unjre fagt, 

Port hinaus, unniige aft! 

Wenn empor ein Schwimmer taucht, 
Sdnell das Ruder wohl gebraucht - 
Weg vom Rande deine Hinde, 

Daf fich unfer Kahn nicht wende, 
Sndem Wellenftrutel ende! 


Graf 
Saromir, was fidht dic) an? 


Saromir 
Wh, verzeiht! Naum weik ich’s felber! 
8 ward mir die Jagdluft rege 
Bei der frvhliden Erzahlung, 
Wie die Neke fein geftellt, 
Und nun bald das Wild gefallt. 


Graf (sum Hauptmann) 
Shr verzeihet wohl, mein Herr, 
Sebt, der Unfall diefer Nacht 
Und dann noc) fo mandes andre 
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4399 


1395 


1400 
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Hat fein Wefen fo zerriittet, 
Da er faum er jelber nod). 1405 


Hauptmann 
So bewegt, in diefer Stimmung 
Sit nicht von BVeleidigung, 
Von Verzeihen nicht die Rede. 
Pflegt der Ruhe, Herr von Efden. 
Unjer widriges Gefdajt, 1410 
Hat’s gleic) feine gute Seite, 
Taugt fitr fein bewegt Gemiit. 


Bertha 
Wohl, mein Lieber, folge mir, 


Saromir 
Nicht doch! LaZ mich, lak mich! Sieh, 
Mir ijt wohl, wabhrhaftig wohl. 141§ 


Hauptmant 
Uns geziemt e8, vorzufchlagen, 
Angunehmen fteht bet Grdh ; 
Und fo nehn’ ic) denn jest Urlaub, 
Bu vollenden mein Gefchaft. 


Graf 
Doh, Herr, fennt Shr auch die Rauber? 1426 
Daw Fhr arglos ftille Wandrer 
Nicht belajtigt ohne Iot? 


Hauptmann 
Kennen? Joh nidht. Denn im Ounteln 
Uberfielen wir fie heute, 


66 


Die Whnfrau 


Und in Kampfes blut’gem Ringer 
Sieht man auf der Feinde Klingen 
Mehr als auf ihr WAngeficht. 

Doh im Vorgemache draugen 
Harret einer meiner Leute, 

Der, von feinem Trupp getrennt, 
Ginft in ihre Hand geraten, 

Der oft Zeuge ihrer Taten 

Und die Rauber alle fennt. 

Heda! Holla! 


(Soldat fommt.) 


Hauptmann 


Walter fomme! 
(Soldat ab.) 


Graf 
Bwinge dich doch langer nicht, 
Garomir, und geh zu Bette. 
Ceichenblag ijt dein Gefidt, 
Und aus deinem ditftern Auge 
Blidt des Fiebers dumpfe Glut. 
Geh zu Bette, lieber Sohn! 


Qhif die Seitentiire rechts zeigend.) 
Hier in diefem ftillen Zimmer 
Soll nichts deine Rube ftdren. 


Bertha 
Saromir, lag dich erbitten. 


Jaromir 
Wohl, ihr wiinjdt es, und es fei; 
Saft Fuh? teh mich felber unpag. 


(Das Sdnupftud an die Stirne preffend.) 
Walter fommt. 
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Hauptmann 


Komm! Wir machen jest die Runde, 
Und du folgft mir! 


Walter 
Wohl, Herr Hauptmann. 


Hauptmann 
Oit dir dein Gedadhtnis tre? o- wi 
Wirft du jeden diefer Rauber 
Wieder fennen, der fic) zeigt! 1450 


Walter 
Sicher werd’ ich, forget nicht! 


Bertha (aromir fiihrend) 


Wie du wankjt! Sieh, hier hinein! 
(Saromir geht durch) die Seitentiire redt3 ab.) 


G : a ; 
So, und jebt geht denn mit Gott! 


Hauptmann — 


Ging ift vorher noch zu tun, 

Meines Auftrags leichtite Halfte, 1455 
Die mir hier zur fohwerften wird. 

Aber fei’s, ich mugK. — Gar manches 

Scheint dem Menfden itberyliiffig 

Und ift?$ dem Soldaten nicht. 

Mein Herr Graf, Shr migt erlauben, 1460 
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Dak i) Cures Schlojjes Fnnres 
Noch vor allem erft durchforfde. 


Graf 
Diejes? Meines Schlojjes, Herr ? 


Hauptmann 
Streng gemeffen ijt mein Auftrag, 
Sede Wohnung zu durchfucen, 
Wem fie fei, wem fie gehire, 
Mach der fliicht’gen Rauber Spur. 
Mtag ich ungeftiim erfdeinen, 
Sh erfitlle meine Pflicht ; 
Gignes Glauben, eignes Meinen 
Schweiget, wo die Hohe fprict. 
Und zudem, Jhr migt verzeihen, 
Wer biirgt Euch fiir Eure Leute ? 


Graf 
Und wer Cuch, denft Shr, fitr mid. 


Hauptmann 


Hatt’ ich wirklich Cuch beleidigt, 
So bedenft — 


Graf 


© lagt da8! laft das! 


Wird e§ mir denn nimmer flar, 
Welcher weite Abgrund fcjeidet 
Das, was ijt, von dem, was war. 
Mug es mid) denn immer mabnen! 
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Sh gedachte meiner Ahnen, 

Deren Wort hier, weit und breit 

Mehr galt, als der hichfte Cid, 

Unter denen der Verdadht 

Und des Argwohns finftre Macht 

Sdhamrot fic) geweigert hitten, 

Diefe Hallen zu betreten. 

Doh ich bin der Lewte und ein Greis, 

Nun, fo glaubt denn Curen Augen! 
(Die Vitren nach der Reihe sffnend.) 
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1485 


[1490 


Kommet und feht! —Hier dies mein Zimmer — 


Meiner Todter Schlafgemacd — 


(Wn der Titre nad Saromir3 Gemacd.) 


Hier — 
Bertha 


O, gonnt ihm Ruhe, Vater! 


Graf 


Nun, Fhr faht ja erft vor furzem 
Meinen Cidam es betreten. 


Hauptmann 
Shr verlangt mich 3u befdamen. 


Graf 


Nur zu itberzeugen, Herr! <o 
Und nun fommt! 


i 


Hauptmann 
Wohin? 


1495 
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Graf ; 
Sns Freie 
Mit Eudh auf der Rauber Spur. 


Hauptmann 
Wie, Fhr wolltet ? 
Graf 
Was ih mug. 
Bin ih nicht Vafall des Konigs ? 
Und ic) fenne meine Pflicht 
Minder nicht als Yhr die Cure. 
Drum, ohw eine zweite Nahnung, 
Lat uns gehen — 


Bertha 


gs D, mein Vater! 
So bedentt doch! 


Graf 
Still, mein Kind! 
Hier hor’ id nur eine Stimme, 
Und die hat bereits gejproden. — 
Kommt, mein Herr, und jagt dem Konig, 
Dak ich, Graf von Borotin, j 
Rein Genok der Rauber bin, 
Sagt, dafB in des Liwen Hiphle 
Statt des fraftigen, gefunden, | 
Ginen welfen Shr gefunden, 
Der gebeugt und hilflos zwar, 
‘ (aufgerichtet) 
Aber doc) noc) Vsiwe war. 
(U6 mit dem Hauptmann.) 


1500 


1505 


1510 


3515 
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Bertha 
Adh, er geht, er hirt nicht, geht, 
aft mid) hier allein zuriid, 
Der Vergweiflung preisgegeben 


Und der Sorge Matterzahn. se J 


Goll id) fiir den Vater beben, e+” 
Siirdten, was dem Trauten droht? / 


Hab’ doch nur dies eine Leben, 

Warum zweifad) mir den Tod? 
(ln der Tire von Yaromirs Gemad.) 

Saromir! Mein Garomir! — 

Reine Antwort, alles ftilfe, 

WAlles fdweigend, wie da8 Grab. 


Wie begiihnr ic) diefe Angft, a 
Wie begithm’ ich diefes Bangen, /.— 
Das mir fchwiil, wie Wetterwotten, 
Wuf der fchweren Bruft jich lagert. 
©, ich feb’ e8 in der Ferne, 

&8 verhiillen jich die Sterne, 
G8 erlifcht des Tages Licht, 


Der ergiirnte Qonner {pridt, A-7"7 


Und mit fcwarzen Be aa oud 
Giihl’ ich e8, gehaltnen Flugs, fi 
Se um meine Schlife idtingen, 

©, ich fenn’ dich, fin{tre Mahe, 


em oe fe, was du mir gebradt. 


Mug ich’s vor die Seele fiihren! - 
©, e8 heipt, e8 hetRt verlieren! — 
Und des Unheils ganzes Reich 

Kennt fein Sdhrecten, deinem gleich. . 
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1530 
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1540 
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Weh! bejigen und verlieren, 
BVefigen und verlieren! — 
Wohin feid ihr, golbne Tage? 
Wohin bift du, Feenland? 

Wo ich) ohne Wunfdhh und Klage 
Mit mir felber unbefannt 
Lebte an der Unfduld Hand; 
Wo ein Hainfling meine Liebe, 
Gine Blume meine Luft, 


Und der jcmerglichfte der Triebe >< t 


Noch ein Frembdling diefer Bruft. 
War der Himmel aud) umzogen, 
Heiter ftrahlte dod) mein Sinn, 
Und auf fpiegelhellen Wogen 2 -— 
Taumelte das Leben hin. 

Spielend in dem Strahl der Sonne, 


Lote mid) de8 Bedhers Rand, beni 
Und ich tranf der Liebe Wonne <<< 


Und iby Gift aus feiner Hand. 
Seit fein Arm mich hat umwunden, 
Seit ich fithlte jeinen Kus, 

Git da8 Feenland verfdwunden, 
Und auf Oornen tritt mein Fuf: 
Dornen, die gwar Rofen fdmiicéen, 
Aber Dornen, Dornen dod, 

Sn dem gliihendften Entzitden 
Buhl ich ihren Stachel nod). 
Sebhnend witnfdy’ ic) feine Nahe, 
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1570 


Und er fommt: wie jaud)st die Brautl 26-7 


Dod) wie id) ins Aug’ ihm febe, 
Werden innre Stimmen laut, 
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Tief im Bufen fceint’s zu fpreden, 
Wenn mein Blicé in feinem rubt: 
Deine Liebe ift Verbrechen, 
Gottverhaft ijt diefe Glut. 

Senes dumpfe, tritbe Britten, ~- 
Seines Auges ftarrer Blic 

Scheint Entfernung zu gebieten, 

Und ic) bebe bang guritd; << 

Doch will id) mich ihm entziehen, A 
Trifft fein Blic mic) weid) und warm, 
Mit dem Willen, gu entfliehen;—-— 
Sliel’ ic) nur in feinen Arm; 

Und wie der Charybde Tofen + 
Erjft von fich [opt Schiff und Mtann, 


Dann verfdlingt die Rettungslofen, ~~ 


Stoft er ab und zieht er an. 
Wer mag mir das Ratfel lojen? 
ft e8 gut, warum fo bang? “4+ 
Ach, und fithret es gum Bifen? — 
Woher diefer Himmelsdrang ? 

(Mit ausgebreiteten Armen.) 
Kann mein Flehen dic) erreiden, 
Unerflarbar hohe Macht, 
Die ob diefem Hauje wacht, 
So gib gnadig mir ein Zeidhen, 
Ginen Leitftern in der Nacht! <= 
Sft es Tod — 


(EB fallt ein Schuf.) 
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[1600 


Ha! — Was war das? — Cin Shug! — 


Deut’ ich e8, das graufe Zeiden? 
Ward mein frevler Wunfd) erhirt ? 


14 


Die WHnjrau. 


Weh mir! — Weh! — Gh bin allein! — 
Ha, allein? — Was ftreifte dba 2c.e 477? 
Ralt und wehend mir voritber 2421-1605 
Bift du’s, geift’ge Sitnderin? — | 
Ha, ih fiihle deine Nahe! 
Ha, ich hore deinen Tritt! 
(An der Titre von Jaromirs Gemad.) 
Saromir, wach’ auf! wad) auf! 
Schiike deine Bertha! — Jaromir! 1610 
Nur ein Wort, nur einen Laut! 
Da du wacdhjt, dag du mich horft, 
Dak ich nicht alfein! — Bei dir! — 
Schweigit du? — Ha, ich mus dich fehen! 
Did umfangen, dich umfchlingen, 1615 
Sehen, fithlen, dak du lebjt! 


(Offnet die Titre und jtiirst Hinein. E38 fallt noc ein SGhub; Heraustaumetnd.) 


Haltet ein! o haltet ein! 
Wiles leer! — das Fenjter offen! 
&r ift fort! — ijt tot — tot — tot! 


Ende des swetten AWufauges. 


Dritter Wufzug. 


Halle wie im den vorigen Wufgiiger. 


Bertha (ligt am Tijdhe, den Kopf in die Hand geftiipt) 
Liebe, das find deine Freuden, 1620 
Das, Befit, ijt deine Luft? 


BWie find dann der Trennung Leiden, 2<j2e2+'e | 


Und wie martert der Verluft? eo< 
(Sinkt in ihre vorige Stellung guriict.) 


Paufe 
(Saromtr Sffnet die Seitentiire pear will fchnell gurvitc, ba er jemanden 
si hg ; erblict. 


Bertha 
Saromir! — Ou weichft zuritd? 
Weichft vor mir zuritié? — O, bleib! 1625 
Wie hab’ ich um dich gegittert, 
DO, Geliebter, wie gebebt! 
Sprich, wie fiihlft du did)? 


Saromir (Hew und diffter) 
Gut! Gut! 
Bertha 
Gut? O, daR ich’s glauben fonnte! 
Saromir, wie fiehft du bleid! 1630 
Gott! Wm Arm die Binde — 
Saromir 
Binde? 
15 
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pier! Bertha 
ter! 


Jaromir 


Gi, Scher;! 


Bertha 
Gin blut’ger Schers! 
Sieh das Blut hier an dem WArmel. 


Jaromir 


Hat’s geblutet? Pojfen! Poffen! ee 


Bertha 


ReiB mich doch aus diefer Angjt! 1635 
Wo wardft du und wie verwundet? 


(Bhre Augen begegnen den feinigen, er wendet fich {nell ab.) 


Bertha 
Du erbebft? du fehrft dich ab? 


Saromir (einige Schritte fich entfernend) 


Nein, ih fann nicht, fann nicht, fann nidt! 
Seb’ ich diefe reinen Ziige, 

Sentt 3u Boden fic) mein Blic, 1640 
Und der finftre Geift der Liige 

Kehrt zur finftern Bruft zuriid. 

Holle, el” du das begehrft, << 

LaR zuvor dies Herz fid) wandelt, 

Und foll id) als Teufel handeln, 1645 
Made mid) gum Teufel erft! 
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Bertha 
Saromir! id) lag dich nicht! 
Steh mir Rede, gib mir WAntrwort! 
Wo wardft du und wie verwundet? 


Jaromir (mit gefenttem Auge) 
Sehlafend rigt’ id) mid) am Wrme. 1650 


Bertha 


Schlafend? Ou haft nicht gefchlafen! 
Sieh, th war in deiner Rammer, 
Ou wart fort, as Fenfter offen! 


Jaromir (erfdhredend) 


Hal 
Bertha 
Geliebter, laf midy’s wiffen! 
O, du weit nicht, welche Bilder 1655 


Schwarz vor meine Seele treten. 
Heifi fie weidhen, heifi fie fliehn! 


Wo wardft du und wie verwundet? 


Jaromir (mit Bedeutung) 


Du begehrit’s, fo fet es denn! evre 
(Mit Wbfagen.) 


/ Angelangt in meiner Kammer — 1660 


Hirt’ ich fchieBen, flirren, fdreien — 

Deinen Vater wuft’ ic) unten — 

Wollte helfen — frhiiben — retten — 

Weik faum felbft mehr, was id) wollte. 
(Gefagter.) 
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Wie ich nun fo finnend ftehe, 1665 
Da gewahr’ id) einer Linde, 
Die die frojtentlaubten Wjte 
Bis zu jenem Fenjter ftrect. 
Sch ergriff die ftarfen Zweige, 
Die fie hilfreid) bot, und fteige. 1670 
Unbefonnen, unbedacht 
Rafe hinunter in die Nacht. 
Hundert Schritte faum gegangen — 
allt ein Shug — ob Freund, ob Feind — 
Weis ich nicht — genug — er traf. —- 1675 
Da erwacdht id zur Vefinnung, . — 
Sah mit Schrec, was ich gewagt ; 
Weiter gehen fchien gefihrlic, 
DOrum eilt’ ich zuriicé zur Linde, 
Die herab mir half, und finde 1680 
Wuch den Ritcweg fo zurite. 
Bertha 
Und bet allem dem befiel dich 
Auch nicht ein, nit ein Gedanfe 
Nur an mich, an meinen Schmerz? 
Ginem Cinfall hingegeben, 1685 
Wagtelt lieblos du dies Leben, 
Das jugleich das meine ift. 
O, du fithlft nicht fo, wie id! 
Wenn dich gleiche Sehnfucht triebe, 
WiiKteft du wohl, daB die Ciebe 1690 
Aud das eigne Leben ebrt, - 


Weil's dem Teuern angebirt. 
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Jaromir (an feinem vertwoundeten Arm gerrend) 


Tobe, tobe, heifer Scymerg, 
Ubertiube diefes Herz! 


Sertha 


~ arum gerrft du fo am Wrme? 
Deine Wunde — 


Jaromir 
Sit verbunden! 


Vertha 

Rauh die Schirpe umgewunden! 
Harter, fiihle meine Schmerzen, 
Wenn du deine auch nicht fithlft. 
Hier ijt Balfam, hier ift Cinnen — 
Mir den Arm! — Fh will ihn heifen. 
Reich mir ihn, ich will verfuchen, 
Ob e8 mir vielleicht gelingt, 
Ginen jener lieben Blice, 
Gin Gefcdenf in jchonern Tagen, 
Sept alg Lohn davonzutragen. 
Garomir, ich wills verjuden, _ 
Ob die Hand hier mehr erreidt, 
Als dies Herz voll heifer Triebe, 
Ach, und ob dein Oank vielleicht 
Reicher ift als deine Viebe. 

(Die Sharpe abldjend.) 
Sieh doch nur, die chine Scharpe, 
Die ich miihevoll geftictt a 
Und auf die, ftatt reihher Perlen, 
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Manche Trane frommer Liebe, 1715 
Dir einft teurer Shmue, gefallen, 
Sieh, wie ift fie doch zerriffen, 
Ach, zerriffen, wie mein Hers! 
(Ste verbindet ifn. Die Sdharpe fallt vor ihr auf den Boden ir.) 


Bertha 


Smmer ftumm nod, immer diifter! 

Ach, du bift fo fonderbar, 1720 
Sm Gefichte wedfelt Glut 

Mit des Todes fahler Farbe, 

Wichtrifd zucét der bleide Mund, 

Und dein Aug’ fucht fcheu den Grund. 

Gott, du fdredft mid! 1725 


SYaromir (wild) 
Sire? ih dich? 
Bertha 
Giit’'ger Himmel, was war das? 


Jaromir 
Hord, — im Vorfaal — hirft du? — Tritte! 
port! 
Bertha 
So bleib doch! 


Jaromir 


Nein, nein, nein! 
Hord, man tommt! — Sdjnell fort, fort, fort! 
(Gilt ins Gemad guriich 
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Bertha 

ft er’8 nod)? Yit’s nod) derfelbe? 1730 

Wie er bebte und erblich, 

Wie fein Aug’ gu Boden fant! 

Himmel, wie er’s auc) verheble, 

Schwer ift noch fein Korper frank, 

Oder — fdhwerer feine Seele. 1735 
Cin Soldat fimmt, ein abgeriffenes Stic von einer Sdhirpe in der Hand. 


Soldat 
Shr verzeiht, ift hier mein Hauptmann? 


BVertha 
Nein, mein Freund! 


Soldat 
Wo mag der fein? 
Grft war er bet unfern Poften, 
Und jest nirgends aufzufinden. 
Glaubt’ ihn jcon guritcigefebrt, 1740 
Um der Rube hier gu pflegen. 


Bertha 
Und mein Vater? 


Soldat 
Sit bet ihm! 
Habt nicht Angft, mein holdes Fraulein. 
An den Raiubern ift’s, zu zittern, 
Denn wir find auf ihrer Spur. 1745 
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Bielte Kurt eit bigden jcharfer, 
Oder Hatt’ ich heres Glite, 
War der Rauberhauptmann unfer. 


Sa, der Hauptmann! CStaunt nur, Fraulein! 


Gi, i) war ihm nah genug, 

Um ihn wieder zu erfennen! 

Wie er da fo um die Ntauern 

Und durd) die Gebitfche frod, 

Da fshopR Kurt nach ihm, und Bbrav, 
Denn, bet meiner Treu, es traf, 
Hier am Wrme. 


Bertha 
Gott! — Wm Wrme? 


Soldat 
Sa, am Arm, ’8 flog Blut darnacd. 
Taumelnd want’ er hart und fcwer, 
Und es wollt? uns fajt bediinfen, 
Segt miiff er 32 Boden finfen. 
Wie ich ihn fo wanfen fehe, 
Sch hervor, und auf ifn hin. 
Hart fap ich ihn an am Giirtel 
Und am Hals mit ftarfer Hand, 
Trogk dem Straiuben, trok dem Ringen, 
Meint’, es mitffe mir gelingen: 
Doh bald war er aufgerafft, 
Pate mich mit Riefentraft, 
Wie ich mich vergweifelt wehrte, 
Mupe’ ich dennocd) auf die Gre, 
Und der Hillenfohn verjd wand, 


1750 


1755 


1760 


1765 


1770 
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Ob wir rafch gleich nad) ihm fegen, 

AM umfonjt, und diefer Feben 

Blieb ftatt ihm in meiner Hand. 
(Das Stite der Scharpe Hinhaltend.) 


Bertha (e3 erfennend) 


Ha! 
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(Sie Labt ihr Schnupftuch auf die Erde fallen, fo, daf e3 die am Boden ltegende 


Sharpe bedeckt, und fteht gitternd.) 


Soldat 


Gi ja, mein fchines Fraulein, 


here Slaubt, fiirwahr es ijt fein Scherz, 7 


Lw re ft 


Dem da in den Weg 3u treten. 
Sch war lang’ in feinen Klauen, 
Und noch jest denf’ ic) mit Graven, 


Locce7 Mit Entfegen jener Zeit. 
Wenn er fo nad feiner Weife prow 


Stand in der Gefihrten RKreife, 
Mit dem dunfel glithnden Blid, 


1775 


1780 


Wie da nicht ein Laut entjdywebte, —- << 7" 


Und der Mtutigfte felbjt bebte, 


1785 


Und der Ungeftiimfte fehwieg. yjoelerrrs 


Bis er madhtig dann begann: 

Srifeh, Genofjen, drauf und dran! 
Seder zu den Waffen eilte, 

Und der wilde Haujen heulte, 

DaR e8 bis gen Himmel drang 

Und die Gegend rings erflang. 

Und dann fort der ganze Trof, 

Gr voraus auf fhwarzem Mok, 

Wie des Teufels Kampfgenof, bal 


for? 


1790 


1795, 
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Seif von Wut und Rachgier gliihend, .<96 
Blize aus den Augen fprithend. 
Wo der Haufe fich lie fehn, 
War’s um Menfchengliic gefdehn, 
MNichts verfchonte ihre Wut, 27% 1800 
Alles nieder! Menfdenblut © 
Rauchte auf der sden Stiitte A-eujloae, 
Mit den Tritmmern um die Wette. 
Sdaudert Yor? Gs ijt darnad, 22071 
Doch gefommen ift der Tag, 1805 
Wo auch ihnen wird ihr Cohn, 
Und der Henker wartet jdjon. 
Bertha 

Weh! 
Soldat (den Seven auf den Tif werfend) 

Da lieg, unniiges Stiic, 
Will noch mal hinaus zum Tan3, 
Und was gilt’s, ic) bring’ ihn ganz. 1810 
Gott befohlen, jchines Fraulein. av, 


Bertha 
Weh mir! weh !— Cs ift gefchehn! 


(Jn dem Seffel ftiirzend und die Hinde vors Geficht {hlagend.) 


Faromir (die Titre offnend) 


Sit ev fort? — Was febhlt dir, Bertha? 
Bertha 


(deutet mit abgewandten Blicen auf da3 am Boden liegende Schnupftucd hin.) 


Jaromir (c3 aufhebend) 
Meine Sharpe! 


Dritter Aufzug 


Bertha 


(Halt ihm da8 abgeriffene Stic vor, mit bebender Stimme) 
Rauber ! 


Jaromir (suriidtaumelnd) 
Ha! — 

Mun wohlan! es ift gefchehn! 
Wohl, der Blibftrahl hat gefcdhlagen, 
Den die Wolfe lang getragen, 
Und ich atme wieder fret; 
Sith’ ich gleich, es hat getroffen, 
Git vernichtet gleid) mein Hoffen,222- 
Dodd) if’ gut, dafR e8 vorbei. 
Sene Binde mufte reifen 
Und verfdhwinden jener Schein ; 
Soll ich zittern, da8 3u heifen, 
Was ich nicht gebebt, gu fein ? 
Mun braucht’s nidjt mehr, zu betritgen, 
Sahret wohl, ihr feigen Litgen, 


Shr wart niemals meine Wahl: 


Dak ih e8 im Gnnern wufte 


Und e8 ihr verfdhweigen mufte,co-<-« f 


Das war meine gift’ge Qual. 
Wohl, der Blibjtrahl hat gejchlagen, 
Das Gewwitter ijt vorbei; 
@ret fann ich nun wieder fagen, 
Was ich auf der GBruft getragen, 
Und ich atime wieder frei. — 

Sa, id) bin’s, du Ungliicfelge, 
Sa, ich bin’s, den du genannt ; 
Bin’s, den jene Hafdher juden, 
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1815 


1820 


1825 


1830 


1835 
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Bin’s, dem alle Lippen fluchen, 

Der in Landmanns Nachtgebet 

Hart an, an dem Teufel fteht; 

Den der Vater feinen Kindern 
MNennt als furdtbares Crempel, 
Leife warnend: ,,.Hiitet euch, |. or 
Nicht zu werden diefem gleich! “ 

Sa, ich bin’8, du Ungliicfel’ge, 

Sa, ih din’8, den du genannt ; 
Bin’s, den jene Walder fennen, 
Bin’s, den Mtdrder Bruder nennen, 
Bin der Rauber Yaromir! 


Bertha 
Wel mir, webhe! 


Jaromir 
Bebft du, Madden? 

Armes Kind, fchon bei dem Namen 
__ Saft e8 did) mit Schauder an? 
Lah dich nicht fo jepnell betdren ; 
Was du fchauderft, anzuhiren, 
Madchen, das hab’ id) getan! 
Diefes Aug’, des deinen Wonne, 
War des Wanderers Entfegen ; 
Diefe Stimme, dir fo lieblich, 


, War des Riuberarms Gebilfin z--mvy. 
«) Und entmannte, bis er traf; 


Diefe Hand, die fich fo fepmeidhetud // 
Sn die deinige getaucht, 


Hat von Menfchenblut geraudht! ere. / 


1840 


1845 


1850 


1855 


1865 


DOritter Wnjzug 


Shiittle nicht dein fiiges Haupt, 
Sa, ich bin’s, du Ungliicjel’ge! 
Weil die Augen Waffer blinfen, 
Weil die Arme fraftlos finfen, 
Weil die Stimme bebend bricht, 
Glaubft du, Kind, ich fet es nidjt? 
Ach, der Rauber hat auc) Stunden, 


Wo fein Schickfal, ganz empfunden, ve 
Solche Tropfen ihm erpreft, Lrtere<y 


Jhm die Luft, zu weinen, lage ; 
Bertha, Bertha, glaube mir, 
Deffen Augen jest in Weinen 
Sruchtlos fuchen nach den deinen, 
Sift der Rauber Garomir! 


Bertha 
Himmel! Fort! 


Saromir 

Ja, du haft recht! 
Haft vergaR ich, wer ich bin! 
weige Trinen, fahret hin! 
Darf ein Rauber menjeplich fithlen? 
Darf fein heipes Wuge fithlen 
Giner Trane Foftlich Nap? 
port! Von Menfchen ausgeftofpen, 


Sei dir auch ihr Troft verfeploffen, do | 


Dir Verzweiflung nur und Ha! 


Wie ich oft mit mir geftritten, comeunc| 
/, Wie gerungen, wie gelitten, gee Le 


Darnach fragt fein Menfdjertrat ; 


f 


84 


1870 
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Vor des Blutgeridjtes Schranfen 
Richtet man nidt die Gedanfen, 
Richtet man nur ob der Tat! 

Mun, fo weiht mid) euerm Grimme, 


Willig fteig’ id) aufs Schafott, 2{{+ 


Doch zu div ruft meine Stimme, 

Auf zu dir, du heil’ger Gott! 

Du horft giitig meine Klagen, 

Dir, Geredhter, will ich’s fagen, — 
Was mein wunder Bujen hegt, 4 
Ou, mein Gott, wirft qnadig ridten 


Und ein Herz nicht ganz vernidjten, © 
Das in Angft und Neue fehliigt. ro pcm! 


Unter Raubern aufgewachjen, 


- Grofgezogen unter Raiubern, | 
Srith {chon Beuge ihrer Taten, tp. a 


1895 


bd 


1905 


af 


Unbefannt mit milderm Beifpiel, we” pi 


'o Mit dem Vorredjt des Befikes, lev 
Mit der Menfchheit fithen Pflicten, x 


Mit der Lehre Lebenshauch, 


Mit der Sitte heil’gem Brauch ; nr 


Wirt du wohl den Raubersfohn, 
Wirft, Gerechter, ihn verdammen, 


> Menfden ahnlich, fchroff und hart, or 


Wenn er felbft ein Rauber ward? . 
Shn verdammen, wenn er itbte,a-7 
Was die taten, die er liebte, 

Und an feines Vater’ Hand 

Dem Verbrechen fic) verband? 


Weift du doch, wie beim Erwadhen x. 


Aus der Kindheit langem Sdlummer 


vee 
it’ 
Igio 


4 


1915 


1920 


cake meee 


4 
bor Abe 
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Gr mit Sdrecten fic) empfand; 
Seinem fchwarzen Lofe fluchte, 
werfelnd einen Wusweg fuchte, 
Sudte, Himmel! und nicht fand. 
WeifKt du doch, wie feit den Stunden, 
WLS ich fie, ich fie gefunden, 
Die mich nun bei dir verflagt, 
Meinem wiiften Tun entjagt ; dee 
Weift bu — doch, twozu die Worte! 
Wie mein Her; arch fchwellend bricht, 
Bleibt verjperrt de8 Mitleids Pforte, p-/- 
Du weit alles, ew’ges Licht, 
Und die Harte hirt mich nit. 
Ab von mir bleibt fie gewendet. — 
Nun wohlan, fo fei’s vollendet, feof <« 
Ach, geendet tft’ ja doch! 
Ob mein Blut die Erde rotet, 
Hat doch fie mich fchon getstet, 
Henfer, fprid), was fannft du nod? 
(Gebht vafd der Liire ju.) 


Berth a (auffpringend) 
Saromir! — Halt ein! 


Jaromir 
Was hor’ ich? 
Das ift meiner Bertha Blic! 
Shre Stimme tint mir wieder, 
Und auf goldenem Gefieder “ore 7” 
RKehrt das Leben mir guritd. 
(Muf fie guetferd.) 


Bertha! Bertha! Meine Bertha! 
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Bertha 
Lak mich! 


(Gie eilt fliehend gegen den Vorgrund. Saromir erreidht fie und faft thre Hand, 
die fie nach einigem Widerftreben in feiner (apt. Gie fteht mit abgewandtem 
Gefidte.) 


Jaromir 


Nein, ich lak dich nicht! 

Ach, foll denn der Ungliicéfel’ge, ik 
ohooh Raum dem Schifforuc) nur entgangen, 9° ‘1950 
Dem die Kraft fchon {chwindend finft, + dg 
gtr, Tretbend auf der Wafferwwiifte, ' 

r+ 4 te Denn umflammern nidt die Riifte, 22 

Die ihm rei is a ead 
Mimm mid) auf! O, nimm mic auf! 1055 
Was aus meinem frithern Leben 

eee Noch mir hafte, noch mir bliebe, 

Alles, bis auf deine Liebe, 

WLS unwiirdig deinem Blic, 

Stop’ ich’S in die Flut zuriid; 1960 

Als ein neues, reines Wefen, 

i Wie aus meines Schipfers Hand, 
Vieg’ teh Hier 3u deinen Figen, — 
Um 3u lernen, um ju bitfen. eee 

(Shre Knie umfaffend.) 

Nimm mid auf! O, nimm mich auf! 1965 

Mild, wie eine Nutter, leite ee 

Mich, dein Kind, wie’s dir gefallt, . 

OaLK mein Fuh nicht ftrauchelnd gleite “%™ 

On der neuen, fremden Welt ; 

Lehr’ mich deine Wege treten, 1976 

Oli gewinnen, Gliteé und Rul’, 


DOritter Wrifzug 


Lehr’ mich hoffen, Lehr’ mich beten, 
Lehr’ mich heilig fein, wie du! 


Bertha! Bertha! und noch immer, 
Und nod) immer fallt fein Bli€ 
Auf den Flehenden zuritdé? 
Meine Bertha, fet nicht ftrenger 
Ws der ftrenge Richter, Gott, 
Der init feiner Sonne Strahlen 
Sn des Siinders lesten Qualen 


Noch vergoldet das Schafott. — 2 “4 para) 


Ha, ich fithle — diefes Beben — 
Ya, — du bift mir ritcgegeben! 
(Die fchwach fich Straubende in feine Wrme fltefend.) 
Bertha! Madden! Gattin! Engel! 
(Qtfipringend.) 
Stitrze jet die Erde ein, 
Sft doch hier der Himmel mein! 


Bertha 
Saromir, ach! Saromir! 


Saromir 
ort jest, Tranen, fort jest, Klagen! 
Mag das Sehictjal immer fchlagen, 
Wenn dein Arm mich, Teure, halt, 
Trog’ ich einer ganzen Welt. 
Meine Schuld ift ausgeftriden, Lee 
Subelnd bin ich mir’3 bewuft, 
Und Gefithle, lingft verbliden, par 
Blithen new in diefer Bruft. 
Wieder bin ich aufgenommen 
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1975 


1980 


1985 


1990 


1995 
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Sn der Menjfcheit heil’gem Rund, 

Und des Himmels Geifter fommen, 

Segnend den erneuten Bund sree” 
Unjduld mit dem Lilienftengel, 2000 
Liebe mit der goldnen Frudt, 
Hoffnung, jener Friedensengel, 

Der jich jenfeits Kronen fucht. 

Nun ftiirmt immer, wilde Wogen, 
Schwellt in himmelhohen Bogen, jp 2005 


Sn des Hafens ficrer Hut 


AL 


vyey Lach’ ich der ohnmadt’gen Wut. ps ae 


Und nun hore, meine Bertha! 
Lange noch, el’ ich dich fannte, 
Dacht’ ich fchon auf fiinft’ge Flucht. 2010 
Weit von hier, am fernen Rhein 
Sit ein Shlop, eta Gittchen mein, 
Gelder, Wechfel ftehn bereit, 
Fertig, wie mein Wink gebeut ; 
Dorthin, wo mic) niemand fennt, 2015 
Wo man mich: von Efchen nennt, 
Nach dent ftillen Giitdhen hin, 
Dahin, Bertha, lag uns fliehn. 
Dort fang’ teh auf neuer Bahn 
Auch ein neues Leben an, 2020 
Und nach wenig furzen Sahren 
Diinkt uns, was wir friiher waren, 
Wie ein altes Marden, faum 
RKlarer als ein Morgentraum. 


Bertha 
Sliehen foll id)? 


Dritter Wufzug 


Jaromir 
Kann ich bleiben? 
Rann ich fltehen ohne dich ? 
Bertha 
Und mein Vater? 


Jaromir 


Weib, und ich? 


Wohl, fo bleib: auch ich will bleiben. 


Hier, Hier follen fie mich finden, 
Safjen, wiirgen, feffeln, binden, 
Hier vor deinem WAngeficht. 
Wohl, jo bleib, du gute Todhter, 
Pflege deinen grauen Vater, 


| Lew ihn Fithy’ (uftwandelnd ihn hinaus, 


“Hin 3u jener fchwarzen Stiitte, 


Wo auf fturmdurdwehtem Bette, [po vce! 


Sm durd dich vergofuen Blut 
Dein ermordet Liebchen rubht. 


Beig’ ihm dann am Rabenftetne Za er’ 
Sene modernden Gebeine — Ly 


Bertha 
Ach, halt ein! 
Jaromir 


Du willft? 


Bertha (halb ohnmadtig) 


Sh will! 
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Jaromir 
So hab’ Dank, hab’ Danf, mein Veber! 
Schnell jest fort, ich fann nicht wetlen, 
Hier wird mich thr Arm ereilen, 
Meine Spur ijt fon entdeckt. Zo. x —l2045 
Diejes Schlok wird man durdhfpiiren, 
Sie durch die Gemicher fithren, 
Denn ihr Argwohn ijt gewedt. 2.4 


vee UAbwirts fucjen jest die Spiher, pone 7 


Diefes Schloffes WAufenwwerfe, 2050 
Seine halbverfallnen Gange 

Sind dem Rauber langft befannt; 

Dorthin will ich mich verbergen, 

Bis der Wugenblic erjcheint, 

Der auf ewig uns vereint, e--" 2055 


Wenn erfchallt die swolfte Stunde, 
Und fein lebend Wefen wadht, 
Mak’ ich leife, leis im Bunde 
Mit der ftillen Mitternadht. 


Sm Geiwbibe, wo in Reihen 2060 
Deiner Viter Sarge ftehn, 
Siihrt ein Fenjter nach) dem Freien, 
Dort, mein Kind, folljt du mich fehn. 


Und fcjnell etl ich, wenn das Beiden 
Von der lieben Hand erfdallt,ce<- 2065 
Snell dahin, wo unter Leiden cergrr+ 
Meir dies liebe Leben wallt, 4-~ 


Dort, an dciner Biter Sirgen, 
Die Ee ie und oe fliehn, 


Owwoegeece 
i, oe 
é 
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Soll die Liebe fic) verbergen, Coreee! 2070 
Und dann fdjnell ins Weite hin. 


Alfo fommyt du? 


Bertha (leife) 
Sa, ich fomme. 


Jaromir 
Mlfo willft du? 


Bertha 
Ya, ich will. 
Jaromir 
Sett leb’ wohl, denn ich mu fort, 
Daf fie uns nicht itberrafchen: dee" 2075 
Lebend foll man mich nicht hafden. <™ 
Doh, noch eins, Kind, jchaff’ mir Waffen! 


Bertha 
Waffen? Waffen? Nimmermebhr! 
DaR du, von Gefahr gedrangt, 
Selber nach dem eignen Yeben — 2080 


a psaromir 

Sei nur unbeforgt, mein Rind, 

GSeit ich weif, wie du gefinnt, “ 

Seit ich deinen Sdwur gebhort, 

Hat mein Leben wieder Wert. 
rwfrook Auch bediirfr’ es nicht der Waffen; 2085 
Um mir Freiheit zu verfdhaffen, 

Wir’ dies Hlafddjen wohl genug. 
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Bertha 
Port dies Flafdhden! 
Jaromir 
Rind, warum? 
Bertha 


Glaubft du denn, mir wiirde Ruf’, 
Glaubjt, ich fonnt’ ed bei dir wiffen, 2090 
Ohne daB mein Herz zervrifjen? 


Jaromir 


Macht’s dic) ruhig, nimm es hin! 
(Das Flajden auf den Tijd werfend.) 


Doch nun fchaff mir Waffen, Waffen! 


Bertha 
Waffen? WAch, woher? 


Yaromir 
Gt, hangt nicht, 
Hangt denn nidt an jener Mauer 2095 
Dort ein Dolch? 
Bertha 


Ah, lag ihn, lag ihn! 
Bieh ihn nicht aus feiner Scheide, 
Ungliice hangt an diefer Schneide. 
Von dem Oolche, den du jiehft, 
Ward der WAhnfrau unfers Haufes 2100 
Ginft in unglitdjel’ger Stunde 
Cingedritdt die Todeswunde. 


Dritter WAufsug Qt / 


MIS ein Zeichen hingt er da . 

Von dem nichtliden VBerhingnis, oca 

Das ob unferm Haufe briitet. 2105 
Blut’'ges Hat er chon gefehn, 

Blut’ges fann noch jest gefchehn! 


Die UHn frau erfdeint binter den beiden, die Ginde, wie abwehrend, gegert 
fie ausgeftrectt. 


Bertha 
Was ftarrft du fo graglic) hin? 4 
Mann, du zitterft? ich auc) bebe! 
Grabesfhauder fakt mich an, 2110 
Leichenduft weht um mic) her! 
(SiG an ihn fehmiegend.) 
eh erftarre! ich vergebe! 


Varomir 
Lap mich! — diefen Dolch da Fenn’ ich! 
Bertha 
Bleib zuriicé! Berithr’ ihn nicht! 
Saromir 
Sei gegriipt, du hilfretch Werfzeug! 2115 


Sa, du bift’s, fiihrwahr, du bift’s! 

Wie ich dich fo vor mir febe, 

Tauchen ferner Kindheit Bilder, 

Yang verborgen, lang entzogen 

Von deS Lebens wilden Wogen, 2120 
Wie der Heimat blaue Berge, 

Auf aus der Grinnrung Flut. — 

An dem Morgen meiner Tage 


Die WAHhnfrau 


Hab’ ich dich fchon, dich gefehn; 
Seitdem durch die Nacht des Lebens 2125 
Schwebtejt du mir graglich vor 
Wie ein blutig Meteor. 
Sn der flucherfitllten Nacht, 
lS ic) auf der erjten Stufe 
Meinem furdhtbaren Berufe 2130 
Scheu die Eritlinge gebracht, 
Da jah ich mit bleichem Schrecken 
Sn der Wunde, die ich fchlug, 
Statt des Dolches, den ich trug, 
Deine, deine RKlinge ftecfen. 2135 
Und feit jenem Schreenstag 
Blieh dein Bild mir immer wach! 
Set gegritft, du hilfreic) Werkzeug! 
Locfend fel’ ic) her dich blinfen, 
Und mein Schicfal fcheint 3u winfen. 2140 
Ou bift mein! drum her zu mir! 
(Darauf fo8 gehend.) 


Bertha (gu feinen Siiben) 
Ach, halt ein! 


Saromir (immer undervandt auf den Dolch blicerd) 
Weg da! — Lurid! 


(Er nimmet det Dolch, die Whnfrau verjdwindet.) 


saromir 
Was ijt das? Was ift gefchehn? 
MWS du dort nocd) flimmernd hingft, 
Sdhien von deiner blut’'gen Schneide 2145 
Auszugehn ein glithend Licht, 


Dritter Wufzug 


Das durch der Vergangenheit 
Nachtumbiillte Nebeltiler 

Scheu, mit mattem Strahle flammte, 
Und Geftalten, oft gejehn, 

Wie in einem frithern Leben, 

Siihlt id ahnend mid) umfchweben. 
Diefe Halle griifte mich, 

Dies Gerit fehien mir zu winfen, 
Und in meines Bufens Griinden 
Sehien id) mir mich felbjt zu finden! 
Und jest ausgeldfct, verwebt, 

Wie ein Blibftrahl fommt und geht. 


Bertha 
Diefen Dolch! O, leg’ ihn hin! 


Jaromir 
Sch, den Doldh! Nein, nimmermehr! 
Gr ift mein, iff mein, iff mein! 
Gi, fiirwahr, ein titdhtig Gifen! 
Wie ich ihn jo pritfend jchwinge, 
Wird mit eins mir guter Dinge 
Und mein innres Treiben Har. 
Sheint er doch fo ganz 3u pafjen: 
Wen’s mit dir, mein guter Stahl, 
Mir gelingt, fo recht zu faffen, 
Der wird mich wohl ziehen laffen 
Und fimmt nicht zum gweitenmal. 


Nun Leb’ wohl! —Leb’ wohl, mein Kind! 


Mutig, froh! — Die Zufunft ladt! 
Und gedenf’: um Mitternacht! 
(Mit erhobenem Dolce ins Seitengemad) ab.) 


Ende des dritten Mufguges. 
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2155 


2160 


2165 


2170 
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Halle, wie in den vorigen Wufgiigen. Lister auf bem Tijde. 


Bertha fist, dem Kopf in die flacen Hande, und diefe auf den Tif gelegt. 
Gitnther fommt. 


Gin th er 
Shr feid hier, mein gnad’ges Fraulein ? 
Migt Shr weilen fo allein 29. 2175 


Yn den ditfteren Gemadchern 

Und in diefer, diefer Macht? 

Wahrlich, eine fdjrectenvolfre 

Hat dies Aug’ noch nie gefehn. 

Wimmernd heult der Sturm von augen, 2180 
Und im Gnnern fehleicht Entfegen 2e-en, Ce4 

epSinnverwirrend durd) das Schlop. 

—-WUuf den ounflen Stiegen raufcht es, 

Durch die sden Gange wimmert’s, ; 
Und im Grabgewolbe drunten 7? cco“ ar85 
Poltert’s mit den morfden Sargen, o.- 

Dak das Hirn im Kreife treibt 

Und das Haar empor fich ftraubt. 

Mancdes fteht uns nod) bevor, 

Wandelt doch die Whnfrau wieder; 2190 
Und man weik aus alten Zeiten, 

DaR das Grofes zu bedeuten, pv 

Sadweres anzufiinden Hat, -.f.2% 

Unglii€ oder Freveltat! i cery deed 
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Bertha 
Ungliic oder Freveltat? 2195 
Unglite, ach! und Freveltat. 
Reidjte nicht das Unglic hin, 
Diefes Dajein 3u vernichten, fr 
Warum nocd) den fchweren Frevel 
Kaden auf die wunde Brujt? 2200 
Warum, du gerechtes Wefen, pes , 
Noch mit des Gewifjens Flug 
Heinen harten Fluch verfchirfen? 
Warum, Gott, zwei Blige werfen, 
Wo's an einem fdon genug? 2205 


Gituther 
Ach, und Cuer grauer Vater, 
DOraugen in dem Winterfturm 
Blofgeftellt der Wut des Wetters 
Und der blut’gen Rauber Dolch! 


Bertha 
Dolch 2— Was jagft duP2—Welcher Dolch? 2210 
Gab ish? Nahm er nicht? 


Giinther 
Liebes Fraulein, 

Lapt den Mut nicht ganz entiweidhen! ver 
Alle diefe tritben Zeiden 
Sind ja doch nur Wetterwolfen, 
Die des Sturmes Nahn verfiinden:/. / 2215 
Doh nicht alle Oonner ziinden, 
Und des Blikes glithnder Brand 
Viegt in Gottes Vaterhand, 
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Bertha 
Du haft recht. — Fn Gottes Hand! 
Du hajt recht! — Ja, ich will beten! 
Er wird Hilf und Troft verleihn; 
Gr fann j{chlagen, er fann retten, 
Gr fann ftrafen und verzethn! | att 


(Aim Sefjel niederfnieend.) 


Gitnther (an Fenjter tretend) 
&8 erhellet fich die Gegend, 
Paceln ftreifen durch das Feld, 
Man verfolgt den Reft der Rauber, 
Der fich hier verborgen Halt. 


Bertha (fnieend) 
Heil’ge Mutter aller Gnaden, 


Lak mich dir mein Herz entladenye” rw 
Aus mic) [diitten meinen Schmerz; °° 


Mild, mit weidhem Finger ftreife 

Von der Brujt den Kummer, traéufe 

Balfam in dies wunde Her3! 
Giinther 

Rundherum im Kreis fie ftehen, 


Seder Ausweg ijt verftellt aj ~~ | 


Da mag feiner wohl entgehen, 2!’ 
Wie er fich verborgen halt. 
Bertha (in fteigender Mngt) 


Hill ihn ein in deinen Sdhleier, 
Den Geliebten, mir fo tener, 


1 


f 
f 
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Er ift ja guvitcigefehrt! » 2240 
Wolleft guadig in bewahren, Ory 
Siibr’ ihn durch der Spaiher Scharen, per 
Sithr’ ihn durch der Feinde Schwert!) 


Gitnther 
Wir’ doch Euer Vater hier. 
DaK es ihn hinaus getrieben! 2245 
Wir’ er doch bei uns geblieben, 
Wenn — mit Schaudern den!’ ich’s mir! 


Bertha 
Sdhaw herab vom Sternenfige, 
Und auch ihn, auch ihn befdjitge, 
Dem man fron fo viel geraubt ; 2250 
Was den Tenern, Lieben drauet, ce ™ 
Sei auf diefes Haupt geftreuet, 
Sei gelegt auf diefes Haupt! 


Giinther 
Sebt fcheint etwas aufgefpiirt! 
Alles eilt der Mtauer zu, 2255 
Sebt er fic) auch nocd) zur Wehr, 
Der entfommt wohl nimmermehr. 


Bertha (in hidjter Angit, fajt jdreiend) 
Wend’ es ab! — Ach, wende! wende! 
Hier erheb’ ich meine Hinde. 
Oder ende! — ende! — enbde! 2260 


Paufe. 
(Beide Hordhen mit der acivaintelies Ze nce outs te Bertha ridtet fich Langs 
am auf. 
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Giiuther 


Hord! — Cin Sehrei! 


Bertha 
Cin Sehrei! 


Giinuther 
Wieder Stille. 


Bertha 
Wieder Stille — 


Giinther 
Himmel! War das nicht die Stimme —? 


Bertha 
Weffen Stimme ? 


Giinther 


ort, Gedanfe! 
Das zu denfen, wir’ fdon Tod! 2265 


Bertha 
Wejjen Stimme? 


Gitnther 
Gt, nicht doch 


- We ftehen fie verfammelt 4 


Rings um einen Gegenftand, “see 
Der, jo fheint’s, am Boden liegt. 
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Bertha 
Liegt? WAm Boden Liegt ? 2270 


Giinther 


Sch fann 
Nicht hinvor bis dahin blicten, 
Denn des Haufes fdharfer Vorfprung prj 
Hemunt die WAusficht nach der Seite. 
Doch diinft mich, an jener Linde, 
Die das Fenfter dort befchattet — 2275 
Sertha 
Wn der Linde ? 
Giinther 
Sa, fo diinft mich. 
Bertha 
Wn der Linde? — Liegt am Boden? 
Giinther 
Wie ich fagte. Alfo jcheint’s. 
Bertha 
Gott, mein Yaromir! 


Giinther 
Gi, Fraulein, 
Der fchlaft ruhig in der Kammer. 2280 
Bertha 
Shlaft? Weh, fchlaft, um nie zu wachen. 
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Giinther 
Hor, man fommt. — Da laft uns fragen, 
Was fic unten zugetragen. 
Hauptmann font. 
Hauptmann 
Heda! Betten! Titcher! Betten! 


Giinther 

Ach, fagt an doch, edler Herr —! 2285 

(Bertha fteht bewegungslos.) 

Hauptmann 

Sor auch hier, mein holdes Fraulein? 
Darauf war ich nicht bereitet ; 
Hilfe wollt’ ic) hier begehren, 
Micht des Ungliicés Bote fein. 
Guer Vater ift — 


Bertha (jdnell) 
Und Gr? 2290 


Hauptmann 
Wer, mein Fraulein? 


Bertha 
Und — die Rauber? 


Hauptmann 


Noch ift e8 uns nicht gelungen. bo 
Ad, und Cuer Vater — 


who 
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Bertha 
Nicht? — 
Nun habt Dank fitr Eure Botfchaft! 


Hauptmann 


Bot}chaft? Welche Botfdaft? wie P. 


Bertha 


Dag — 


Sch erwarte, wollt’ ich fagen, 
Sh erwarte Cure Botfchajt. 


Hauptmann 


Hort fie denn mit wenig Worten — 
Guer Vater ift verwundet. 


Bertha 
ft verwundet? Wie, mein Vater? 
DO, ich will ihn pflegen, warten, 
Sorglos heilen feine Wunden, 
Und er foll gar bald gefunden 
An der Todter frommer Bruft. 


Hauptmann 
Nun, mich freut’s, dak meine Botfchaft 
Cuch gefafter, mut’ger trifft, coy 
WS ich fitrd)tete und — hoffte. ; 


Giinther 


Alfo war’s doch feine Stimme! 
Soh will alfogletd hinaus — 
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Hauptmann 
Bleib! Bereite lieber alles, 


Denn man bringt ihn fcyon hieher. 


Hart traf ihn der StoR des Raiubers — 


Bertha 
Ha! des Raubers? 


Hauptmann 


Wohl, des Raubers, 
Weffen fonft? doch ja, Fhr wiKt nicht. — 
Wir durdftretften rings die Gegend, 


Guren Vater in der Ntitte, 


Denn trog meiner warmen Bitte, 


Blieb er, tief die Kriinfung fithlend, vn. 


Die ich fchuld{os ihm Gebracht, 
Helfend, leitend unter uns. 


Hord! da raufdht’s durch die Gebiijde, 


Und die Wachen rufen’s an. ¢/ 
Reine Antwort. Meine Leute, 
oroh ob der gefundnen Veute, 


Stiirzen jubelnd drauf und dran. 


Und nach einem jener Gange, 
Die in wildverworrner Menge, 
Halb verfallen, weit umbin 
Diefes Schloffes Wall umpiehn, 


Sahn wir einen Schatten fliehn. 


Guer Vater ftand der nichfte, 
Und mit vorgehaltnem Degen 


Stiirzt er jugendlich verwegen Lor 


Nach dem Rauber in den Gang. 


ti 
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a ertint ein matter Sdrei, 2335 

Gilig ftitrzen wir herbei, 

Guer Vater liegt am Boden 

Ohne Leben, ohne Odem, 

GSeiner felbjt fic) nicht bewuft, 

Ginen DQolch in feiner Bruft. 2340 
Bertha 

Ginen Dold? 


Hauptmann 
Sa, liebes Fraulein! 


Bertha 
Ginen Dolch ? 


Hauptmann 


Sa, einen Dold! 


Bertha 
Sort! Hhinaus! hinaus! hinaus! 


Haupt ma wi (fie suriichaltend) 


Bleibt doch, liebes Fraulein, bleibt doch! 
Geht, man bringt ihn. 


Soldatenund Diener bringen den Grafen auf einer Tragbabre, die fie tr 


der Mitte der Biihne niederjeger. 


Bertha 
Gott! mein Vater! 2345 
Laft mich! Lagt mid)! 
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Hauptmann 
. Rubhig, Fraulein? 
Denn Fhr titet Cuch und ihn. 
Ruhig! 
Bertha 
Rubia? -- Lat mic! lagt mich! 
(Sid losretfend und an der Bahre niederjtiirzend.) 
Vater! Vater! o mein Vater! 


Graf 
(in Ubfaiben) 
Ach! bijt dues, meine Bertha? 2350 
Gutes Madden, armes Kind! 
Armes, armes, armes Kind! 


Bertha 
Vater, mir nicht dieje Gitte, 
Vater, mir nidt diele Huld, «er! 
Sie vergrifert meine Sdhuld! 2355 


Graf 


Wenn in jenem WAugenblicde 

Bei der Faceln fernem Licht 

Mich getiujdht mein Auge nicht, 

Wenn ex’ war, er, den ic) meine, 

Armes, armes Kind, dann weine 2360 
Um dich felber, nicht um mid! — 

Wo ift Jaromir? 


* Bertha (bebensd, leife) 


Sch weik nicht. 
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Oraf 
Wo ift Garomir? mein Kind. 


Bertha (ihr Gefjidht in die Kiffen verbergend) 
Vater! Vater! 


Graf 

Nun, e8 fei! 
Pahre wohl denn, fahre wohl, 
Meine legte, einz’ge Hoffnung! 
Wohl, die Gonne ijt hinunter, 
Ausgeglimmt der lebte Schein, 
Dunfle Nacht brit rings herein. 
8 ift Schlafens- — Srhlafenszeit! — 
Gutes Madden, armes Kind, 
RKlage, dulde, leide, ftirb! e 
Dir fann nimmer Segen werden, 
Viir did) gibt’s fein Glite auf Crden, 
Bijt du ja dod) meine Todhter, 
Bift doch eine Borotin. 


Giinther 
Haltet cin, mein gnitd’ger Herr! 
Eure hatte, wunde Bruft - 
Leidet unter Curem Sprecen. | 


Graf 
LaR mich, treuer Diener, lag mid 
Noch einmal am Rand des Grabes 
Diefem wwitften, wirren Leben, 
Wiift und rauh und dennoch fchin, 
Noch einmal ing Wuge fehn; 
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Seine Freuden, feine Leiden, 2385 
Mich zum lesten, lesten Wbhfchied 
Nod ein mal als Menjch mich fithlend, 
Driicen an die Menfchenbruft. 
Noch zum legen Mtale fchliirfen 
Aus dem bitterfitgRen Becher — 2390 
Und dann, Schicfal, nimm ifn hin! 

Bertha 
Vater, nein! — Nicht fterben! Mein! 
Mein, Yhr diirft nicht, diirft nicht fterben! 
Seht, ih Hammre mid an Cuch, 
Sebht, Fhr diirft, Shr fonnt nicht fterben! 2395 


Graf 
Willft du mit den Kinderhanden 
On des Schicjals Speichen gretfen? &) 
Seines Oonnerwagens Lauf 
Halt fein jterblid) Wejen auf. 

Cin Soldat tommt. 
Soldat (gum Hauptmann) 

ben hat man einen Miuber, 2400 
Der im Sdhilfe lag verborgen, — 
Von dem nahgelegnen Weiher, /. -/ 
Gdler Herr, hier eingebradt. “ 

Graf 
Cinen Rauber? 


Bertha 
Giit’ger Gott! 
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Graf 
Siingling noch? Won fehlanfem Wudhfe? 2405 


Soldat 
Nein, Herr Graf, beinal’ {chon Greis. 
Er verlangt, mit uch 3u fprecjen; 
Wicht’ges hab’ er 3u verfiinden, 
Wichtiges fiir ihn und Gud. 


Heyptmann 
L»tet 


Mag der Bifewirht e8 wagen, 2410 
Diefes Mannes legte Stunden — 


Graf 
Laft thn fommen, lieber Herr! 
Hat er jich gen mich vergangen, 
Will ich fterbend ihn verzeihn, 
Oder ward vielleicht von mir 2415 
a al Shm Veleid’gung oder Unbildjorewe 
Soll ich aus dem Leben fcheiden, fey,.</ 
Mit des Armen Sluch befdpwert? Axed te, 


Hauptmann 
Wohl, er fomme! 
(Soldat ab.) 
Giinther 


Gnid’ger Herr, 
wan tA scauem ift diefes Lager; 2420 
) Shr erlaubt e8 wohl, wir tragen 
* Euch in Cuer Schlafgemach. 
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Graf 
Nein, nicht doch! Hier will ich bleiben, 
Hier, in diefer heil’gen Halle! 
Die des Knaben muntre Spiele, 
Die des Siinglings bunte Triume, 
Die des Mannes Taten fab, 
Soll auch jehn des Greijes Ende. 
Hier, wo meiner Ahnen Geijfter 
Mich mit leifem Flug umfdhweben, 
Hier, wo von den hohen Winden 
Cine lange, wiird’ge Reihe, 
Die noch jest der Ruhm erhebt, n+ 
Niederfdhaut auf ihren Erben; 


" Wo die Vater einft gelebt, 


Goll der letste Cnfel fterben. 


Bolestaw tritt ein, von den Waden gefiihrt. 


Bole slaw (jih auf die Kniee niederwerfend) 


Gnid’ger Herr! ach, habt Erbarmen! 
Yaft mic) Gnade, Gnade finden, 
Sprecht fiir mich ein madtig Wort! 
Und gum Lohne will ic) dann 

Eine Kunde Cuch erteilen, 

Die fdnell Cuer Siedhtum pelleted 
Gud) mit Luft erfiillen foll. 


Graf 
@ibt’s fiir mich gleich feine Runde, 
Die fo machtig, wie du fpricdhft, 
Doh verfpredy’ id) dir zur Stunde, 
Hier in meines Freundes Geijt, 
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Wenn’s zum Guten, was du weift, 
Sollft du gnad’ge Richter finden, 
Gnadig auch bei fAhweren Siinden. 


BVoleslaw 
Wohl, fo hirt, ach, und verzeiht ! 
Cinjt, jest find’s wohl gwangig Sabre, 
Ging ich eines Gommerabends, 
Damals fdon auf falimmen Wegen, 
Hier an Curem Schlok vorbei; 
Wie ich lauernd ringsum fpihe, 
Da gewahr’ ich an dem Weiher, pore 
Der an Cure Mtauern ftspt, 
Ginen fdhinen, holden Knaben, 
Raum drei Jahre modt’ er haben; 
Der warf fpielend Stein auf Stein 
Sn die flare Flut hinein. 


Giiuther 
Giit’ger Gott! 


Graf 
Was werd’ ich hiren! 


Boleslaw 
Sahin und fojtlic) war fein Kleid, 
Und um feinen weifen Nacen 
Hing ein funtelndes Gefdhmeid ; |. 
Mich geliiftet nach der Beute, 
Ringsum fchaw id, nirgends Leute, 
Yoh und er nur gang allein. 
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Sch verfuch’s, thn anzulocen, 
Abzulocten ihn vom Schlojffe, 
Reig’ ihm Blumen, zeig’ thm Fritchte, 


Und der Kuabe, froh und heiter, ow“ 


olgt mir weiter, immer weiter, 
Bei des Whends Dammerfdein 
Sn den ditftern Wald hinein, 


Graf 
Ach, e& war es war mein Sohn! 


Giinther 
Und wir glaubten ihn ertrunfen, 


Sn des Weihers Schlamm verjunfen, 
Weil fein Hut im Wajfer fdhwamm. 


Graf 
Subelft du in tofler Luft, 
Glaubjt du, daf in Raubers Bruft 
Menfchlichfeit und Ntitleid wohnet? 


Glaubjt du, daR er ihn verfdonet? oe 


BVoleslaw 
Sa, ic) habe ihn verfejont! 
Morden wollten ihn die Briider, 
Daf nicht durd) des Knaben Ntund 
Unjre Wege wiirden fund; 
Doch ich fewte mich) dawider, 


Und als die Gefiihrten fdjwiren, cow?" 


Nimmer foll er wiederfehren 
Aus des Waldes Nacht heraus 


owt 
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on der Gltern heimifd) Haus, 

Da, Herr, dqwrte mich der Kleine, avr’ 
Da ward Cuer Sohn der meine, 2495 
Bald vergag er Euch und fich, 

Und er ehrt’ alg Vater mid. 


Graf 


Gott, mein Sohn! —er lebt! er lebt! 
Aber wie? — Ha, unter Riubern! 
Sft wohl gar —? Weh! ift — 


Boleslaw (mit gejentten Auger) 

Was id! 2500 
Graf 

Rauber ? — Gott, er fagt nit: Nein! 

Sdweigt erjtarrt, und fagt nicht: Nein! 

Ha! mein Sohn ein Rauber, Rauber! 

Hatt’ ihn doch dein fdwarzer Mund, 

Tiidifd Wafjergrab, verjdlungen, 2505 

Belfer, fchien’s mir gleich fo hart, 

Wir’ fein Name nie erflungen, 

Als mit Rauber jest gepaart. 

Aber, ach, was fluch’ ic) thm? 

Gott! hab’ Dank fiir diefen Strahl! 2510 

Huber? war’s denw feitte Wahl? owes, 

Bring ihn, Guter, bring ihn mir, 

Auch fiir den Rauber danl ich dir. 


Bolestaw 
Ge ift hier in Guerm Sehloffe. 
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; Graf 
Hier? 
Boleslaw 
Ja, Herr, Cudh unbefannt. 2515 
Sener Frembde, der heut abend Pe 
Matt und bleid) um Zufludt bat —r~yer 
, Bertha Z- 
Saromir ? 
Boleslaw 
Derfelbe, ja! 


Graf 
Teufel! Schadenfroher Teufel! 
Nimim’s zuriic, das Donnerwort! 2520 
Nimim’s zuritcd! 
Bolestaw 
Gr ift’s, mein Herr! 
: Graf 
Widerruf! 
Bolestaw 
Sch fann nicht, Herr! 
Graf 
(fich mit Hochfter Unftrengung aller Krafte vom Lager aufricdtend) 
Widerruf! 
Hauptmann (befainftigend gum Grafen) 
Herr Graf! 
(Auf Boleslaw zeigend.) 
Sort mit ihm! 
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Boleslaw 
Mein Herr Ritter! 


Hauptmann 
ort mit ihm! 
(Boleslarw wird abgefiihrt.) 


Graf 
Gr geht fort, und fagt nidt: Nein! 
So begrabt mich denn, ihr Mauern, 
Und Verwiiftung, brich herein, 
Stiirzet ein, ihr feften Saulen,/« ~~“ 
Die der Erde Ball getragen; — 
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Denn den Vater hat fein Sohn erfdlagen! 2530 


(Buriidfintend.) 


Bertha (in Ohnmadt fintend) 
Todespforte, tu dich auf! 


PBarfe. 
(Ue ftehen in ftummem Entfegen.) 


Graf 
Wie hab’ ich fo oft geflagt, 
Dak ein Sohn mir ward verfagt, 
RKampfgeredjt und lehenbar, 
Wie der Biter hohe Schar ; 
Seht des Schicfals gift’gen Hohn! 
Sebht, id) habe einen Sohn, 
&8 erhielt ijn mild am Leben, 
Mir den Todesjtreich zu geben! 


Wenn mein Wug’ jich tranend nebte, 
War die Klage ohne Not, 
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Viiter, id) bin nicht der lebte! 


Noch lebt einer! —am Schafott! —— 


Was liegt dort 3u meinen Fiifen 
Und blinft mid) fo blutig an ? 


Giinther _ 
(dent Dolch aufhebend und hinhaltend) 


8 ift der Dold, der Cuch verwundet ! 


; Graf 
Diefer war es? Diefer Dolch? 
Sa, du bijt es, blutig Cijen, 
Sa, du bift’s, du bift dasfelbe, 
Das des Ahnherrn blinde Wut 
Tauchte in der Gattin Blut! 
Sch jeh’ dich, und e8 wird Helle, 
Hell vor meinem trithen Bli€! 
Sebht ihr mic) verwundert an ? 
Das hat nicht mein Sohn getan! 
Tiefverhiillte, finftre Miacdhte 
Centten feine fchwanke Rechte ! 

(Giinther anfafjend.) 

Wie war, Alter, deine Sage 
Von der WHnfrau frither Schuld, 
Von dem fiindigen Gefchledt, 
Das in Siinden ward geboren, 
Um in Sinden zu vergeyn? 
Seht ihr jenen blut’gen Punft 
Aus der grauen Viterwelt 


Glithendgell heritberblinten? 
Seht, vom Vater zu dem Sohne. 
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Und vom Enfel hin zum Enfel 
Rollt er wachjend, wallend fort, 
Und zulest zum Strom gefdwollen, 
Hin durd) wildgejprengte Damme 2570 
Uber Felder, ither Fluren, 
Menfchendafeins, Menfchengliids 
Leicht dahingejdhwemmte Spuren, 
Wiilzt er feine Fluten her, 
Uferlos, ein wildes Meer. 2575 
Ha, eS fteigt, e8 fchwillt heran, 
Hes Gebiiudes Fugen frachen, 
GSinkend jchwankt die Hecke droben, 
Und ich fithle mich gehoben! 
Tiefverhiillte Warnerin, 2580 
Giind’ge Ntutter fitnd’ger Kinder, 
Tritt{t du drauend hin vor mid) ? 
Triumphiere! Freue dich! 
Bald, bald ift dein Stamm vernidtet, 
Qft mein Gohn doch fdon gerichtet: 2585 
Nimm denn auch dies Leben hin, 
G8 ftirbt ber Leste Borotin! 
(Gintt fterbend guriic.) 


Giinther 
Gott! G8 fprengen die Verbande! 
Weh, er ftirbt! 
(itber ihn gebeugt, die Hand auf jeine Bruft gelegt, nad) einer Paufe.) 
Gr ift nidjt mehr ! — 
RKalt und bleich find diefe Wangen, 2590 
Diefe Bruft hat ausgebebt. 
Qualvoll ift er hetmgegangen, 
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Qualvoll, fo wie er gelebt. 
ahr denn wohl, du reine Seele, 
Ach, und deine Tugenden 2595 
Tragen dich, wie licte Engel, 
Von der Erde Leiden Lo8, 
Sn des Allerbarmers Schog. 
Schlummre bis zum Ntorgenrot, 
Guter Herr! und was dies Leben, 2600 
RKarg und hart, dir nidt gegeben, 
Gebe freundlich dir der Tod! 
(Ex fintt betend auf die Kniee nieder. Der Hauptmann und alle Umftehenden 
entblipen die Haupter. Feierlide Stille.) 
Hauptmann 
So, ihm ward der Undacht Boll! Aeccrevree hel 
Und jest, Freunde, auf, 3u racen 
Das entfeslide Verbreden 2605 
Auf des blut’gen Morders Haupt! 


Giinther 
Wie, Yhr wolltet ? 


Hauptmann 


Sort, mir nad! 
(Ub mit feinen LeutenD 


Ginther 
Giit’ger Himmel! Haltet ein! 
Hort Fhr nicht? C8 ift fein Sohn! 
Meines Herren einz’ger Sohn! 2610 
Sriulein Bertha! — Hort dod, hirt! 


(Dem Gauptmann nad.) 
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Bertha (jid aufricdtend) 
Rief man mir ?— Nu, Bertha, rief es, 
Gi, und Bertha ijt mein Name. — 
Aber nein, ich bin allein! 

(Vom Boden aufitehend) 

Stille, fill! Hier liegt mein Vater, 2615 
Ciegt fo fanft und regt fid) nicht. 
Stille! Stille! Stille! Stille! 


Wie fo fdhwer ift diefer Kopf, 
Meine WAugen trite, tribe ! 
Wh, ih wei wohl, mance Hinge, 2620 
Manche Dinge find gejchehn, 
Noch vor furzem erft gefdhehn; 
Sinnend den’ ich dritber nach, 
Aber, ach, ein Lichter Puntt, 
Der hier an.der Stirne brennt, 2625 
Der verfdjlingt die wirren Bilder ! 


Halt! halt! Cagten fie denn nicht, 
Nicht, mein Vater fei ein Rauber? 
Nicht mein Vater, nidt mein Vater ! 
Saromir, fo hieB der Rauber! 2630 
Der ftahl eines Maddhens Herz 
Aus dem tiefverfhlognen Bujen, 
Ah, und ftatt de warmen Herjzens 
Yegte ex in ihren Bujen 
Ginen falten Sforpion. 2635 
Der nun grimmig wiittend naat 
Und zu Tod das Mtiddhen plapi. 
Und ein Sohn erfdjlug den Vater 

(Freudig.) 
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Und mein Bruder fam zuriid, 
Mein ertrunfner, toter Bruder ! 2640 
Und der Bruder — halt ! — hinunter ! 
Nur hinunter, da hinunter! 
Sort in euern fchwarzen RKafig ! 
(Die Hand frampfig aufs Hers gepreft.) 
Mage, nage, gift’ges Tier, 
Mage, aber fchweige mir! 2F 45 
(Cin Licht vom Tijd nehmend.) 
Gi, ich will nur fhlafen gehn, 
Schlafen, fchlafen, fchlafen gehn, 
Lieblich find des Schlafes Triume, - 
Nur das Wachen traumt fo jfchwer ! 
(Shre untherjd weifenden Blice auf den Tifch werfend.) 
Was blinft dort vom Tijd) mid) an? 2650 
©, ich fenn’ dich, [chines Flafddjen! 
Gab mir’s nicht mein Brautigam ? 
Gab zum Brautgefdhente mir’s; 
Sprach er nicht, alg er mir’s gab, , 
Dak in diefer fleinen Wiege 2655 
Sdhlummernd drin der Schfummer Liege ? 
Ad, der Shlummer! ja, der Shlummer! 
Caf an deinem Rand mich nippen, 
Riihlen diefe heifen Lippen, 
Aber leife — leije — leife. — 2660 


(Sie geht ary e Bebenipigen, mit jeden Sdritt mehr wantend, auf den Ti 
Che ee ibn noch erreidt, jintt fie 3 Boden.) i - 


Ende des vierter Aufsuges. 


Siinfter Wufzug. 


SGhlofgwinger. Von alle Seiten Halbverfallene Werte. Lints an 
einer Wand des Vorgrundes ein Fenfter in der Mauer, im Hinter- 
grunde eit Teil deS Wohngebaudes mit der Sd)loftapelle. 


Jaromir fommt durch die Madt. 


Jaromir 
2 So — hier ijt der Ort, das Fenfter! 
= Hier, in diefen wiiften Mauern, 


Will ich tief verborgen Lauern, 
Bis des Gliices Stunde fchlagt. 

(Quf und ab gehend.) 
Port, ihv: marternden Gedanfen, 2665 
SGhlingt nidjt eure dunfeln Ranken Yr“! 
Um dies weichliche Gefiihl! 
Pfui! der nie dem Tod gegittert, — 
Seft und mutig, den erfehitttert ~~ 
Lofer Bilder leichtes Spiel! — 2670 


Ha, und wenn ich ihn erfdlug, 
Shun, der mich erfchlagen wollte, 
Was ift’s, daf ich zittern follte? 
Hat die Tat nicht Grund genug? 
Hab’ id) ihm den Tod gegeben, 2675 
War's in ehrlichem Gefedt, 
Gi, und Leben ja um Leben, 

vwe\vls Sprit die Sitte, [pridt da8 Recht! 
Wer ift’s, der darob erritet, 
125 
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DaK er feinen Feind getitet, 


Was it’s mehr? — Drum fort mit eud, 


War ich fonjt doch nicht fo weid. 


Und wenn’s recht, was ich getat, 
Warum fat mid) Schauder an? 
Warum brennt es hier fo hei, 
Warum wird mein Blut zu Cis? 
Warum fchien’s, als ich es tat, 

Sn dem fchwarjzen Augenblice, 
Teufel zigen mich zur Tat, 
@ottes Engel mich zuriice! 


MWS ich fliehend in den Gang, 
Der Verfolger nach mir fprang, 
Schon jein Atem mir im Macéen, 
Sebt mich feine Hande pacten, 
Da rief’s warnend tief in mir: 
»Deine Waffen wirf von dir, 
Und dich hin zu feinen Figen, 


Sif ijt’s, durd) den Tod gu biigen!4 a 


Aber rajd), mit neuer Glut, 
Slammt empor die Raiuberwut 


Und ruft ungeftiim nad) Blut. -ry-< ae 


Vor den Augen fel’ icy’s flirren, 
Hor’ e8 um die Ohren fcwirren, 
Geijter, bleid) wie Mondenglan;, 
Wirbeln fich im Ringeltanz, 

Und der Qoldh in meiner Hand 
Glithet, wie ein Héllenbrand! 
ndeette,“ ruft e8, ,vette dich!“ 
Und blind ftof’ ich hinter mid. 
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Ha, e8 traf! Gin wimmernd Ach 2710 
Solgt dem rafden Stofe nach, 

Mit befannter, fiifer Stimme, 

Mit erjtorbner Klageftimme. 

Bebend hor’ ich fie erfdjatlen. 

Da fat ungeheure Angft od" ~ azn 
Mid mit falten Cifestratfen, por 
Wahnfinn zuct mir durdhs Gehirn; 


Bebend fuch’ id) gu entweidhen 2-77. p, pae 
Mit dem blut’gen Kainszeichen, bier” 
Slammend auf der Méorderjtirn. 2720 


¢ Ul mein Ringen, all mein Treiben 


Kann den Ton nicht itbertinben, df 
Ymmer drdhnt mir dumpf und bang / 

Jn das Ofr fein hohler Klang ; / 

Und mag id) mir’s immer fagen: 2725 
Deinen Feind haft du erfdlagen, 

Ruft der Hille gift’ger Hohn: e<« 

ydas war feines Feindes Ton!“ — 


Doch wer naht dort durch die Trimmer,“ 
Gilig fhreitend auf mic) 3u? 2730 
Tor! den Ritcweg find{t du nimmer, 

Sch mug fallen, oder du. 
Denn, wenn einmal nur der Tiger 
Erft gefattigt feine Wut, , 
Bleibt die Gierde ewig Sieger, 2735 
Und fein Gnnres fret nay Blut. 
(Ex sieht fic) guriid.) 
Boleslaw fommt. 


Die WHnfrau 


Bolestaw 


Gott fet Danf! Es ift gelungen, 2.“ 


Ledig bin ic) meiner Haft, Aco 
Doch von Mauern nod) umrungen, 
Und fchon fchwindet meine Kraft. 
Daf ich ihn doch finden fonnte, 
S$hn, den Teuern, den ich fuche, 
Meinen, feinen, unfern Sohn. 
Werf’ ih mid) mit Yaromir 

Bu des madt’gen Vaters Figen, 
O, dann muf der Richter fdonen, 
Lrifft desfelben Schwertes Streich 
Dod den Sohn mit mir zugleid. 


Jaromir (hervortretend) 


Das ijt meines Vaters Stimme! 


Bolestaw 
Jaromir! — bu bift’s? 
_ Saromir : 
Sch bin’s, 
Boleslaw 3 
Sei gefegnet! 


Jaromir 
Grogen Dank! 


Gi, behaltet Guern Gegen, 
Riubers Segen ijt wohl Fluch. 


2740 


2745 


2750 


ner 
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Und woher des Wegs, mein Vater, 


) Welder Dietrich, weldje Leiter 2 


Siihrt Cudh in des Sobhnes Wrm? 


BVoleslaw 
Wh, id war in Feindeshinden! 
An dem Weiher dort gefangen, 
Ward ich in das SchloR gebradht ; 


~~ Dod) beniigend die Verwirrung, 


Die des Grafen jahe Krantheit 
Unter feine Diener ftreute, 
Sucht’ id) Rettung und entfprang. 


Jaromir 
Und entiprangt? Shr feid mein Mann! 
Seht, fo hab’ ich auch getan. 
Denn uns bliiht fein Gite, uns beiden, 
Unter unbefdoltnen Leuten, CCovr 
Gn des Waldes Nacht und Graus 
*iihlt ein Rauber fic) zu Haus. 
Recht, mein Vater! Wadrer Vater! 
Wiirdig eines folden Sobhns. 


Boleslaw 
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Solchen Gohns? — Gr wei nod nit! — 


Saromir, du nennft mid) Vater! 


Jaromir 
Soll ich nicht? — Wohl, taufden wir! 
MNehmt den Vater Yhr zurite, 
Doch erlagt mir auc) den Cohn! 


2775 
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Bolestaw 17, 
de es 1, 

Wojzu mag nod) Schweigen frommen~e-y™ 
Oft die Stunde doch gefommen, 
Wo die Hiille fallen mug. ; 
Nun, wohlan denn, fo erfahre 2780 
Das Geheimnis langer Fahre, 
Wer dir gab des Lebens Licht. 
LaB den Dank nur immer walten, -”' 
Denn ich habe dir’s erhalten, 
Wenn auch gleich gegeben nidt. 2785 


Yaromir 


Ha! — Wenn gleich gegeben nicht? 
Nicht gegeben? Nicht gegeben? 


Boleslaw 
Nein, mein Sohn, nidt mehr mein Sohn. 


Saromir 
Nicht dein Sohn? —-GYch nicht der Sohn 
Genes Raubers Boleslaw? 2790 
Alter Mann, ich nicht dein Sohn? 
Lak micy’s denfen, lag mich’s fajfen, 
© e8 fat, eS denft fic) fchin! 
Sch gehirte mit zum Bunde, 
Den verzweifelnd ich gefucht, 2795 
Und Gott hatte in der Stunde 
Der Geburt mir nicht geflucht? 
Meinen Namen nit gefdhrieben 
Gin in der Verwerfung Bud, olapnrtaiey 
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Diirfte hoffen, diirfte lieben, 

Und mein Veten ift fein Fluch? 
(Boleslaw hart anfafjend.) 

Ungeheuer! Ungeheuer! 


Und du fonnteft mir’s verhehlen, ox... 


Sahft mid) gift'ge Martern qualen, 
Sabft des Yunern blut’gen Krieg, 
Ha, und deine Lippe fchwieg! 


SAHlihft dich firdhenriuberifd) 22% Lee 
Sn de8 reinen Rinderbujens 


Unentweihtes Heiligtum ; 
Stahlft des teuren Vaters Bild 


Von der gottgeweihten Schwelle, c., 


Sebteft deines an die Stelle! 


Ungeheuer! Ungeheuer! 
Wenn ich im Gebete fniete 


Und des Dankes Gegenjtand, ole) 2, 


Der, mir felber unbefannt, 
Sn dem heifen Herzen brannte, 


Cle Lebensfdjenfer, Vater nannte, 


Segen auf ihn niederflehte, 
SHlichit du dich in die Gebete, 
Gigneteft dir, Misrder du, 

Meeiner Lippen Segen zu! 

Sprich’s noc) einmal, fpric) es aus, 
Daf du dir den Vaternamen 

Wie ein feiger Dieb geftohlen, 
Murder! daR ich nidt dein Sohn! 


BVoleslaw 
Ad! mein Sohn — 
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Saromir 

Sprich es nicht aus! 
Deine Zunge tine Mtord, 
Aber nicht dies heil’ge Wort! — 
Nicht dein Sohn! Gch nicht dein Sohn! 
Habe Dane fiir diefe Nachricht! 
Mirder! darum haft’ ich dich, 
Seit ih Gottes Namen nenne, 
Seit ih Gut und Bojes fenne ; 
Darum bohrten deine Blicfe 
Sid) wie Meuchelmirderdolde 
Sn des Knaben warme Brujt ; 
Darum fagt’ ihn falter Schauder, 
Wenn du mit den blut’'gen Hainden 
Seine vollen Wangen ftrichjt, 
Dich zu ihm herunter neigteft, 
Auf erfHlagne Leichen zeigte/t 
Und dein Mund mit Lacheln fprad) : 
»Werd ein Mann und tu mir nad!” 
Und id) Tor, ich blinder Tor, 
Sh verjtand des eignen Snnern 
Lief geheime Warnung nicht, 
Rang mit meinem weiden Herzen, 
Rang in fruchtlos blut’gem Ringen,< 
Um ifm Liebe abzudringen 
Hiir de8 Mannes greifes Haar, 
Der der Unfchuld Henfer war. 
Bofewicht, gib mir zuriid, 
Was mir die Geburt befdieden, 
Meiner Seele goldnen Frieden, 
Meines Dajeins ganzes Gliie, 
Meine Unfdjuld mir zurii¢! 
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Boleslaw 
Gott im Himmel! Hire doc! 


aromir 
Und wo ift, wer ift mein Vater? 
Siihv’ mich hin gu feinen Fiifen. 
VaR ihn einen Yandmann fein, 
Der mit feiner Stirne Schweif 
Seiner Biter Erbe diinget, 
Hin zu ihm, an feiner Seite 
Will ich gern, ein Landmann nur, _ 
Mit der fparfamen Natur free” 
Ringen um die farge Beute, 2. * 
egen meiner Tranen Saat 
Mit dem Camen in die Erde, 222” 
Hroh, wenn mir die Hoffnung nabt, 
Day noch beides griinen werbde. 
LaR ihn einen Bettler fein, 
Sch will leiten feine Schritte, 
Teilen feine ditrft’ge Hiitte, 
Tetlen feine Angft und Not, 
Teilen jein erbettelt Brot; 
Will, wenn fpite Sterne blinfer, 
Auf den nacdten Boden finfen — 
Und mich reid) und felig diinfen,/. 
Reicher, als fein Konig ijt, 


Wenn der Schlaf mein Auge fated 
Sprich, wo ift er? Fiihr’ mid hin! 


Boleslaw 
Nun wohlan, fo folge mir! 


Nicht ein niedrig dunfler Landmann, 


133 


2860 


2865 


2870 


2875 


2880 


134 


Die WHnfrau 
Nicht ein Sflav’ in Bettlertracht, 


Nein, ein Mtann von Rang und Ptacht, 


Den des Landes Hochfte fennen, 
Und den Fiirjten Bruder nennen, 
Dem der Erften Haupt fich beugt, 
Garomir, hat dich gezeugt. 


Heif den diiftern Weifmut fliehn, o>” 
Denn dein Los ift nidjt fo herbe, 1% 


Le/ 


Stolz jieh auf den Boden hin, 
Du trittit deiner Vater Erbe, 
Bift ein Graf von Borotin! 


Yaromir (gujammenfahrend) 


Ha! — 


Boleslaw 


Deiner Kindheit erftes Lallen 


Horten diefes Schloffes Hallen, 
Hier hajt du das Licht erblictt, 
Und bet de8 Befikers Riiffen 
Haft du, ohne eS gu wiffen, 
Vaters Brujt ans Herz gedriict. 


Jaromir ({hreiend) 
Nein! 
Boleslaw 
G8 ift fo, wie ich fagte ! 
Komm mit mir hinauf zu ihm. 
Des Gefekes rauhe Stimme, 
Hart und fitrehterlic) dem Mauber, 
Mildert feinen ftrengen Ton 


ry 
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Gegen jenes Miacht’gen Sohn! 
Komm mit mir, weil es nod) Zeit. 
Hart verlegt liegt er darnieder, 
Und wer wei, erfteht er wieder. 
Denn nur jebt, in diejer Nacht, 
Sn des Schloffes ditjtern Gangen, 
Unjfrer Briider Spur verfolgend, 
Traf ihn eines Flitdht’gen Dolch. 


Jaromir 


Teufel! fchadenfroher Teufel! 
Toteft du mit einem Wort ? 
Glaubjt du, weil ich feine Waffen ? 
Die Natur, die halb nichts tut, 
Gab mir Krallen, gab mir Zabhne, 
Gab zu der Hyine Wut 
Mir aud) Waffen der Hyine! 
Natter, lak mich dich zertreten, 
Senden dich ins Heimatland! 
RKinnen deine Worte titen, 
Beffer fann’s noc) diefe Hand! 
(Auf ihn losgehend.) 


Voteslaw 

Gr ijt rafend! Rettung! Hilfe! 
(Sliehend ab.) 
Saramir 

Wir’ es wahr? Ha, wir’ es wabhr, 
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Was de3 Untiers Mund gefprodjen ? >,, 


Und wovon fcjon der Gedanfe, 
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Nur das Bild der Mtoglichfeit 

Meine rajden Pulfe ftocten, 

Mir das Marf gerinnen madt. 
Wir’ es Wahrheit ? — Fa, eS ijt! 
Sa, e8 ift! e8 ijt! es ift! 

Ya! tént’s durch die Dumpfen Sinne, 
Sa! heult’s aus dem finftern Gnnern, 
Und die fchwarzen Schrecigeftalten, 
Die bor meiner Stirne fchweben, 
Meigend ihre blut’gen Haupter, 
Winfen mir ein graplid: Sa! 

Ha, und jener Klageton, nay 
Der erfeholl in blut’ger Stunde 

Aus des Hingefuntnen Ntunde, 

Gr ijt meinem Obre nah 

Und feufzt wimmernd, fterbend: Ja! 


Gr mein Vater, er mein Vater ! 
Sch fein Sohn, fein Sohn, und— Ha! 
Wer fprict hier? Wer fprac) e8 aus ? 
Aus das Wort, das felbft ein Ntirder 
Sn des Herjzens tieffte Falten, 
Bleich und bebend, fic) verbirgt, 
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2950 


Wer fprad’s aus? Sein Sohn und Miérder! 


Ha, fein Sohn, fein Sohn und Ntorder ! 
(Die Hande vors Geficht fhlagend.) 

Was die Erde Schines fennet, 

Was fie hold und lieblic) nennet, 

Was jie hoch und heilig glaubt, 

Reicht nicht an des Vaters Haupt. 

Baljam ftrsmt von feinen Lippen, 

Und auf wem fein Segen rubt, 


2955 
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Der fchifft durd) des Lebens Rlippen, 
Ladhelnd ob der Stitrme Wut; 


Dod) wer in der Sinne Tobe; form 


Gottesrauberifch, verrudjt, ..cL-< 
Gegen ihn die Hand erhoben, 

Sft verworfen und verfludjt. 297" 
Sa, ich hor’ mit blut’gem Beben, 
Wie der etw’ge Richter fpricht: 
pillen Gitndern wird vergeben, 

Mur dem Vatermirder nicht !“ 


Sprenge deine ftarfen Feffeln, 


-. Gift’ges Lajter, fomm fervor 


Aus der Holle offnem Tor, 
Laf fie log, die fchwarzen Scharen, 
Die fo lang gebunden waren: 


Der die ZBahne grimmig bledt » 
Gegen den, der ihn gepflegt; 


, Bredt hervor, durchjtreift die Welt 
Und veriibt, was enc) gefallt ! 


Was ihr auch getan, getrieben, 


Lee. Ungeftraft migt ihr’s veriiben, 


Guer Tun retdht nicht hinan, 
Nicht an das, was ic) getan! 
Ha, getan! — Hab’ ich’8 getan? 


vg Hinterlift mit Neg und Striden, ~~» 
 Viige mit dem falfchen Wort, 

-» Reid, du mit den hohlen Blicen, 
Mit dem Hlut’gen Dolce, Mord! 

ory Meineid mit dem gift’gen Mund, 
 Gotteslijtrung, toller Hund, 
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Kann die Tat die Schuld beweifen, "2990 
Mug der Tater Mtdrder fein ? 

Weil die Hand, das blut’ge Cifen, 

Gft drum das Verbredhen mein ? 

Sa, ich tat’s, fitrwahr! ich tat’s! 

Aber zwifden StoR und Wunde, 2995 
Bwijdhen Mord und jeinem Dolch, 


Lom Bwifdhen Handlung und Grfolg 2 


Debhnt fic) eine weite Nluft, eye Fe 
Die des Menjfden gritbelnd Sinnen, ery 


— Seiner Willensmadt Beginnen, cd cae +3600 


a4 


Alle feine Wiffenfchaft, 
Seines Geiftes ganze Kraft, 


~ Seine britjtende Crfahrung, <1 


Die nicht alter als ein Tag, 

Auszufiitlen nidjt vermag; «0 ~~ 3005 
Cine Luft, in deren Shop M4 
Tiefverhiillte, finjtre Madhte © 

Wiirfeln mit dem fdwarzen Los 

Uber fommende Gefedledite. 

Sa, der Wille ift der meine, 3010 
Dod) die Lat ijt dem Gefchic, J 

Wie ich ringe, wie ic) weine, — 

Seinen Arm halt nichts zuriid, 

Wo ijt der, der fagen diirfe: : 

no will idf’S, fo fei’8 gemacht!” _ e 3015 
Unjre Taten find nur Wiirfe ger” 

Gn des Bufalls blinde Nadht — - « 
Ob fie frommen, ob fie titen ? 

Wer weif das in feinem Schlaf? - 
Meinen Wurf will id) vertreten, ") Z020 


AL MAD 
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Aber das nicht, was er traf ! 


Duntle Macht, und du fannft’s wagen, “* 


Rufft mir: Vatermirder! zu? 


Sch fchlug den, der mich gefdjlagen, 


Meinen Vater flugeft du!— 


Doch wer halt dies Bild mir vor ? 


Ha, wer fliiftert mir ing Or? 
Halt! lak mich die Runde teifen! 


Wunden, fprichft du, Wunden heilen 


Und Verwundete genefen. c<* 
Habe Dank, du giit’ges Wejen, 
Segensbote, habe Dank! 

Mit der Hoffnung auf fein Leben 
Haft du meines mir gegeben, 


Das vergweifelud fdon verfank. .~ 


Sa, er wird, er muR gefunden, 
Heilen miiffen jene Wunden, 


Die der Hille gift’ger Trug, Lew 
Nicht der Sohn dem Vater feitug, — 


Sch will hin zu feinen Figen, 


Will die blut’'gen Male fitfjen ger 


Und de8 Schmerzes heiRe Glut 
Kithlen mit der Tranen Flut. 
Nein, in jenen ditftern Fernen 


2 RWaltet feine blinde Macht, 


Uber Gonnen, itber Sternen 
Oft ein Vateraug’, das wad. 
Reine finjtern Miicdte raten 
Blutig iiber unjre Taten, 

Sie find feines Bufalls Spiel; (| 
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Nein, ein Gott, ob Wwir's gleich ies, en 
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Giihrt fie, wenn aud) nidt zum eignen, 

Smmer dod) zum guten Biel. 

Sa, er hat auch mich geleitet, 

Wenn ich gleich die Hand nicht fah; 3055 

Der die Sdmerzen mir bereitet, prepor’ 
Sft vielleidht in Wonne nah. Lez 


(Die Fenfter der Oe aben fic) waihrenddem erleudtet, und fanfte, 
aber ernfte Tone flingen jebt heriiber.) 


Was ift das? — Habt Dank! Habt Danf! 
Saufelt, faufelt, hHolde Tine, 
Saufelt lieblich um mich her, 3060 
Sanjft und. weid, wie Silberfdwane 
Tiber ein bewegtes Meer. 
Sdhiittelt eure weichen Schwingen, pea 
pe rédufelt Balfam auf dies Hers, 
Lagt die Himmelstieder flingen, 3065 
Cingufhlafern meinen Sdmer3;. 
Sa, ich fenne eure Stimme, 
Shr follt laden mich zum Bund; 
Der mich rief in Oonners Grimme, 
Ruft mich jest durch euern Mtund. 3070 
Cakt ihr mid) Verzeihung hoffen ? 
hr tint fort, und fagt nidt: Nein, 
Seht, die Pforten ftehen offen, 
Sriedensboten, ziehet ein! 


(Die Tone nehmen nad und nach einen immer ernfteren Charatter an und bez 
gleiten sulegt folgende Worte :) 


Chor (von innen) 


Auf, thr Britder ! 3075 
Senft ihn nieder 
Ott der Erde ftillen Schof, 
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Sn der Trube 
*inde Rube, 
Die dein Leben nicht genok. 3080 


Saromir 
WUndert ihr fo fcynell das Antlis, 
Unerflirte Geijterftimmen ? 
Habt fo lieblich erjt gejchienen, 
Zoget ein, wie Honighienen, 
Und jest fehrt ihr fiirchterlic 3085 
Guren Stachel wider mich! 
Das find feine Friedenstlinge, 
Ha, fo tinen Grabgefinge ! 
Hort in der Kapelle Licht — p 
Stille, Herz! Weisfage nidt! jvc "3090 
Sch will fehen, jehen, fehen! 
Sollt’ ich dritber auch vergehen 


pert 
(Er flettert an verfallenem Gejtein bis zum scvcilerte empor.) 
as 


Gefang (fabrt fort) 
Hat hienieden 
Auch den Frieden 
Dir dein eigen Kind entwandt, 3095 
Dort zum ohne, 
Statt dem Sohne, 
Reicht ein Vater dir die Hand. 
Und den Blinden 
Wird er finden, 3100 
Wie er Abels Mtorder fand, 
Das Verbrechen 
Wird er raicden 
Mit des Ridhters jdwerer Hand, 


Die Uhnfrau 


Varomir (wanfend und bletch guriicfommend) 
Was war das? — Hab’ ich gefehn? 
Qft e8 Wahrheit, Wahrheit, Wahrheit, 
Oder fpiegeln diefe Augen 
Nur de3 Gnnern dunfle Bilder 
Statt der lichten WAnpenwelt? 

Starr und dumpf in witjtem Graus 
Lag das weite Gotteshaus, 
Seine leichenblaffen Wangen 


Mit des Trauers Flor umbangen ; rower 


Am Wltar des Heilands Bild, 
Abgewandt und tief verhiillt, 

Als ob Dinge da gefchehen, 

Die’d ihn fehaudre anzujehen. 

Und aus fchwar3 verhiilltem Chor 
Wanden Tone fic) empor, 

Die um Straf’ und Rache baten 
Uber ungeheure Taten. 

Und am sden Hochaltar, 

Ringsum eine Dienerfdhar, 

Cag, umftrahlt von dumpfen Rerzen, 
Cine Wunde auf dem Herzen, 

Weit gedffnet, blutig rot, 

Lag mein Vater, bleich und tot. 

(Die Lichter tt der Kirche find indeffen ausgeldfdt.) 
Wie? mein Vater? Mag ich’s fagen ? 
Mein, lag der, den ich erfchlagen: 
Denn, was auch die Holle fpricht, 
Mein, er war mein Vater nidt! 

Bin ich ja doch nur ein Menfeh, 
Meine Taten, wenn gleid) fchwarz, 


3105 


3110 


3120 


3125 


3130 


Dod ye 
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Sind ja doch nur Menjdentaten, 


, Und ein Teufel witrde beben, 
-Galt’ e8 eines Vaters Leben. 


Hab’ ich doch gehirt, gelefen 

Von der Stimme der Natur ; 
War’ mein Vater e8 gewefen, 
Warum fchwieg fie damals nur? 
Mupte fie nidt donnernd fdjreien, 
Wis der Dolch zum Sto geneigt: 


»Oalt! dem deine Hinde drauen, é 


Mtdrder, der hat dich gezeugt!” a- 
Und wenn fie, fie, die ich liebe, 
Liebe ? — Nein, die td) begehre, o<- 
Wenn fie meine Schwefter ware, 
Woher diefe heife Gier, Let 

Die mich flammend tretht gu ihr? 
Schwefter! Schwejter! toller Wahn! 
Bieht e$ fo den Bruder an? 

Wenn uns Hymens Faceln blinfen, 
Wir uns in die WArme finfen 


Qn de8 Brauthetts Bindeglut, 


Dann erft nen’ ich fie mein Blut. 
Mir wird Tag; die Nebel fchwinden, 
&8 erhellet fic) die Nacht: 

Was ich fuchte, will id) finden, 

Was ich anfing, fet vollbracht. 
Glaubft du, Wiinfche fonnen retten, 


Und entfithnen fann ein Wort? cove 


Nie mufman den Weg betreten, 
Wer ihn trat, der wandle fort. 
Sch bin nicht zum Glitc geboren, 
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Nie Hliiht mir der Unfchuldfrang: 
Wer dem Terifel fich erforen, « 
Nun wohlan, der jet es ganz. 
Sie muf ich, ja fie befizen, 

Mag der Himmel Radhe bliten, 
Mag die Holle Flammen fprithn 
Und mit Sdhrecfen fie umpiehn. 
Wie der tolle Wahn fie heige, 
Weibh und Gattin heift fie hier, 
Und durch taufend Donner reife 
Sch die Teure her zu mir. 

Hier der Ort, und hier das Fenfter, 


Die Entfdhetdungsjtunde naht, dr wh 


Naht, die Stunde der Gefpenfter, =” 
Und mahnt laut mic) auf zur Tat. 
YY (gm Ginaufiteigen.) 

Schauderft, Liebchen? Sei nicht bange! 
Sieh, du harreft nicht mehr lange, ... 
Sn de8 Heifigeliebten Wrm 
Rubht jich’s felig, ruht fics warm. 

(Durchs Fenjfter Hinein.) 


Hauptmann fommt mit Goldaten, die Boleslaw fiihren. 


Hauptmann 
Suche nicht mehr zu entrinnen, 
Du haft Sorgfalt uns gelebrt. 
Rubhig, und nicht von der Stelle! 
Aber wo ijt dein Gefelle? 
Hier fprachft du, verlieRt du ihn. 


Boleslaw 
Sa, mein Herr! 
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Hauptmann 
Gr ift nicht hier! 


Soldat 
Herr, an jenem fleinen Fenfter 3190 
Sah ich eS von weitem blinten, 
Und e8 wollte mid) bediinfen, 
Daf ein Menfd) in voller Haft 
Durch die enge Offnung jteige, 
Und id) wette, Herr, er war’s ; 3195 
Sn des Schlofjes innern Gingen 
Suchet er wohl Sicherheit. 


Hauptmann 


Wohl, nicht mehr faun er entweider, 

Wo er fei, an jedem Ort 

Soll die Rache ihn erreicjen. 3200 

Und nun folgt mir! Gilig fort! 

(lb mit den Soldaten.) 
Grabgewslbe. Ym Hintergrunde baS hohe Grabmal der Whnfran 
mit paffenden Ginnbildern. Rechts im Vorgrunde eine Erhohung, 
mit [hiwargem Tuc) bedect. 


Jaromir fommt. 


Jaromir 
So! Hier bin ich! — Mutig! Mtutigh 
Schauer weht von diefen Wanden, «nf 
Und die leisgefprodnen Worte 
Kommen meinem Obfre wieder, 3205 
Wie aus eines Frembden Miund. 
Wie ich gehe, wie ich wandle, 
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Biehet fich ein jhwarzer Streif, 
Dunfel, wie vergopnes Blut, 
Vor mir auf dem Boden hin, 
Und ob gleich das Snnre jchaudert, 
Sich emporet die Natur, 
Sch mu treten feine Spur. 

(Geine Hinde begegnen fic.) 
Ha, wer fagt fo falt mid an? — 
Meine Hand? — Ya, ’8 ijt die meine. 
Bift du jest fo ftarr und falt, 
Sonft von hetBem Blut durchwallt, 
RKalt und ftarr, wie Mérderhand, 
Méirder-Morder-Mirderhand! 

(Vor jich Hhinbriitend.) 


“Poffen! — Fort! Gebt eud zur Ru, 


Port, e8 geht der Hochzeit zu! 
Liebchen! Braut! wo weileft du? 
Bertha, Bertha, fomm! 

Die UMHn frau tritt aus dem Grabmale. 


UAhufran 
Wer ruft? 

Yaromir 
Ou bift’s! Nun ift alles gut, 
Wiederfehret mir mein Mtut. 
Lak mich, Madden, dic) umfangen, - 
Kitffen diefe bleiden Wangen — 
Warum trittit du fdheu zuriid, 
Warum ftarrt fo trib dein Blick? 
Cuftig, Madchen, luftig, Liebe! — 
Git dein Hochzeittag fo tritbe? 
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Sch bin heiter, ich bin froh, 

Und auch du follft’s fein, aud) du! 
Sieh, mein Kind, ich wei} Gefchichten, 
Wunderbar und lacherlich, 

Viigen, derbe, arge igen, 

Aber drum grad’ lacherlich. 

Sieh, fie fagen — Luftig! luftig! — 
Sagen, du feift meine Schwefjter! 
Meine Schwefter! — Lache, Madchen, 
Lache, ache, fag’ ic) dir! 


AH wu fraw (mit umpfer Stimme) 


Sch bin deine Schwefter nidt. 


Jaromir 
Sagft du’s doch fo weinerlic. 
Meine Schwefter! — Lache, fag’ ich! 
Und mein Vater — Von was anderm! 
Alles ift zur Flucht bereitet, 
RKomm! 

Ahnfrau 

Wo ift dein Vater? 


Jaromir 


Schweige! 


Schweig! 
Ahufran (jteigend) 
Wo ijt dein Vater? 


Jaromir 


Weib, 
Schweig und reiz’ mich linger nidt! 
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Du haft mid) nur mild gefehn, 
Aber wenn die finftre Ntacht 
Sn der tiefen Bruft erwadt 
Und erfchallen laft die Stimme, 

om Sift ein Leu in feinem Grimme 
Nur ein SchoRhund gegen mich ; 
Blut fdreit’s dann in meinem Ynnern! 
Und der Nachfte meinem Herzen 
Ot der Machfte meinem Dolch. 
Darum fchweig! 


Ahn frau (mit ftarfer Stimme) 


Wo ijt dein Vater? 


Jaromir 


3250 


3255 


Ha! — 


Wer heift mich dir Rede ftehn? — 

Wo mein Vater? — WeiK ich’s felbjt? — 

Meinjt du jenen bleiden Greis 

Mit den heil’gen Silberloden? 

Sieh, den hab’ ich eingejungen, 

Und er jhlaft nun, fehlajt nun, fehlaft! 
(Die Hand auf die Brujft gepreft.) 

Mandmal, mandmal regt er fich, 

Aber legt fic) wieder nieder, 

SehlieRt die fchweren Wugentlider 

Und fhlaft murrend wieder ein. — 

Aber, Madden, narrft du mid)? 

Komm mit mir hinaus ins Freie. — 

Schiittelft du dein bleides Haupt? 

Gidvergepne, Undanfbare, 

Lohnjt du fo mir meine Liebe? 
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Lohnft du fo, was id) getan? 
Was mir teuer war hienieden, 
Meiner Seele goldnen Frieden, 
Welt und Himmel fest’ id) ein, 
Um dic) mein 3u nennen, mein! 
RKennteft du die Hollenjdmerzen, 
Die mir nagen tief im Herzen, 
Siihlteft du die grimme Pein, 
RKiunteft, Reine, du es wiffen, 
Was ein blutendes Gewilfen, 
©, du witrdeft milder fein, 

O, du fagteft jest nidt: Nein! 


WAhufrau 
Rehr’ zurité! 


Jaromir 

Ha, ich? zurité? 
Nimmermehr! nicht ohne dich ; 
Gef’ ich, Weib, fo folgft du mir. 
Und went felbft dein Vater fame 
Und dich in die WArme nihme 
Mit der graffen Todesiwunde, 
Die mit offuem, blut’gem Mrunde 
Mtdrder! Mtdrder! 3u mir fpricht, 
Meiner Hand entgingft du nicht. 


Ahnfran 
Rehr’ zuriic! 
Varomir 


Nein, fag’ ich, nein. 
(Man hort eine Lily auffprenger.) 
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Ahnfrau 
Horch, fie fommen! 


Saromir 


Mtag es fein. 


Leben, Bertha, dir zur Seite, 
Oder fterben neben dir. 


Ahunfran 
Slieh, entflieh! noch ijt es Bett. 
(Cine gweite Tiir wird eingejprengt.) 
Saromir 


Bertha, hierher, meine Bertha. 


UAhunfrau 
Deine Bertha bin ich nicht! 
Bin die Ahnfrau deines Haujes, 
Deine Mutter, Siindenfohn! 


Yaromir 


Das find meiner Bertha Wangen, 


Das ijt meiner Bertha Bruft! 


3300 
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Ou muft mit! Hier ftitrmt Verlangen, ~ noes 


Und von dorther winft die Luft. 


Ahufrau 


Sieh den Brautfdmud, den ich bringe! 


Sie reift bas Tuch von der bedectten Crhihung. Bertha liegt tot im Sarge.) 


Yar omir (suriidtaumelnd) 


Weh mir! — Trugqgeburt der Hille! 
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AM umjonft! ich laff’ dich nicht! 
Das ift Berthas Angeficht, 
Und bet dem ijt meine Stelle! 
(Auf fie sueilend.) 
Uhufrarn 
So fomm denn, Verlorner! 
(Offrret die Urme, ex ftitrgt hinetn.) 
Yaromir ({hretend) 


Ha! 


(Er taumelt guriic, wantt mit gebrodenen Knieen einige Sdritte und fintt dann 
an Berthas Sarge nteder.) 


Die Tiir wird aufgelprengt. Giinther, Boleslaw, der Hauptmann 
und Soldaten ftitrgen herein. 


Haupt ura wi (Hereinftiirgend) 
Mtorder, gib dich! du muft fterben! 3315 
(Die WHnfrau ftreckt die Hand gegen aie 5 Alle bleiben erftarrt an ber Tiire 
jtehen. 


UH nfrar (jie) iiher Jaromir neigend) 
Scheid in Frieden, Sriedentofer! 

(Gie neigt fich gu thm hinunter und flipt ihn auf die Stirne, hebt dann die Garg- 
decle auf und brettet fte wehmiitig liber betde Letchen. Dann mit emporgehobes 
nen Harden.) 

Nun, wohlan! es ijt vollbracht! 

Durch der Sehliiffe Schauernacht, 

Sei gepriejen, ew’ge Macht! 

Offne dich, du ftille Klaufe, 3320 
Denn die Ahnfrau fehrt nach Haufe. 


(Sie geht feierliden Schrittes in ihr Grabmal guriic. Wie fie verfdwunden ift, 
betwegen fich die Cingetretenen gegen den Vorgrund gu.) 


Hauptmann 
Ha, nun bift dv unfer — 


Giinther 
(eilt bem Sarge gu, Hebt die Dede auf und fpricdt mit Tranen) 


Tot! 


Der Vorhang fallt 


ABBREVIATIONS 


cf., compare. sc., supply. 
ff., and following. tr., translate. 


NOTES 


DRAMATIS PERSONAE. Sorotin seems to be a purely ficti- 
tious family name, though there is a village Borotin in Moravia, 
district of Briinn, which has a castle with a vast park. Grill- 
parzer had originally written Zierotin! but changed it, probably 
on Schreyvogel’s suggestion. The Zierotins were a famous 
Moravian family ; one Zdenko von Zierotin died in 1278 after 
having fought in the army of the great Bohemian king Przmysl 
Ottokar in the decisive battle at Marchegg; another Zdenko 
was born in 1812.2 

THE PLACE OF THE ACTION. The estates of Neutitschein 
and Alttitschein, at which Grillparzer stayed some time in 1813 
as tutor with Count von Seilern had belonged to the Zierotin 
family till thé beginning of the 17th and 18th centuries respec- 
tively. Neither these, however, nor the castle of Ullersdorf 
which was in the possession of the Zierotins from 1504-1801 
and in which Necker believes to have found a prototype of the 
Borotin castle,t need have exerted any conscious influence on 
the poet. WHalf-ruined castles, situated away from a village, 
with numerous passages, spacious balconies, chapels and vaults 
are the usual scenes of the Ritterstiicke which Grillparzer saw in 
his youth.6 Besides, no effort is made to reproduce local color. 
Except for the names Zdenko, Jaromir and Boleslaw there is 
nothing suggestive of Moravia, even though Grillparzer had 
Bohemia in mind. Cf. his letter of April 9, 1819: “ We passed 


1Kohm, Die Ahnfrau, etc., p. 316. 

2Wurzbach, Biographisches Lexikon des Katserreichs Oesterreich, Wien, 
Vol. LX, p. 75. 

3 Briefe und Tagebicher, Vol. II, p. 155. 

4 Uber Land und Meer, 1899, Vol. 82, p. 581. 

5 Euphorion, Vol. IX, p. 350. 
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the Appennines at night. Why didn’t I locate my Jaromir in 
the Appennines instead of in Bohemia.” } 

Tuer TIME OF THE ACTION. The time is left indefinite. It 
is in Christian times and after the invention of gun-powder. 


GErjter Anfzug. 


Stage direction before l. 1. Dale, the usual accessory of a fate- 
tragedy. —Spiater Winterabend gives the gloomy atmosphere. 
The idea is that it is an evening late in winter, but before the 
new year; cf.1. 34. It is not late in the evening; cf. 1. 32. 

8-9. The collocation is: [die Eide] die Jahrhunderte [hat] wer- 
den, wachfen und bergehen jehen. 

12. Connect wa$ and and. 

14, faum dak, when... scarcely. verfliefen, present in vivid 
narration = future perfect. 

15. posterity will no longer know. 

21. trigt, caz reach. 

26-29. And the starless heavens from their empty eyeless orbits 
look down through the blackness into the huge sépulchre. Cf. 
Schiller, Das Lied von der Glocke: 

Jn den Sden Fenfterhshlen 
Wohnt das Grauen, 

Und de3 Himmels Wolfen fhauen 
Hoch hinein. 

30. fic) dod) . . . Dehuen, do drag. 

31. Was ijt wohl die Glode, What time is it, wonder? A 
comparatively rare idiom. Cf. Grillparzer, Hin treuer Diener 
seines Herrn, p. 155: %8as ijt die Glode? and also Kleist, Der 
zerbrochene Krug, |. 1397. 

36. its numbed pulses are ceasing to throb. 

38 ff. Only here and in ll. 304 and 1061 ff. does a lighter senti- 
ment break through. Notice the tripping effect of the verse. 
Dodh, Juz. 

39-40. Yn is often used in a temporal sense. 

42. Wohl, yes! 


1 Briefe und Tagebicher, Vol. 1, p. 36. 
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55- Wiles, was nur, whatever...\. 58 all will... ; lebt und 
webt, /ves and moves. “Such rhyming phrases are common in 
German. Cf. 1. 1482, tveit und brett; also Schritt und Tritt, Dad 
und Fad. : 

58. frifdjen Lebens, at cts new life. 

62 ff. Cf. Schiller, Dox Carlos, ll. 1124 ff.: 

Wie grop und fiip, im feines Kinde’ Tugend 
Unfterblich, unverganglich fortgudauern, 
Wohltatig fiir Sahrhunderte !— Wie fchon, 

Bu pflangen, was ein lieber Gohn einjt erntet, 
Bu fammeln, was ihm wuchern wird, gu ahnen, 
Wie hock jein Dank einjt flamimen wird !— 

65. heift nidjt, cannot be called, is not. 

73. warten, ‘exd with accusative or older genitive. With 
auf + acc. = wait for. 

76. Den Gennfp, the enjoyment itself. The idea is: doubling 
the enjoyment by thetr feeling of gratitude. 

79. feinen, ove’s. Inaccurate sequence after un, 1. 78, as if 
einent had been used. 

81. itber, out upon! A preposition used in exclamation. 

85. mit eit3, common in classic German for mit einemmal.— 
Ihr feid umgeftimmt, your mood has changed. 

89. immer mehr, more and more. 

93. mart fdjreibt mir, they have written me. 

104 ff. A historic custom. Cf. Schiller, Wilhelm Tell, ll. 861 ft.: 

Sch bin der Vewte meines Stamms. Mei Mame 
Endet mit mir. Da hangen Helm und Schild, 
Dte werden fie mir in das Grab mitgeben. 

105. imt = auf dem. 

107. mir nad), after me, ie. upon my coffin; Grube, biblical 
for Grab. 

108. e8 geht, there zs. 

111. Ob, archaic for wegen. —begangner fdjwerer Laten, 
grave misdeeds committed, 

118. mint’, should... be inclined to. 

121. herrlich blithend, iz the flower of my young manhood. 

122. Dreier, modern usage avoids this genitive. 

136. wohl, forsooth. 
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144. Qmmter fonft, ¢ all other times. 

150. {djwadjer, to motivate his telling the story here. 

151. wohl, 7 suppose, of course. 

153. Was ift’s weiter? What more is there to tell ? 

154. doh, yes! why! fdhou, before. 

155. juft, for more common gerade. 

156. gage eing’ge, one and only. 

165. Habe, feminine; neuter only in Grillparzer. Cf. Grill- 
parzer, in treuer Diener seines Herrn, p. 239, Dein bejtes Habe; 
cf. also 5a3 Sab und Gut, where the article modifies the compound 
expression. 

172. doh, zzdeed. 

177. Mtag, in its older sense = fann. 

184. Werde dir, let... be thine. 

185. Mtit ifm, the pronoun refers to Name. In practice 
numerous exceptions are found to the rule that with a preposi- 
tion the personal pronoun cannot refer to an inanimate object. 

189. wohl, perchance. 

196. Sollt’ id)... wohl, Should I not. 

198. Viugft frjon, Zong ago.—wifjen follte, ought to have 
known. 

204. befteht er auf der Probe, — beftehen is usually transitive 
in this sense. 

206-7. Construe: [ob-] gleid) . . . heimfallen. 

208. Zo establish a simple livelihood, i.e. to afford a modest 
competence. Bertha as a woman could not inherit the fiefs from 
the crown. 

211. dod), really. 

212. '8.,. div lohinen, this e3 was originally a genitive form, 

215. doy, was zt not? 

220. doh, why! 

228. mit eiumal, cf. 1. 85; the common idiom is auf einmal. 

237- der regen Gfpe, in Christian mythology the aspen is 
supposed to tremble because it was the only tree which allowed 
its wood to be used for the cross. 

244. flourishing a dagger before my eyes. driuen is archaic for 
drohen. 
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249. da, then. Translate, as often, when. 

251. Hod) den Degen, with his sword high. Accusative ab- 
solute. 

257-8. Transfixed with terror, I had fallen in a swoon. 

264. Schreyvogel objected to this line on the ground that it 
was unwomanly ; it certainly shows an excess of inherent passion 
in Bertha. Cf. also ll. 1065 ff. where this trait is noticed by her 
father. The sudden outbreak of love was a favorite theme with 
Grillparzer. It occurs in Das goldene Vliess,in Des Meeres und 
der Liebe Wellen and in Libussa. Cf. also Schiller, Die Braut von 
Messina, \l. 706 ff. where Don Manuel describes the beginning of 
his love: 


Tief in die Seele dritct fie mir den Blic, 
Und umgewandelt jchnell tft mir das Herz. 


Un meiner Bruft fiiHlt’ ich die ihre jchlagen, 
Als die VBefinnungstraft mir wieder fam. 


273. entfprofjen, a loose participial construction, common in 
Grillparzer. 

287. fiir a3 Gold, contamination of idiom for mit dem Gold. 

292. There is found in Grillparzer’s poems for the year 1816 
the following Berthas Lied in der Nacht, which he probably had 
intended to insert here. It has been set to music by Schubert. 


Nacht umhiillt 
Mit wehendem Fliigel 
Taler und Hiigel 
Qadend sur Muh’. 

Und dem Shlummer, 
Dem liebliden Kinde, 
Reife und Linde 
Hlitftert fie su: 

7 Weift du eis Wuge, 
Wachend in Nummer, 
Lieblider Schlummer, 
Dritcle mir’3 gu!“ 

HiiHlft du fein Nahen ? 
AHneft du Muh’ ? 

Alles deckt Schlummer, 
Schlummre auch du. 


294. Dak dod, O!/ that. 
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295. du, Bertha usually addresses her father with Shr, but in 
this apostrophe uses the more familiar du. 

300. da8 fron alS Hoffuung, that een when but a hope. 

306. Everything points to and speaks but of him. Zeugma; 
fpredje + acc. usually = speak to. 

309. fo weit... mut, as far as ever. 

310-12. The oppressiveness within overcomes me; away to the 
balcony, how the house weighs upon me! 

319. An feinem Ptunde, my lips on his. 

321. das Olid, my good fortune. 

Stage direction before l. 322. Bertha, now usually uninflected.. 
Notice the dramatic contrast between the jubilant note of Bertha 
and the appearance of the ancestress. We have here, too, all 
the paraphernalia of the ghost-tradition. 

326. Gel doch nah, go et. 

Stage direction before 1. 328. at tid) aufgeridtet, Aas resumed 
an erect position, again stands erect. 

328. Was —warum, cf. Lat. guid. grap, rare for graplid. 

331. Beine, dozes; an older sense. Cf. colloquial idiom burd 
Maré und Bein. 

332. Distinguish eg, away and Wea, way. Bon mir, take 
away, avert. 

335. Willft ou, wouldst thou. 

336. So! AX! (with a sigh of relief), There! 

341. nod, even now. 

346. da, here. 

358. Siehjt du, fo! See here, just like this! The count 
Jmitates the look which the ancestress has fixed upon him. 

365. Todbett’, unusual for Totenbett. 

369. denn, pray, tell me! 

381. Kurz erft, jet erft, Only a little while ago, just now. 
Kurz, for usual Vor furzem. 

382. Eom’, ave come. 

390. Das Fraulein, my lady. 

393- [to see] whether any traveler was approaching. 

397- fag’ ich, Z tell you! 

401. Dent ift’3 fv, Z¢ zs so! The usual form is bem ift fo! The 
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original version, the fifth edition of 1832 and the third Laube 
edition, all have dod) instead of Sem, which would easily explain 
the ’8. 

415. des Beleid’ gers, of him who wronged you 

422. wohl, Zam sure. 

426. has deluded as it deceptively took shape. 

428 ff. In his Diary for 1812, Grillparzer has recorded a very 
Similar experience. Hesays: “How fancy can deceive I learned 
especially to-day; [ was looking at a copper engraving upon which 
there was portrayed among other things a man shrugging his 
shoulders, and in that moment it seemed to me as if he really did 
move them up and down. Iwas almost frightened at tt, so vividly 
did I see it.” Briefe und Tagebiicher, Vol. II, p. 30. 

431. Gern fiir... halten, ave ready to take as. 

433- Sit fic) bewegt, calls up before it, makes living before it. 

434. Geftern nur, 2¢ was only yesterday. Distinguish geftern 
ert, yesterday for the first time. 

439. ih, unusual for an ihm or better, daran. 

444. Da, cf. 1. 249. 

446. Findifey fdjwadjen, a common poetical arrangement to 
save a Syllable = findijden, fHhiwaden. 

456. fic) vergerren, cistorted. 

462-3. mit dem Ginger. .. gegen midh, ct threatens me with 
warning finger. 

466. guid’ ges Fraulein, vy 7ady,a common term of polite 
address. 

467. Gleich al8, just as if. 

469. wohl, 2 truth. 

476. Marden, cf. text 1. 118. 

478. Wie... aud, xo matter how. 

482. blithend nod) an Jahren = nod in der Bliite whrer Jahre, 
still in the flower of youth. 

485. gezwunger, mitigates her guilt. 

487. ob, archaic for iiber, tr. 7x. 

494. Blinde, arare word for blind window or niche. The more 
usual word is Slende. Cf. Grillparzer, Das goldene Viiess, 
P22: 
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WUnd fiehe! von dem Morgenjtrahl beleuchtet, 
Stand eine Blende fhimmernd vor mir da 
Und drin, aus Marmor fitnjtlid ausgehaun, 
Derjelbe Mann, der eben mir erjchienen. 


495. aufgehangen, the transitive participle is usually aufges 
hangt. 

498 ff. We must not question too closely the provenience of 
the curse which is lost in the dim light of the past. 

500. tft anSgeftorben = anSgejtorben fein wird. 

502. wntil upon the whole wide world. 

505. Stan der Borotin, the race which had the name of 
Borotin really had no drop of Borotin blood in its veins, for the 
sonof the ancestress was, according to 1. 552, da$ Kind gehetmer Luft. 

506. wenn, whenever. 

507. tiirmen auf, violent tmesis for aujtitrmen. 

Giz. Ss —cnbeil 

513. ab c8 wenden, cf. 1. 507. The ancestress is the helpless 
victim of the same ruling fate which overhangs her descendents. 

516. aff =alles. 

520. fich in Die Oren, 2 each other's ears. 

523. transmitted to posterity. 

525. Bu fo manchem finjtern Mitel, simply to indicate in a 
general way that the curse has always been active. 

526. ob, archaic for iiber. 

529. moj, det. 

530. Brauner, less common than Brauen. 

532. Bufen = Hers. 

535. Hieher, archaic for Hierfer, common in poetry. Cf. 
modern Jie und da. 

543. wohl, 2 truth. 

550. The age and the long, faithful services of Giinther ex- 
plain why he does not stop in his narrative at the count’s com- 
mand, 

557- ein fremd, aother. With the nominative or accusative 
of a neuter noun the adjective after ein is frequently not ipflect- 
ed in poetry. 

559. entfproffer, is rarer than entfpriepen. 
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562. harret, Aas waited. If the past action continues into the 
present, the present and the imperfect tenses are used in Ger- 
man as equivalents of the English perfect and pluperfect. 

565. befreiet, would free. 

569. wimmert eS fo Eliglidj, there is such a piteous moan- 
ing. 

571. port’, there is a knocking. 

Stage direction before l. 572. The usual fate machinery. 

576. fordernd, cf. 1. 273. 

578. fiehft bleicj, uncommon for fiehjt bei aus. Cf. Grill- 
parzer, Sappho, 1. 1390: Melitta, du fiehft bleic). In her excite- 
ment Bertha uses 51; cf. 1. 295. 

580 ff. The count, no longer daring to call Giinther’s story 
an idle tale, feels the necessity of calming himself and Bertha. 
Accordingly we have this sentiment contrary to the fatalistic 
philosophy of the rest of the play. 

581. Laff uns... freuen, sc. another uns, 

sor. dod, for. 

592. In the first version the knocking occurs after the count 
has left. As we now have the play, it seems strange that he 
should not wait to see who demanded admission. 

593. Bis hieher, Zhus far. Cf. 1. 535. 

504. My trembling knees refuse to support me. 

596. Pray tell me, sir, can that be the custom. 

598. mahnend Wehren, restraining admonition. 

612. Wenn’s Enh gut ditnkt, 7 you please. 

616. mtag nicht, wz7/7 not. 

617. 2nf, singular, in speaking to a servant. In modern 
everyday German the polite forms of address are used. 

622. = Goll ich bleiben, etc. 

624. Mag er felber doh, et him... himself. 

627. Sei e8, a favorite expression of Grillparzer. 

629. doth nidjt, con’e. 

640. wadhfend ftieg, grew like the tide. The metaphor is that 
of a flood. 

645. anf der Serfe, a¢ my heels. Cf. Grillparzer, Ein treuer 
Diener seines Herrn, p. 235: 
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Die bojen Menfden find uns auf der Serfe. In German also, the 
plural is more common. 

648. fdjnelle, fying. 

649. Das Sedyrecfen, uncommon as over against ber Sdred 
and der Gchrecen. The form occurs in the classics. 

655-6. halten, make good. Tr. the lord (possessor) will keep 
the promise that his castle (possessions) made. 

661. Wir’ e3, can it... be; dubitative subjunctive. 

665. fo frentd, so like a stranger. 

666. doh, for, since. 

667. Seblieft fieimmer, You may clasp her. 

671. Wohl mir, Happy am L! 

675. Slit = Scicjal. 

676. Notice the change to du with the sudden increase of his 
affections; also return to Shr, 1. 704. 

677. Lebeusretter, rescuer of her life. 

679. hin. . . geben, cf.1. 507. du Guter, cood man! 

682. Un uns ijt’3, Lt is our part. 

683. dod, indeed. 

690. S$ frainft tief, Zt cuts me to the heart. Das Kijftlide, 2 
precious treasure. 

692. Sc. wenn aud). 

696. J have known that a long time! C£.1. 562. 

704. Wolltet Shr wohl, would you wish indeed. 

708. to do right, and act magnanimously and nobly. 

709. lat un$ fojymeidjelu, sc. another un8; cf. 1. 581. 

714. He who evades all thanks, he who will take no thanks. 

723. Nuhe diirjtend, almost a compound like radebdiirftend. 
In prose the preposition nad) would be required. Cf. ruheled- 
gend, 1. 880. 

724. Dent, el mel 

725. Das auf morgen, Zeave that until to-morrow. A skillful 
expedient to avoid a repetition of the story. 

731. Der fpate Morgen, appropriate for the dead of winter. 

735. So, There! noch, just. 

Stage direction before 1. 740. wuntwendend, sc. fic. 

750 Unerbittlich ftrenge Macht = Schidfal. 
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753. The ominous close of the prayer keeps the reader from 
sharing the cheerful hope and confidence of the count and 
Bertha. 

The first act gives the exposition. Though some of the facts 
are introduced more for the information of the reader than 
from the inner necessity of the plot, the exposition as a whole 
is masterly. We are adequately informed of all the previous 
history : 

I. The more remote facts. 

I. The story of the ancestress, ll. 481-568. 

a. Her sin. 

6. Her punishment. 

c. The curse resting upon her, with the significant ele- 
ment that she is forced passively to foresee the evil and that 
she appears whenever misfortune threatens the house. 

2. The death of the count’s brothers, ll. 121-3. 

3. The supposed death of the count’s son, Il. 139-59. 

4. The rescue of Bertha by a poor young nobleman and the 
growth of her love, 219-80. 

II. The more immediate facts. 

1. The appearance of the ancestress to Bertha the day be- 
fore, ll. 434-63. 

2. The news of the death of the count’s last cousin and the 
threatened extinction of the race, Il. 86-115. 

3. The appearance of the ancestress to the count, ll. 
322-37- 

With the very dramatic entrance of Jaromir the action be- 
gins (initial moment) 1. 593. 


Bweiter Wufzug. 


755. Eniipft ich, Aas ct fastened. 

757. att mir, close to me. 

758. Bampirriifjel, vampire-mouth. NRiiffel, literally trunk, 
proboscis. A vampire, according to popular superstition, is a 
corpse that leaves the grave and wanders by night sucking the 
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blood of persons asleep. The name is also applied to several 
species of bats, some of which suck the blood from dead or 
sleeping men and animals. 

761. Dap, Why. 

768. dew Rommenden, me when L entered. 

771. titer werdert, archaic for innewerden. 

777. wohl, perchance. 

778. Habe Dank, Be thanked. 

785. L must go there, go to her. 

791. tt... Webn, oy the quickening touch. 

793. da bift du ja, ere thou art in truth. 

797. fo lang entbehrte, so long denied me. 

Stage direction before l.8o0r. winkt . . . ihm Entfernung zu, 
signs to him to withdraw. 

804. Reift e3 mich, Lam irresistibly drawn. 

816. Hiv’ ich dich widht, Zs not this thy voice T hear. 

Stage direction before 1. 8r7. Scene, usually stage; here, 
wings. —She... noth, Lven before. 

818 ff. Cf. Shakespeare, Hamlet, Act III, sc. 4, ll. 116 ff.: 


Alas, how is’t with you, 
That you do bend your eye on vacancy. 


824. bet Gott, in this case to be translated literally, as it is 
said under the stress of very strong emotion. Ordinarily, ex- 
pressions using the name of the deity which are common in 
German are to be translated by milder English equivalents. 
The continental point of view in general is quite different from 
the English and American. 

825 ff. Cf. Shakespeare, AZacbeth, Act III, sc. 4, ll. 99 ff.: 

What man dare, I dare: 
Approach thou like the rugged Russian bear, 
The arm’d rhinoceros, or the Hyrcan tiger ; 


Take any shape but that, and my firm nerves 
Shall never tremble. 


840. Fihn die Stirne bieten, doldly face, bid defiance. CE. 
Eng. offer a bold front (Lat. frons = Stirne). 
841. fommt’, sc. ev from 1. 835 — en, archaic for Qdtve. 
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843. look him squarely in the eye. For similar extravagance 
of expression cf. Heine, William Ratcliff (Vol. I, p. 326, Elster 


edit.) : 


848. 
854. 


Marg’ it Wuge 
Und Geel’ in Seele tauchten wir. 


Cf. ll. 830-4. 
And has a phantom such a glance? 


858-9. the beat of thy warm pulses, the soft zephyr of thy 


breath. 


866. 
860. 


Lt is [in sooth; O, if thou wert thyself, too! 
doth, after all. 


873-4. Steht ... doch der heitre, 2s ot the serene... written. 


881. 
896. 
898. 
900. 
go2. 
903. 
906. 
Oll. 
913. 
O17. 
g2t. 


Bis hicher, cf. 1. 593. 

immer engern, ever narrowing. 

Yee, archaic for jebt. 

Durdhguctt 08, @ thrill of terror convulses. 
Laut wird’s, A noise arises. 

Reaufdhhend wogt e8, there is a rushing wave of sound. 
Bucend fahle Lidjter, lurid flashes of light. 
L hear weeping, hear lamenting. 

thrice is heard a moaning, Woe! 

the darkness fastens its staring gaze upon me. 
ftvectt’S, are stretched. 


922-3. Make Siife[n] and Sragen subjects. 
Cf. Schiller, Der Taucher: 


924. 
925. 
932. 
934- 
938. 
942. 
943- 


- . . da froch’3 Heran, 
Regte hundert Gelente gugleidh,... 
an... Siifhen, at che foot. 
Dammert e8, a faint light glows. 
Budt reifend, rages conviulsively. 
flirrende, which swims before my eyes. 
Da, cf. 1.249. verftellt mir, sc. den Weg. 
wie fidy’S regt, what is stirring. 
How the formless void moves. 


944 ff. Cf. Shakespeare, Ham/et, Act III, sc. 4, ll. 137 ff: 


This is the very coinage of your brain: 
This bodiless creation ecstasy 
Is very cunning in, 
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949. 
950. 
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fcjitbend, and protect thee. 
Labekiihlung seems to be a coinage of Grillparzer.—4un 


dir wehn, tmesis for dir guwehn. Cf. 1. 507. 


955- 
962. 


geweihten Rreife, ie. of her arms. 
With the heavens clear above me. Acc. absol. in ll. 959 


and 962. 


Stage 
regular 


direction before 1.963. fdimmt, the umlauted form is 
in Lessing, common in Austria and now recognized as 


good usage. 


964. 
965. 
966. 
972. 
975+ 
978. 
979: 
980. 
984. 
993: 


999: 
1002. 


1006. 
1009. 
1013. 
IoI5. 
ro18. 
1022. 
1033. 
1034. 
1035. 
1036, 
1040. 
1044. 
1066, 
1068. 
1069. 
1072. 


Note the formal Yr. 
dod, truly. 
foil, should, 
Bhr mogt glauben, you may rest assured. 
Wie verfteh’ id), Mow am Tto understand you. 
ferft fajlummernd fich, 2s closed in slumber. 
Da, cf. 1. 249. 
gu Dew Meinen, as of my race. 
Warum... aud, and why, pray. 
rafd) gufammenfaihrt, starts with sudden terror. 
gur Stunde, at the time. 
willft, cozldst. 
Haufes Brand, burning house. 
weil, in the archaic sense of folange. 
was da, whatever. 
Mus eF = wenn e fein mus. 
Sov, There! 
doh, for. —alfo, archaic for fo. 
Groh und fdmerglicj, gladly and sadly. Oxymoron. 
fieh doch uur, do but see. 
pflegt, sc. gu tun. 
fieht unger, does not like to see. 
Heute nur, cf. 1. 434. 
nidjt . . . finde, caznot find. 
how she is drawn to him. 
fortgefdjwommen, Zurried onward, borne along. 
e8 fei, so be zt. 
though many an obstacle oppose. 
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1081-2. wie . . . Hoffmtiigeit, with what difficulty the hopes 
are relinquished, how hard to give up the hopes. 

1086. de$ WAlter3 morfdjer, the ageworn. 

1090. im Gedanfen, 2x my thoughts. 

1096. Those hopes seem to be all over now. 

1098. fo fdjwer, wth as heavy a heart. 

1ro1 ff. The count realizes for a moment that as he is not 
descended from the real house of Borotin, he has no right to be 
proud of the purity of its blood and, therefore, no right to exact 
high lineage of Jaromir; and that if the legend be true, there 
must be some sin in the love of Jaromir and Bertha. 

1102. er = Giinther. 

1105. in fic) verfliefend, confusedly blending. 

1106. Bold construction for: an meiner Gtirn voriiberjdwebt. 

1112. There! now it looks well and becoming. 

1117. Vor dew deinen, of chy race. 

1123. And there’s really nothing further left [to tell]. 

1129. feftrer, a// the firmer, stronger. 

1133. ’Zis well! Thou art the man for me! 

1137. Meunt mir, tells me that... is. 

1138. Dem Tod gegzittert, poetic for: vor dem Tod gegittert. 

1146. unbefannten, i.e. ihr unbefannten. 

1147. Cf. 1. 1138, also 1. 1106. 

1153. fron, before. 

1161-2. fo fpat Mod, at this Jace hour. 

1164. wohl, actually. 

1176. dod, for. 

1177. wohl, Z hope. 

1179. ge dod, Zo go. 

1184. was fallt div ein, what idle fancy. 

1187. Yr vergeihet, You will pardon me. The indicative is 
often used in a request or a mild command. 

1188. nod) in fpiter Ratht, so late at night. 

1192. and), zs well. For the politeness of the count cf. text, 
1, 631. 

1193. wohl, Z suppose. 

1198-9. Jt requires only that orders be executed, it never asks 
about the manner of their execution. 
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1206. ift, exzsts. 

1208. Brintigam, cognate with Eng. bridegroom, but usually 
= accepted lover, lover. 

1210. toch diefe Macht, this very night. 

1213. Cf. Jaromir’s account, text, ll. 603 and 634 ff. 

Stage direction before 1. 1216. thn inS Ange fafjeus, fring his 
eyes upon him. The captain’s suspicions are aroused. 

1217-8. The indicative is used, as the condition is conceived 
as a certainty. 

1219. Qiirder, archaic for bon nun an, in Zufunjt. 

1220. befahren, obsolete verb in sense of befiirdten. 

1221. Dew die, sc. another die. 

1228-9. Tels... teilS... wen'ge mur, Some... some... 
and only a few. A very loose participial construction; cf. 1. 273. 

1235. But not now, until my task be ended. 

1236. = Obgleid) der Stamm fon gefallen ijt. 

1237. doy nod, yer... sitll. 

1249. jeder, any. 

1253. wud — oder. 

1257. Bwifden.. . gwifdhen, for swifden.. . und. 

1262. which quickly grasps its duty, i.e. knows the right course. 

1267. dod, for 

1271. bet der Grinneruy, at the mere thought of it. 

1274. what [am all (only) too loath to owe. 

1279. gebradht = dargebradt, ofered up, given over. — Haupt, 
not head of band, but literally Aeads. In speaking of the joint 
activity of several subjects, German generally uses the singular 
in a distributive sense, whereas English prefers the plural in a 
collective sense. 

1280. Midht dod! Mot so! Don’t speak thus! — Wollt Shr, Z/ 
you would., 

1290 ff. Cf. for the verse-form Schiller, Das Lied von der 
Glocke: 


Kinder jammern, Niitter irren, 
Tiere wimmernt 
Unter Tritmmern, 


1295. Wud dazu, add zo that. 
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Stage direction before 1.1298. ifn hart anfaffend, taking violent 
hold of him. 

1301. ftellet dar, poetic for darjtellt. 

1304. tritSem, 1. 1298 is either loosely connected with what 
follows, as the object is changed in 1. 1299, or triiben is used in 
the two senses of, disturb the peace of = betritben, and of cloud, 
dim. 

1313. the arm will probably hesitate to carry out. 

1314. wie neh’ inj, Zow am J to take. 

1317. wohl, 7 chink. 

1325. wohl, actwally. 

1327. WwaS gilt’8, 7 wager, lam sure. 

1328. Hab’ id, conditional. 

1337. ftiefgefiunt, literally mcnded like a stepmother. Cf. 
Goethe, /phigenie, 1. 1035, {tiefgeworben, who has virtually become 
a stepmother. Now }tief is generally compounded only with nouns 
expressing relationship. 

1342. Anakoluthon. In the light of einen rmen, 1. 1334, we 
should expect an accusative construction to follow, whereas we 
have here the dative ifim before the verb retden, 1. 1346. 

1344. wzth all the signs of bitter compunction. 

1347. tut da3 und ijt, caz do that and still be. 

1348. —Gebt mir einen Seind, der noch fechten fann. 

1362. Wtit, eway wth. 

1369. Cf. Schiller, Maria Stuart, 1. 2578: Sit Leben doch des 
Leben Hhicfies Gut; also Dox Carlos, 1. 4396: © Gott, da8 Leben 
ift boc) fchon. Sit doch, emphatic zs. 

1375. Greiber, beaters. The technical name for the men who 
start up game and drive it in the direction of the huntsmen. 

1376. water IeSgejagt, follow the mad chase. The perfect 
participle is occasionally the equivalent of a strong imperative. 

to7 7. Ct. 1731. 

1381. doth, surely, of course. 

1382. Seht doth, Consider. 

1383. rite = guritd. 

1391. gebraudjt, cf. 1. 1376. 

1398. Bei, not Eng. dy. 
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1400. 
140I. 
1402. 
1403. 


817. 


NOTES 


gefalit, from fallen; sc. werbe. 

Cf. 1. 1187. — wohl, Z Zope. 

Seht, You see. 

andre, another experience, i.e. what is told, text Il. 754- 


1407-8. ft... nicht die Rede, zt 2s xot a question, one cannot 


speak. 


1413. 
1414. 
1420. 
1427. 
1431. 
1435. 
1443. 
1444. 
1445. 
1447. 
1455. 


Wohl, Very well, then. 

Nicht dodj, cf. 1. 1280. 

aud, really. 

Angefidjt, cf. 1. 1279. 

Hand = Hande. 

doch, 7 deg. 

laf dich erbitten, Zeed our entreaties. 

Very well, tis your wish and so let it be. 

unpaf can be used only as a predicate adjective. 
Wohl, Very well. 

leicht’ fte, in German as in English the comparative is 


preferred when but two things are compared. 


1458. 


dem Menfdjen, 20 the ordinary mortal, i.e. from a purely 


human standpoint. 


1460. 
1462. 
1464. 
1469. 
1471. 
1472. 
1480. 
1492. 
1493- 
1495. 


Vhr migt erlauben, you will allow. 

Moh vor allem erjt, the very first thing of all. 

Streng gemefien, Strict and definite. 

Sh erfiille, sc. nur. 

die Hohe = die Pflicht, tr. lofty duty. 

Shr mgt vergzethew, cf. 1. 1460. 

Must I ever be reminded of that. 

giunt thm Jule, let Aim rest. 

ja, Zave you not? 

Qhr verlangt, You wish. The personal construction 


with berlangen usually means demand. Grillparzer probably had 
in mind the idiom €$ berlangt €ud. 


1505. 
1515. 


1521. 


Sop bedenft doc, Pray, do consider! 
doh, zone the less. 
dem Trauten = Jaromir. 


1522, Dod), for. 
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1530. BSrujt, Zeart as often. 

1536. e8, mysterious forms.— gehaltnen Flug, genitive of 
manner. 

1537. Selafe, plural from a rare masculine der Sejlaf, che 
temple. This plural form is now generally used as a feminine 
singular and forms a new plural die Gdlajen. 

1538. finftre Mtadjt — Sdidfal. 

1543. fein Scjreden, cf. 1. 649. 

1548. Wo, Jz which; cf.1. 39. Cf. Schiller, Die Braut von 
Messina, \l. 997 ff. : 

Warum verlief id meine ftille Belle? 
Da lebt’ ic) ohne Sehnfucht, ohne Harm} 


Das Herz war rubig, wie die Wiejenquelle, 
An Wiinfcer Leer, doch nicht an Freuden arm. 


1555. Inversion + aud, even though. 

1556. Heiter ftrahlte, was bright and clear.— dow, yet. 

1567. Stofen, subject. 

1568. dod, zevertheless. 

1572. Vivid parataxis; tr. er fommt as a temporal clause. 

1575. {cheiut’s 3u fpredjen, @ voice seems to speak. 

1576. when my glance meets his. 

1584. weich und warm, cexder and loving. 

1586. in feinem Wrat = in feine Wrme. 

1587. Charybode, cf. Schiller, Der Zaucher, in der Charybbde 
Geheul. The usual form is Charybdis, 

I5gt. wtag = fann. 

Stage direction inl. 1600. 8 fallt, zs heard. 

1601. Deut’ icy e§ = Soll ich e3 deuten. 

1605. Ralt und wehend, ize a chill (cold) breath. — mir, poetic 
for an mir; cf. ll. 439 and 1106, 

1606. geift’ge, usually spzritwal; here = gefpenft’ge. 

In the second act the plot is further complicated. The an- 
cestress appears to Jaromir and drives him back; and the 
reader at once suspects that a very definite misfortune is 
threatening the house. The count recognizes the imminence cf 
the evil, but hopes to cheat fate by renewing his race through 
the marriage of Bertha and Jaromir. The robber-motif now 
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comes to the fore again, when the pursuing captain enters the 
castle. The recognition is avoided by the handkerchief episode 
and again by the refusal of the captain to enter Jaromir’s room. 
But the reader is left in little doubt after bie hohe Dtadt has 
answered the prayer for a sign by a shot and Bertha enters 
Jaromir’s chamber to find him gone. 


Dritter Wufzug. 


Stage direction before l. 1624. Seitentiive recdjt3, door in the 
right wing. 

1630. fiehjt du, cf. 1. 578. 

1635. Reif mid) dod) aus, Do relieve me of. 

1661. flirren, clashing of arms. 

1664. mehr, axy more, i.e. now. 

1674. allt, cf. stage direction in ]. 1600. 

1680. herab mir half, tmesis for mir herabhalf = mir herab- 
geholfen hatte. 

1682. bet allem dem, 27 all this. 

1684. Mur, construe with ein Gedante, one single thought. 

1692. dem Tener, 2 dear one; probably neuter, because used 
in a general proposition. Cf. Schiller, Die Braut von Messina, 
102715 

Wie fp ift’s, das Geliebte gu begliicen. 

1694. deaden the anguish of this heart. 

1701. Meir den Arm, vive me your arm. 

1708. erreidjt, caz accomplish. 

1712. doch mur, O2, just. 

1716. dir einft teurer Scjmucé, construe with Trine. 

1717. Sieh, ... doh, O4, just see. 

1723. Gidhtrifd, from Gidht, cout in its older sense of convul 
sions; cf. Grillparzer, Der Traum ein Leben, \. 1545: 

Wie gucit gichterifch der Mund! 

1728. Sv bleib dod, O2, remain. 

1733. wie... auch, cf. 1. 478. 

1736. Shr vergzeiht, Pardon me, cf. 1. 1187. 

1738. Grft= eben erjt, just now. 
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1741. der Rube pflegen, cake some rest. 

1744. Wnt den Maubern it’s, Zs the robbers place; cf. 1. 682. 

1747-8. Indicative in a condition conceived as a reality; cf. 
ll. 1217-18. 

1749. Staunt mur, You may well be astonished. 

1757. Darna, and then. 

1758. hart und fdjwer, painfully and with dificulty. 

1765. trot, preferably to be construed with the genitive. 

1767. war er aufgerafft = hatte ev fic anfgerafft. 

1769. = Wie bergtweifelt id) mic) aud) wehrte, however desperately, 
etc. 

1770. still he forced me to the ground. 

1772. nach ihut feken, tmesis for ihm nachfegen. 

1774. ftatt ifm, cf. 1. 1765. 

1775. The first stage of the first recognition. 

1777. to get in that fellow’s way. 

1778 ff. Cf. the captain’s description, text ll. 1267 ff. 

1734. eutjdjwebte, soared away, i.e. escaped us. 

1788. rifd) .. . drauf und dran, Up! and at them. 

1791. e8= their shouts. 

1797. flashing lightning-glances from his eyes. {priihen which 
is usually intransitive, here has an object. 

1798. Wo, wherever. 

1799. War's um... gefdyelhu, there was an end of. Cf. 
Goethe, Der Fischer: 

Da war's um ifn gefdhehn: 

1804. G8 ijt Darnadh, 27 25 according to it; tr. no wonder, 

1806. Wo, on which; cf. 1. 39.—ihuen wird, hey will recezve. 

1810. was gilt’8, 7 wager—ganyz, whole i.e. scarf and all, 
alive. 

1811. Gott befohlew for Seid Gott bejohlen, God be with you! 

1812. G8 ift gejdjehu! Lt has come to pass! The blow has 
fallen! All is over! 

1816. Wohl, ’ 7s well. 

1817. Iaig, the adverb is usually lange. 

1819. e3 hat getroffen, che lightning has struck, the stroke has 
taken effect. 
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1824-5. The difference between ittern and beben is on2 of 
degree; beben is the stronger word. beben gu fein, shrink from 
being. 

1826. Mow there is no more need of deception. The impersonal 
use of braudjen is uncommon. 

1835. that which J bore deep within my heart. 

1837. Yoh bin’s, 2’ he. 

1842. is coupled with the devil. 

1847 and 1851, lines frequently quoted. 

1853. foo bet dem Mammen, at the mere mention of the name. 

1854. Make Gdaubder the subject. 

1858. de$ deinen Wonne — die Wonne deines Auges. 

1862. er = der Arm. 

1864. getaudjt, an overdrawn metaphor; tr. was laid in, rested 
in. 

1868. because tears glisten in my eyes. 

1872 ff. reminiscent of the sentimental bandit. 

1873. Wo, iz which; cf. ll. 39 and 1548. 

1874. ihimt, ie. from his eyes. 

1875. Die Luft gu weinen, the pleasure in weeping. 

1877. Deffew — der, deffen. 

1881. vergah, 4ad forgotten. 

1883. menfdjlic) fiihlen, ave human feelings, be stirred by 
human feelings. 

1894. ob der Tat, the simple accusative is the usual con- 
struction. 

1905 ff. Jaromir credits the greater part of his guilt to the 
milieu. 

1907. griih fcjou, 2 my carly years, even as a child. 

Igit. Lehre, here probably religious teaching. 

1913. Wirit du wohl, wouldst thou, couldst thou. 

1921. Dod, surely. 

1922. Jaromir refers here to the awakening of the moral sense. 

1927-30. Loose construction; read [id] entfagt [habe]. Origi- 
nally 1. 1930 was Meinem Leben id) entfagt. 

1932. Wie... aud, Vo matter how; tr. Even though. 
— fdwellend bridjt, swells to breaking. 
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1935. die Harte = Vertha. 

1936. ab... gewendet, tmesis for abgetvendet. 

1937. fo fei’S vollendet, Jet this be the end. 

1938. Alas! All is surely ended. 

1939. Sc. gleidviel. 

1940. Hat dod) fie, Zas she not. 

1945. Gefieder, really collective of Seber plumage; hera 
pinions. 

Stage direction in 1, 1948. eilt fliehend, fees in breathless 
haste. 

1951. whose failing strength already sinks. 

1954. veith, 27 tts splendor. 

1957. hafte, rare for anhafte. — mir bliebe, as remained with 
me. 

1958. bis auf, except, save. 

1968. that my stumbling foot may not slip. 

1980. deS Siinder$, i.e. of the doomed sinner. 

1983. ritdgegeben, cf. 1. 1383. 

1986. here is heaven at least for me! 

1989. Let Fate continue its blows. 

1993. '8, an old genitive with betwuft. Cf. 1. 212. 

2004. ftiirimt immer, continue to storm, storm on. 

2009. Lange nod, Long, long ago. 

2010. dadht’ icy fdjon, cf. 1. 562. uf instead of the simple 
accusative implies mental effort. The idiom is frequent in the 
classics. 

2011. Rhein, cf. 1. 1119. 

2013. Gelder, sums of money, funds, In the Merchant of 
Venice (Act I, sc. 3), Shylock speaks of moneys. 

2014. gebeut, archaic for gebietet. 

2024. Morgentraum, morning dream. In his notes on 
aesthetics written in 1817, Grillparzer incidentally defines the 
word: J often imagine the effect of dramatic poetry to be like a 
morning dream shortly before waking, when pleasing pictures hover 
before our eyes, fill us with joy and pain, although (in my case at 
least) the thought always intervenes: It is all buta dream! But 
a2 the next moment the barely awakened consciousness sinks again 
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beneath the sweet waves, and returns only when the impression 
becomes too strong. (Sauer, Werke, Vol. xv, p. 85.) 

2027. Weib shows the sudden change in Jaromir’s mood and 
the inherent selfishness of his nature. 

2038. Liebdjen, rarely used of a man. 

2039. Rabenfteine, the masonry work under the gallows where 
judgment is executed and ravens congregate. Byron (Manfred, 
first version, Act III, sc. 1) uses the term Ravezstone. 

2045. ift frjon, Zas already been. 

2046. mat, general, but also doing service as subject of 
fiijren with a subconscious idea of the count, Giinther, etc. Gie 
in 1. 2047 and ifr in ll. 2044 and 2048 refer to his pursuers. 

2048. MArgwoln, because of the encounter in which he was 
wounded. 

2052. Sind... laingit, Zave long been; cf. 1. 562. 

2053. =Dorthin twill id gehen um mich gu verbergen. 

2073. Notice the masterly way in which the poet by a few 
words indicates the complete change in Bertha’s feelings from 
horror 1. 1813, through despair 1. 1852, fear 1. 1880, pity 1. 1942, 
love 1. 1987, to complete subjection of self ll. 2041 and 2073. 

2077. nod} cin8, one thing more. 

2081. Sei nur unbeforgt, Zave no fear whatever. 

2085. Wurth, destdes. The impersonal use of bebdiirfen is un- 
common; cf. 1. 1826. 

2087. wohl, 7 deem. 

2089. mir wiirde, 7 should have. 

2090. bei dir, 2 thy possession. 

2095. Dent, 27 sooth. 

2099. The von almost personifies Dold). In prose the sentence 
would be: mit dem Doldje . . . verfebt. 

2107. nod) jet, even now. 

Stage direction before l. 2108. wie abwehrend, as if trying to 
ward of danger. This appearance of the Ahnfrau together with 
that in the stage direction before 1. 817, conclusively disproves 
Kohm’s argument that she is a mere hallucination. She is an 
actual supernatural being apart from the other characters in 
the play. 
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2108. Why dost thou stare before thee in such horror? 

2111. Leidhenduft, generally Duft is used only of fragrant 
odors. 

2112. Yoh erjtarre, Wy blood runs cold, fear paralyzes me. 

2113. These words connect Jaromir immediately with the 
fortunes of the dagger, which is an important element in the 
tate-tragedy. His recognition of it with the vision which he 
has when it is in his hands, prepares for the subsequent catas- 
trophe. 

2115. Werkseug — Walfe. Cf. Grillparzer, Hin treuer Diener 
seines Herrn, p. 213, where Bancbanus addresses a dagger with 
the words: 

Du Hilfreich Werkzeug, dich Hat Gott gefendet. 

2118. Connect Tauchen with uf, 1. 2122. 

2131. gebracht— dargebradt; cf. 1. 1279. 

2133. {djlug, Zad dealt, inflicted. 

2137. mir... wach, present before my eyes. 

2139. her dich blinfen, tmesis for did) herblinfen. 

2142. Weg da! said to Bertha, since the ancestress stands 
behind him; cf. stage direction before 1. 2108. 

Stage direction before 1. 2143. The ancestress disappears 
because she realizes that when Jaromir once has the dagger, the 
catastrophe cannot be averted and the race will be extinguished. 

2152. aluend, cimly conscious of their presence. 

2154. Gerit, usually furniture, tool; tr. weapon. Cf. 1. 2115. 

2156. mich felbft gu finden, 2o discover my real self. 

2157. auSgelifeat, vertwelft, loosely to be connected with 
Lidt, 1. 2146. 

2163. priifemd, Zo zest 22. 

2164. all at once my hopes are raised. For mit ein8, cf. 1. 85. 

2166. doh, Why! 

2168. fo recht 4u fafjen, 2 getting well within my grasp. 

2169. wohl, surely. 

2172. Be brave and joyous! — The future smiles upon us! 

The third act presents the climax of the play. Bertha is 
alone with her forebodings. Jaromir enters wounded and then 
tells an ingenious story with a woof of truth as to the manner in 
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which the wound was obtained. He leaves as approaching foot- 
steps are heard, and again the recognition, which the entrance 
of the soldier with a shred of a scarf in his hand would have 
caused, is retarded. The soldier’s tale brings the first moment 
of recognition, when Bertha learns by means of the shred that 
Jaromir is a robber. She retards the catastrophe by dropping 
her handkerchief over the scarf. Jaromir re-enters and is con- 
fronted by the accusing Bertha. He confesses his true condition 
with a certain degree of pride, but at the same time he is 
repentant of the evil which his nefarious calling has led him to 
do, and again hope is infused into the play when Bertha consents 
to flee with him to lead a new life on the banks of the Rhine. 
As he is about to leave the room to escape his pursuers, he 
seizes the fateful dagger and in a paroxysm of mysterious 
excitement plunges into the night, while the ancestress hovers 
forebodingly over the scene. 


Bierter Aujfzugq. 


Stage direction before l. 2174. in dic fladen Hinde, on the 
palms of her hands. 

2175. Mgt Bhr, Does it please you. 

2183. raufdjt ¢3, there's a rustling. 

2184. wimmert’3, chere’s a wailing. 

2186. the worm-eaten coffins rattle. 

2187. im Rreife treibt, szwzms. 

2190. doh, szzce. 

2196. Bertha applies this directly to her own condition: Un- 
qgliid, the fact that Jaromir is the robber chief; reveltat, the 
fact that she has consented to flee with him and to forsake her 
father. 

2199. noth, 7 addition. 

2202. no}, still further. 

2205. where een a single one suffices. 

2214. ja dod) mur, nothing but. 
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Stage direction before 1. 222g. It is a common stage conven. 
tion to have outside events told by some one standing at a 
window. 

2226. Weft, not exactly Eng. vest, more remainder, remnant; 
tr. few remaining. 

2230. Ans mich fdjiitten, tmesis for mid) ausfdiitten. 

2234 ff. Notice the contrast between Giinther’s prosaic mood, 
describing what he sees, and Bertha’s highly emotional con- 
dition. 

2236. wohl, Z think. 

2237. Wie — wie... auch immer, cf. 1. 478. 

2240. why, he has come back, i.e. has repented of his former 
life; cf. ll. 1927 ff. 

2241. Wolleft, subjunctive of wish. 

2243. Schwert, cf. 1. 1279. 

2244. Wir’ dod, Lf only... were. 

2245. Why was he impelled to go out | 

2256. auch noch, zto the bargain, i.e. against such odds. 

2257. Der, emphatic 4e.— wohl, 7 deem. 

2265. wir’ fdjon Tod, alone were death ! 

2266. nicht dodj, dx72, x0! 

2271. [[ cannot] see as far as that before me. YHinvor = nad 
born hin; not found in this sense in Grimm, Deutsches Worter- 
buch. 

2282. Da, i that quarter, i.e. of them. 

2285. Ddodj, pray. 

2287. bereitet, in the figurative sense, vorbereitet is the usual 
word, 

2301. warten, cf. 1. 73. 

2302. Sorglos, literally carelessly, tranquilly; here bravely. 
The first version has Gorglid, carefully. 

2304. frommer, tr. with Todter. 

2307. hoffte, Bertha’s too great calmness at the news of her 
father’s wounding, again arouses the suspicions of the captain ; 
cf. stage direction before 1. 1216. 

2308. dod}, after all; cf. 1. 2263. 

2313. Wohl, Ves. 
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2314. doth ja, but of course. 

2321. Da ranfdjt’S, cf. 1. 2183. 

2322. tufen’S an, challenge. ’8, the indefinite, mysterious e3. 

2328. weit umbin, 2 a wide circle. 

2333. jugeudlid) verwegen, wz7th youthful daring. 

2338. without sign of life and without breathing. 

2339. unconscious. Lic 

2343. Bertha surmises at once that Jaromir has inflicted the 
wound with the fatal dagger, which in this recognition scene 
plays as important a role as the scarf in the preceding. 

2364. Completes the second stage of the first recognition; cf. 
1.1775. eS fei! ’tis done! 

2367. Wohl, Ves. 

2372. Much of Grillparzer’s philosophy of life is contained.in 
this line. 

2374. auf Erden, the old -n inflection in the singular of 
feminine nouns is preserved in some stereotyped expressions 
and in composition; cf. auf Geiten, on the side of, Sonnenlidt. 

2375. ja dod), for... indeed. 

2379. unter Curem Spredjen, from your speaking, tr. when 
you speak. 

2384. in8 Muge fehit, 200% squarely at. 

2385-8. [af] mid) nocd) einmal mid al8 Menfdh fiihlend, feine 
oreuden [und] feine Leiden gum Legten, legten Abjdiedb an die Men- 
fhenbrujt dritcen. 

2392. fterben, infinitive as often, used as an imperative. 

2396-7. Mit... greifen, thrust thy child’s hand between 
the spokes lof the wheel] of fate. Cf. Schiller, Dou Carlos, ll. 
3166 ff. : 

Sie wollen 
Allein in ganz Europa —fich dem Rade 
Des Weltverhingnifje3, das unaufhaltfam 


$n vollem Laufe rollt, entgegenwerfen ? 
Mit Menfdenarm in feine Speiden fallen ? 


2399. Halt... auf, can stop. 
2408. hab’ er, Le says that he has. 
2410. Mag = fann. 
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2413. geit—gegen; found in prose in expressions like gen Gii- 
den, gen Himmel. 

“2415. ward, 2f there was done. 

2416, Unbild, older form of the more common Die Unbill, plur. 
die Unbilden. The word is probably not connected with Bild. 

2419. Wohl, Well. 

2421. Qhr erlanbt e3 wohl, Z hope you will permit that; cf. 
1. 1187. 

2423. nicht dod), do not! by no means! 

2446. 3ur Stunde, at this moment; cf. 1. 999. 

2447. meines Freundes = de3 Hauptmanns.—in . . . Geift, 
in the spirit, in the name. The count in the goodness of his own 
heart takes it for granted that the captain will be lenient to the 
robbers, whereas the contrary is more likely to be the case; cf. 
Il. 1273 ff. 

2448. Wenn's gum Guten, 7 it be for good. 

2450. bet, 22 the case of. 

2452. wohl, 7 should say. This passage together with ll. 139 
and 1905 ff. gives all the previous history of Jaromir. 

2460. drei Jahre haben, unusual; cf. the French avoir trois 
Withee, 

2464. fdftlicj, the usual equivalent of costly is foftbar. 

2480. tnt = auf dem. 

2489. febte mic) dDawider, tmesis for widerjeste mic) dem. 

2493. heimifd) Hans, xative house, tr. hearth and home. 

2500. Sift wohl gar, Ves, zs even. 

2501 ff. This is the first stage of the second recognition 
scene. 

2502. Schweigt erftarrt, stands cold and speechless. 

2504. Hatt? . . . dod, Had dut. 

2506. better it would have been, however hard it had appeared 
to me. 

2508. mit Riuber, wz7th the name of “ robber. 

2509. was, why; cf. 1. 328. 

2511. Dent, Lash. 

2518 ff. This is the second stage of the second recognition 
scene; cf. ll. 2501 ff. 
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2564. from the remote times of our fathers. 

2568. rolls onward, growing and seething in its course. 

2572. Genitives dependent on Gpuren which in turn is in ap- 
position with Gelder and luren. 

2578. above my head, the tottering ceiling ts about to fall. 

2585. Oft.. . dod frjon, for... Aas already been. 

2587. der lette, his idea is that Jaromir is doomed by fate 
and the law and to all intents and purposes is dead, and as son 
to him, doubly dead. : 

2588. fprengen, rare as an intransitive verb in this sense. 
— Berbande, the usual plural is Berbinbde. 

2603. So, ihm ward, Mow,... was his,i.e....has been 
paid. 

2606. MWuf, the word expressing the person on whom ven- 
geance is taken is usually governed by the preposition an. uf 
may be due to a confusion with the idiom, Rade auf jemanbdes 
Haupt herabjffehen. 

2607. mir nach, follow me! 

2611. dod, pray. 

2612. Nu, well, yes. Nu and 8 fei (cf. ll. 627, 1069, 2364) 
are colloquialisms which Grillparzer frequently used. He was 
conscious of his fondness for these expressions and pokes fun 
at himself for his use of them in a letter to Katharina Frohlich 
(April 10, 1836): “7 have already become a regular Frenchman, 
so that I even carry on my well-known conversations with my- 
self in French and am just starting to translate the very necessary 
Sei’3 and Nu, Nu, Nu, Nu znto the same language.” [Briefe und 
Tagebticher, Vol. I, p. 119.] 

2620. wohl, full well. 

2622. Nod) vor furzem erft, dut a very little while ago. 

2623. J muse and ponder. 

2624. ein lidjter Bunkt seems to be a reference to the fatal 
dagger; cf. ll. 2144 ff. 

2627. dent, why! 

2642. Mur hinunter, Down, 7 say! 

2649. waking dreams alone are bitter. 


2651. lafdden, cf, 1. 2087. 
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Stage direction following 1. 2660. Bertha does not take the 
poison as some critics have maintained, but dies of a broken 
heart, just as Hero in Des Meeres und der Liebe Wellen. CE. 
also Konig Ottokars Glick und Ende, p. 128: 

Mart pflegt’s gu nennen: am gebrodjnen Herjen. 

In the fourth act, the descending action begins. Bertha 
learns from the watching Giinther that some one outside is 
wounded and she immediately thinks of Jaromir. The captain 
enters and tells her that it is her father who has been wounded 
by a dagger. Bertha knows at once who has committed the 
crime. The count is now brought in and the second stage of 
the first recognition is consummated with his knowledge that 
Jaromir and the robber who wounded him are the same. In 
despair, he abandons his plans for a renewal of his line. The 
capture and narrative of the old robber, Boleslaw, bring about 
the second recognition, through the first part of which the 
count learns that his son is still alive; by the second, that 
Jaromir is also his son and Bertha hears that her lover is also 
her brother. The count dies and the captain departs to avenge 
his death and the wrongs which he himself had suffered. 
Bertha is left alone and dies of grief. 


Siinfter Wufzug. 


Stage direction before 1. 2661. Schlofgwinger, outer bailey, 
the space between the inner and outer walls.— Wand, wing. 
Distinguish Wand, wall of a room, Mauer, outside wall. 

2661. So, Hal 

2663. tief verborgen, 7 deep concealment. 

2664. Cf. 1. 2056. 

2668. dem Tod gezittert, cf. ll. 1138 and 1147. 

2673. Was ift’s, why zs zt. 

2675. den Lod, the death-wound. 

2679-80. Wer. . . dak, Who is there that would blush be 
cause. 


2682. fonft dod) nidjt, never before. 
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2685. 
2689. 


NOTES 


Why here this burning pain. 
Sc. al ob. 


2691-2, = U8 ih fliehend-in ben Gang [fprang], [und] ber Ver- 
folger mir nach jprang. 


2693. 
2695. 


I could already feel his breath behind me. 
when a warning voice cried from deep within my soul, 


2696-7. wirf, by zeugma with both clauses. 


2702. 
2703. 
2707. 
2708. 
2709. 
2719. 
2725. 
2739: 


feh’ ich’S flirren, 7 see a dazzling light. 

Gir’ 03... fawirren, 7 ear a whirring sound. 
Cf. ll. 2144 ff. 

tuft e8, @ voice calls. 

ftoh’ id) Hinter mid), 7 make a backward thrust. 
Rains, regularly of two syllables. 

even though I do keep saying to myself. ; 
umrungen, strong form by analogy with tingen, st 


wrestle, = wmringt. Cf. Schiller, Waria Stuart, 1. 1369: 


2741. 
2748. 
2751: 
2753- 
2754- 
2775: 


Wo fie, die Schwace, fic) umrungen jah. 
Oh! that I could find him. 
Doh, for. 
Grofen Dank, Many thanks. 
wohl, forsooth. 
woher de3 Wegs, whither away. 
Dietridj, derived from the proper name and applied 


first generically to servants. Cf. in English jimmy, billy, jack as 
names of implements. 


2764. 
2774- 


mein Mann, cf. 1. 1133. 
Wohl, Good! 


2775-6. den Vater... den Sohn, thy name of father... 
that of son. 


2778. 
2779. 
2783. 
2789. 
2793: 
2794. 
2800, 
2801. 


pod, for. 

Wo, cf. 1. 39. 

Let thy gratitude continue. 

The first stage of the third recognition. 

Oh, itis so sweet to think and comprehend, 

Can it-be that I belong to the brotherhood [of the good]. 
diirfte, cax zt be that J may; dubitative subjunctive. 
ijt, #s then. Notice the change to the indicative. 
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2823. fprid) e8 aus, speak out | 

2834. Gut, uninflected for Guted. 

2846 ff. Cf. ll. 1921 ff. 

2847. Lief geheitme, profound and mysterious. 

2858. Hore dodj, Only listen! 

2871. no0dj, some time.— beides = Saat and Samen. The 
whole passage contains rather confused imagery. 

2880. fein, tr. any. 

2883. Nun wohlan, fo, Come then, and. 

2889. Haupt, cf. 1. 1279.— beugt, archaic from biegen; cf. 1. 
2014. 

2896. The second stage of the third recognition. For the 
successive recognitions, cf. ll. 1775, 2364, 2501, 2518, 2789. 

2908. weil —folange, cf. 1. 1009. 

2915. Cf. text, l. 2519; a parallel scene. 

2920. —= Gab gu der Wut der Hyane. 

2929. fdjou der Gedaufe, the bare thought. 

2948-9. Wer fprad.. . Wort, Who uttered it? Lt — the 
word. —felbjt ein Mirder, in apposition with ba8. 

2957. does not come up toa father’s head, i. e. cannot compen- 
sate for a father’s life. : 

2966 ff. Cf. Schiller, Die Rauber, act V, sc. 1, where Franz 
Moor thinks he hears the doom of a parricide: Da Hort’ id) cine 

timme fdallen aus dem Raude deS Selfen: Gnade, Gnade, jeden 
Giinder der Erde und de3 Wbgrunds ! du allein bijt vertworfen ! 

2974. fo lang, poetic for fo lange; waren, have been; cf. 1. 562. 

2992. Sc. mein find. 

3003. A bold participial construction for feine Erfahrung, mit, 
der ex fic) briiftet; tr. 22s vaunted practical wisdom. For the rare 
omission of the reflexive, cf. Grillparzer, Der Traum ein Leben, 
1, 920: 

D, ich fah fie britftend gehn. 


3006 ff. Cf. Schiller, Die Braut von Messina, \l. 324-5: 


Nod liege die Vofe 
Duntel verhitllt in der Butunft Shope! 


Cf. also Die Jungfrau von Orleans, ll. 2341-3: 
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Sebt aber 
Rujft bas Gefdict mich fort, das auf dem Shlacdtfeld 
Noch richtend fipt und feine Loje {chiittelt. 


throw the dice or cast the lots of dark destiny. 


3009. Gefihledjte, archaic for Gejdledter. 


3011. 
3012. 


3013. 


ift dem Gefdjicé, belongs to fate. 
Wie, xo matter how ; cf. 1. 2237. 
halt, can hold. 


3020 ff. Cf. Miillner, Die Schuld, ll. 1636-7: 


Meinen Feind waht’ ih gu titer, 
Mehr hab’ ish nicht gu vertreten. 


3026. mir wor, defore my eyes. 


3035+ 
3042. 


which already was ebbing in despair. 
and... the hot fever of his agony. 


3046-7. Cf. Schiller, 4% die Freude: 


3052. 
3056. 


—iiberm Sternengelt 
Mu ein lieber Vater wohnen. 


gum eignent, to our own. 
Der, sc. another der. 


Stage direction before 1. 3058. wifrenddem, common but not 
so good as twahrendbeffer. 


3067. 
3068. 
3069. 


Stimme, cf. 1. 1279. 
Bund, companionship of the good; cf. 1. 2794. 
Der, cf. 1. 3056. 


Stage direction before 1. 3075. immer ernfteren, wore and 
more solemn. 


3082. 
3092. 
3105. 
3109. 
BuE2. 
3116. 
3123. 
3125. 
3128. 
3132. 
3137: 


Unerflarte, for unerflirbare, inexplicable. 
driiber, ix the attempt. 

Hab’ ich gefehu, sc. Was. 

= GStatt derjenigen der lidhten Aubentwelt. 
Wangen, cheeks; an overbold figure, tr. wadls. 
Sc. waren after gefdehen. 

Ringsum, standing around, 

auf dem Herzen, ix his heart. 

Mag — fann. 

Lam after all but human. 

dod, Why! 
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3141. Must it not have cried with thundertone. 

3147. Although this could have been deduced from 1. 2896, 
the thought evidently did not occur to Jaromir until now, and 
thus it forms, in a way, a third stage in the third recognition. 

3151. Ls a brother thus attracted. 

3153. und in die Arme, iz cach other's arms. 

3159. fei, skal be. 

3166. fic) erforen [hat], dy 42s own choice has given himself 
over. 

3167. let him, in sooth, be wholly his, i.e. not only in desire, 
but also in action. 

3172. Wie, whatever. Notice heifen as a passive verb in the 
next line. 

3181. See, thou wilt not have to tarry much longer. 

3183. Jiubt fich’8, thoze wilt rest. 

3186. Be guiet and do not move from the spot! 

3191. Sah ih eS... blinfen, 7 saw a flickering light. 

3192-3. €8... daf, ct almost seemed to me as if. 

3197. wohl, doubtless. 

3198. Wohl, Good! 

3199. Wo, wherever. 

Stage direction before 1. 3202. In the first four acts the scene 
is the same, whereas in the fifth act there are two changes; cf. 
stage direction before 1. 2661. 

3202. Sv, Ha! 

3205. meinent Offre, poetic dative; in prose gu is required. 

3214. Cf. ll. 2948 and 3206. It is his overheated fancy. 

3220. Gebt Eu zur Kuh’, Sik co rest; Gebt=begebdt. He 
addresses his own thoughts. 

3221. Away! the wedding draws nigh! 

3224 ff. For the same mistake cf. 1. 793, but Jaromir knows 
nothing of the story of the ancestress. 

3229. ftarrt fo triib, 2s so fixed and sad, 

3243. How tearfully thou sayest it. 

3245. was, common for etiwas. 

Stage direction in l. 3248. fteigend, with rising inflection. 

3254. Len, cf, 1, 841, 
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3255. gegen, 2 comparison with. 

3256. then my heart cries out for blood! 

3269. murrend, literally gruméling; here = murmelnb, tr. with 
some faint murmurs. 

3280. Rennteft, preterite subjunctive, which in the irreguiar 
weak verbs of this kind is formed from the infinitive. 

3280. fo folgft Du, then thou shalt follow. 

Stage direction before l. 3297. A door is heard being forced. 

3297. Mag 8 fein, Let it be, ie. Let them come! 

3300. The ancestress loves him sufficiently in spite of the 
curse to wish him to escape, and so she urges him to go. 

3307. Ou mut mit, Zhow must follow. 

Stage direction following 1. 3309. A moot question in Ahnfrau 
criticism is how Bertha gets there. There seems to be no satis- 
factory materialistic explanation. One theory derived from 
the source Die blutende Gestalt, holds that there was an objection 
to having two corpses in the same place. The second is, that 
Bertha, because she seemed to have committed suicide, could 
not be placed in the chapel with her father. Neither is necessary 
in a play where the supernatural predominates. Notice also the 
rapidity with which the preparations for interment have been 
made. This is also beyond the bounds of actual possibility, as 
the action takes place within the confines of a single night. Cf. 
ll. 32, 2056, 2664. Because of the supernatural element the play 
can neglect minor points of possibility while preserving the 
larger unity of time and action with striking cogency. 

3313. bet dem, deside it. 

Stage direction following l. 3314. gebrodjenen, trembling. 

3315. gib dich, poetic for ergib dich, surrender. Cf. Grillparzer, 
Der Traum ein Leben, 1. 2541: Gib dich! 

3316. Sriedenlofer, thou without peace. 

3317. Mow, at last, tis done! 

The fifth act may be called the madness of Jaromir and the 
release of the ancestress. Worn out by the tortures of this 
terrible night and inflamed with passion for Bertha, he ap- 
proaches the rendezvous and sees in the chapel the corpse of 
the murdered count. His interyiew with Boleslaw is the last 
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torch to his frenzy. He learns that not the robber, but the man 
whom he has murdered,.is his father and that he thus belongs to 
the most accursed of the earth. These are the two stages of the 
third recognition. Nevertheless he presses on to the vault in 
the wild hope of meeting Bertha. Instead of her, the ancestress 
rises from the tomb and vainly warns him to flee, but he is too 
overwrought to realize that she is not Bertha, although the 
ancestress discloses to view the corpse of his sister in its coffin. 
Then the ancestress, knowing at last that the time of her release 
has come, kills him with a kiss and saves him from the dis- 
grace of a criminal’s death. He has escaped the scaffold 
to which Boleslaw’s betrayal of him to the captain would have 
led him. The race is extinct and the ancestress returns to her 
eternal home, while none but the faithful Giinther is left to 
mourn. 


ABBREVIATIONS 


acc., accusative. 
adj., adjective. 
adv., adverb. 

arch., archaic. 

art., article. 

aux. auxiliary. 
comp., comparative. 
conj., Conjunction. 
coord., coordinating. 
dat., dative. 

def., definite. 

dem., demonstrative. 
emph., emphatic. 
excl., exclamation. 
J. feminine. 

fig. figurative(ly). 
gen, genitive. 
imper., imperative. 
impers., impersonal. 
ind., indicative. 
tndecl., indeclinable. 
indef., indefinite. 
inf., infinitive. 
intens., intensive. 
tnterj., interjection. 
interrog., interrogative. 
intr., intransitive. 
invers., inversion. 
trreg., irregular. 


m., masculine. 
mod., modal. 
n., neut., neuter. 
neg., negative. 
num., numeral, 
o. s., one’s self. 


p- past. 
part., participle. 


pers., person or personal. 


pl., plural. 

poet., poetic. 

poss. possessive. 
postpos., postpositive. 
ppl., participial. 
pr. #., proper name, 
pref., prefix. 

prep., preposition. 
pret., preterite. 
pron., pronoun, 
quest., question. 
refi., reflexive. 

reg., regular. 

rel., relative. 

sing., singular. 

sub, subordinating. 
subj., subjunctive. 
superl., superlative. 
tr., transitive. 

w., with. 


VOCABULARY 


IW 


ab, adv., off; exit, exeunt. 

abdringen, drang ab, abge- 
dtungen, ¢r., force from. 

Ubel, pv. 2., Abel. 

Abend, 7., -8, -e, evening. 

AUbendlandfdjaft, 7, -en, even- 
ing landscape. 

aber, coz7., but. 

abfiifret, %., lead off. 

abgehen, ging ab, abgegangent, 
intr., leave, start, go off, de- 
part. 

abgewanbdt, 227. adj., averted. 

Ubgrund, 7., -(e)8, “e, abyss. 

abfehren, x¢7., turn away. 

MUbtunft, 7, descent. 

ablegen, ¢., lay aside. 

ablocen, ¢v., lure away. 

ablifen, ¢., loosen. 

abreiften, rif ab, abgerifjen, zr., 
tear off; abgerijjene3 GStiid, 
shred. 

Mbfat, ., -e8, “e, pause; mit 
Abjagben, with pauses, brok- 
enly. 

Ubfdjied, ., —(e)8, -e, fare- 
well; gum —, in farewell. 
abjtofen, {ties ab, abgejtopen, 

ftopt ab, zr., repel. 


abwirt3, adv., away from here, 
off to one side. 

abwehren, ¢v., ward off. 

abwenbden, tvanbdte ab, abge- 
wandt, or reg., tr., avert, pre- 
vent, ward off; ref, turn 
away. 

Accord, 1., —(e)8, -¢, chord. 

adh, 2z¢er7., Ah! Oh! Alas! 

adtle3, ad, unmindful, un- 
heedful, heedless (auf, of). 

Ader, f, —1, vein. 

al, zzter7., Ah! Oh! 

MH, ., —(¢)8 or—en, et, an- 
cestor, Sire. 

ahuen, z¢v., divine, imagine, 
forbode. 

MUhnenfaal, v., -(c)8, —file, an- 
cestral hall. 

AHufran, 7, —-ei, ancestress. 

MUhuherr, z.,—(e)u, -en, ances- 
tor. 

ahnlich, 2c., like, similar. 

Uhulidjteit, , -cn, resem- 
blance. 

Nhrenmeer, 7., -(c)3, -c, sea of 
grain. 

allein, aa7.,alone; conj., but. 

all, adj. and pron., all, every- 
thing; bet allem dem, in all 
this, 
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Mlerbarmer, 7., -8, All-mer- 
ciful. 

al8, sub. conj., as, than, when ; 
as if, as when, like; after 
neg., except, but; — ob, as if. 

alfo, adv., thus, so, then. 

aljogleid, adv. at 
straightway. 

alltiglidj, 2dj., every-day. 

Altar, 7., —(e)8, -e or “e, al- 
tar. 

alt, aaj., old, hoary; der Alte, 
the old man. 

Ulter, ~., -3, —, old age. 

an, prep. (dat. and acc.), upon, 
at, to, beside, near, close to, 
by, in; — jemand fein, be 
one’s place. 

anblicéen, ¢., look at. 

aublinfen, ¢., gleam at, shine 
at. 

Andadht, *, cu, reverence. 

auder, aa7., another, other. 

anders, adv., otherwise, dif- 
ferent, else. 

auderm, ¢., change, alter. 

anfangen, fing an, angefangen, 
fangt an, ¢r., begin. 

anfangs, adv., in the begin- 
ning. 

anfajjen, ¢r., seize, take or lay 
hold of (an, by); come 
over. 

atfedjten, focdjt an, angefodjten, 
fidjt an, ¢., assail, trouble, 
disturb, perturb, possess, 
come over, ail. 


once, 


VOCABULARY 


aufithren, ¢., lead, head. 

Angedenfen, ~.,-8, —, mem- 
ory, recollection. 

angehen, ging an, angegangen, 
tr., concern. 

angehiren, zztr., belong to. 

Ungefidjt, ., -(e)8, -e, face, 
countenance, sight, eyes. 

angetan, £2/. ad7., clad, decked, 
attired. 

Ungit, *, “e, fear, anxiety, 
anguish, distress, alarm, 
care. 

anugitlidj, 2d7., anxious; adv, 
in dread. 

anhiren, z., listen to, hear, 
give ear to. 

anflammern, ve7., cling to. 

anfiinden, ¢r., announce. 

Munfunft, 7, “c, arrival. 

anlanget, ztr., arrive, reach. 

anloden, %., entice, attract, 
draw over. 

aunehmen, nahm an, angenom- 
men, nimmt an, ¢., accept, 
assume. 

anrufen, vicf an, angerufen, z, 
challenge. 

aufagen, zr. tell. 

anfdjmiegen, 72f., cling to. 

anfehen, jah an, angefehen, 
fieht an, ¢., look at, behold. 

anftarren, ¢7., stare at, fix. 
aujteden, ¢., infect. ; 

Auftrengung, 7, -e, exertion. 

Untliz, +., -e8, -e, counte 
nance, face, visage. 


VOCABULARY 


antun, tat an, angetan, %., put 
on; arngetan, clad, decked, 
attired. 

Antwort, 7, -et, answer. 

anwehen, ¢., blow upon, fan. 

angiehen, 30g an, angegogen, ¢v., 
attract; tighten. 

UAngzug, 2., -(e)8, “e, dress, at- 
tire. 

Urbeit, 7, -e, work. : 

arg, ad7., wicked; Arges, x., 
evil, harm. 

arglos, 2a/., inoffensive, harm- 
less; unsuspicious, unsus- 
pecting. 

Argwohu, 7., -(e)8, distrust, 
mistrust, suspicion. 

arnt, 2a7., poor; der Arme, the 
poor man oy wretch. . 

Arm, m., —(¢)8, —¢, arm. 

Hrmel, m., -8, —, sleeve. 

Mrt, f., -en, kind. 

Mft, »., -e8, “e, branch. 

Afyl, 7., —(e)8, -c, asylum, 
refuge. 

Mtem, ., -8, breath. 

atemlo8, adj., breathless. 

atmet, 2z¢r., breathe. 

auth, con7., also, too, besides, as 
well; really; w. inversion, 
even, even though ;..— nidt, 


not even; twas —, what- 
ever. 

auf, prep. (dat. and acc.), upon, 
on, to,at, for,in; —... in, up 
to, up, on, toward; —... gu, 


out upon, up to; — und ab, 
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up and down; — unb niebder, 
up and down; iz exclam., 
up! 

aufddmimern, zx¢r., grow light, 
dawn, rise. 

auferftehen, —, auferftanden, 
intr., arise, rise, rise again, 
_come to life. 

anffinden, fand auf, aufgefunden, 
ti finda 

aufgehen, ging auf, aufgegangen, 
intr., open. ’ 

aufgeregt, 227. adj, feverish, 
wrought up. . 

aufgeridjtet, 22/7. adj., erect. 

aufhalten, Hielt auf, aufgehalten, 
Halt auf, ¢., stop. 

aufhiugen, %. (strong part, 
aufgehangen, 495), hang ap, 
suspend. 

aufheben, fod auf, aufgehoben, 
tr,, lift or pick up. 

auflifen, 7., dissolve. 

aufmtahnen, ¢7., exhort. 

MufmerFfamfcit, 7, -cn, atten- 
tion. 

aufuehmen, najm auf, aufge- 
nommen, nimmt auf, %&, re- 
ceive, take to one. 

aufraffen, 7e/7., pull one’s self 
together. 

aufregen, ¢., excite, agitate, 
stir up, arouse; aufgeregt, 
wrought up, feverish. 

aufreifen, rib auf, aujgerifjen, 
ty., tear open ory asunder, 
open, open wide. 
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aufridjten, %., raise; ref, sit 
up, rise, straighten one’s 
self up, resume an erect posi- 
tion; aufgeridtet, erect. 

auffdjrecden, ¢v., startle. 

auffprengen, ¢., force open. 

auffpringen, fprang auf, aufge- 
fprungen, zz¢r., spring, start 
or leap up. 

auffpiiren, zv., discover, track, 
Start. 

aufftehen, ftand auf, aufgeftan- 
den, zztr., stand or get up. 

auftaudjen, zxtr., arise out of, 
rise up from (aus). [sion. 

Muftrag, v., -(¢)8, “e, commis- 

auftun, tat auf, aufgetan, zr. 
and refi., open. 

auftiirmen, ¢., pile up; re, 
tower up, gather. 

aufiwaden, zz¢tv., awake. 

aufwadjen, twuds auf, aufge- 
wadjen, wadjt auf, zztr., grow 
up. 

aufziehen, 309 auf, aufgesogen, 
tr., draw open; open wide. 

Aunfzug, v., -(e)8, “e, act. 

Auge, 2, -8, —n, eye; ins — 
fehen, look squarely at. 

Mugenblicé, ., -(e)8, -e, mo- 
ment. 

Augenhohle, 7, -u, eyehole, 
orbit. 

Augenlidjt, ~., -(e)8, eyesight. 

Angenlid, v., -(c)3, -ev, eyelid. 

augenfdjeinlidj, ad, evident, 
imminent, 


VOCABULARY 


aus, prep. (dat.), out, out of, 
from, away from. 

auSbeben, itr, cease to trem- 
ble or throb. 

auSbreiten, ¢r., stretch out. 

ausfiillen, ¢., fill up. 

Ausgang, m., —(e)3, “~e, exit; 
outcome, issue. 

Musgeburt, 7, -en, offspring, 
abortion, creation, product. 

ausgehen, ging aus, ausgegan- 
gen, zz¢r., go out, radiate. 

ausglimmen, glomm aus, ausge- 
glommen, or reg., intr., go 
out gradually, fade out. 

auslifdjen, ¢7., extinguish. 

auSrotten, ¢., uproot, exter- 
minate, root out. 

ausrufen, tief aus, ausgerufen, 
¢., exclaim. 

ausfagen, ¢., report, say de- 
clare, attest. 

ausfdjiitten, ¢r., pour out. 

ausfein, ztr., be over, be done. 

aufen, adv., without; bon —, 
without. 

MAusfidjt, 7, -en, view. 

ausfpredjen, fprad aus, ausges 
fprodjen, fpridjt aus, ¢., utter, 
say, say aloud, speak out, 
pronounce, 

ausfterben, jtarb aus, audsge- 
ftorben, ftirbt au8, inxzr., die 
out, become extinct. 

auSftofer, jtich aus, ausgeftofen, 
ftdpt aus, ¢., cast out, expel, 
prescribe; blot out. 


VOCABULARY 


auSftreden, zr., stretch out, 
extend (gegen, toward). 

ausftreiden, tric) aus, ansge- 
ftviden, z%., cross out, erase, 
blot out. 

audsftrenen, ¢7., scatter. 

austun, tat aus, ausgetan, zr, 
put out. 

Uusweg, ., —(e)8, -e, exit, 
means of escape, escape, 
deliverance. 


BS 


Bach, ., -(e)3, “e, brook. 

Bahn, *, et, path. 

Bahre, 7, -u, litter, bier. 

bald, adv., soon; bald... bald, 
now... now. 

Ball, m., —(c)8, “e, sphere, 
globe. 

Baljam, ., -(¢)8, -e, balsam, 
balm. 

bang(e), ed., anxious, afraid, 
fearful, apprehensive, dread- 
ful; adv., in dread. 

BVangen, .,-8, fear, apprehen- 
sion. 

Barin, /*., new, she-bear. 

banet, ¢., build. 

Bauer, m., -8 
peasant 

Baum, m., —(e)3, “e, tree. 

BVaiumeden, #., —8, —, young 
tree, sapling. 

beben, zx¢r., tremble, shudder, 
quiver, thrill, shrink, quake 


OF =, =I, 
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(with fear); bebend, trem- 
bling, with emotion. 

Bedjer, m., -8 —, beaker, 
cup. 

bedanern, ¢r., pity. 

bededéen, ¢., cover. 

bedenfen, bedadjte, bedadht, zr, 
consider. 

bedenflich, adv., gravely, seri. 
ously. 

bedeuten, ¢%., mean; augur, 
portend. 

Vedentung, ~, —en, signifi- 
cance; mit—, significantly. 

bediitufen, tr. or intr, seem; 
e3 —t mir, the thought 
strikes me. 

bediirfen, bedurfte, bedurft, zxzr., 
need; e3 bebatf (w. gex.), 
there is need. 

befahren, befahrte, befahrt, z., 
fear. 

befallen, befiel, befallen, befallt, 
¢y., Strike, occur to. 

befehlen, befahl, befohlen, be- 
fiehlt, ¢., commend; Gott 
befohlen, God be with you. 

befliigelu, ¢y., wing, lend wings 
to. 

befreien, ¢., free. 

begeguen, z¢r., meet, happen 
(to, dat.), befall; ref, meet 
each other, touch. 

begehen, beging, begangen, ¢r., 
commit (a fautt). 

begehren, ‘., demand, want, 
desire. 


196 


Beginnen, 7.,-8, action, activi- 
ty, effort, endeavor, doings. 

beginnen, begann, begonnen, ¢., 
begin, do. 

begleiten, ., accompany. 

begliicen, ¢., make happy. 

begraben, begrub, begraben, be- 
gvabt, ¢r., bury. 

behalten, befielt, behalten, be- 
halt, t., keep. [ous. 

behergt, 227., valorous, courage- 

bei, prep. (dat.), at, with, by, 
near, beside, in; before, 
1929; in possession of, 2090; 
in the case of, 2450. 

beide, prov. adj., both, two; 
die —n, both; betdes’, both. 

Vein, ., —(e)8, -e, leg, limb; 
bone. 

beinahe, adv., almost. 

beifammen, cdv., together. 

Beijpiel, .,-(e)8, -e, example. 

beijtehen, jtand bei, beigejtanden, 
intr., stand by, help, sustain, 
abide with. 

befannt, well-known, 
familiar; — fein, be known. 

belajtigen, ¢., molest. 

beleidigen, z., insult. 

Beleidiger, 7., -8, —, insulter, 
he who wronged. 

Veleidiguug, 7, en, abuse, 
insult, injury. 

bemannen, ¢., man. 

bemiifen, %., trouble, concern ; 

 bemiiht fein, be busied (bei, 
with). 


ady., 
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beniihen, ¢., make use of, 
profit by. 

bereit, adj., prepared, ready; 
— ften, stand ready. 

bereiten, ¢., make ready, pre- 
pare (ju, for), cause; bereitet, 
prepared (auj, for). 

bereit3, adv., already. 

Berg, m., —(e)8, —€, mountain. 

Beruf, v., —(e)8, -e, calling. 

beriifren, ¢., touch. 

befanftigen, ¢., scothe; try to 
soothe one, 2523. 

befdamen, zv., confuse, shame; 
befj@amt, ashamed. 

befdjatten, ¢., shade, cast a 
shadow over. 

befdjeiden, befdied, befdzeden, 
tr., allot, destine. 

befdjeiden, ady., modest. 

Befdeidenheit, ~, modesty. 

befdjeinen, befcdien, befdienen, 
tr., illuminate, light up. 

befdjenfen, z., present with; 
der Bejdenfte, the presentee, 
recipient. 

befdjliefest, befdhlob, befdflofjen, 
tr., decree. [from), 

befchiiten, %., protect (vor, 

befdjweren, ¢., burden. 

Vefinuutg, ~, consciousness. 


Beli, 7., -e8, possession, 
property. 
befigen, befjaf, befeffen, v., 
possess. 


BVejiser, ~., -8, —, possessor, 
owner. 
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beffer, comp. of gut, better. 

beftehen, beftand, bejtanden, ¢., 
stand against, conquer; zzzr., 
hold one’s own; — auf, 
stand. 

bejtrafen, ., punish. 

beten, cztr., pray; betend, in 
prayer. 

betiret, %., confound, delude, 
dupe. 

betrachten, ¢., look at, regard, 
gaze upon. 

betreten, betvat, betreten, betritt, 
tr., enter, step into, tread, 
trespass on. 

Betriigen, betrog, betrogen, ¢., 
deceive, beguile. 

Bett, ., -(e)8, -en, bed. 

Vettler, ., -8, —, beggar. 

Bettlertradt, ~,-en, beggar’s 
garb. 

heugen, ¢r. ref, bow, incline, 
stoop, be bowed; bend. 

Beute, /.,—1, prize, gain, booty, 
prey, spoil. 

bevorftehen, ftand bevor, bevor- 
geftanden, zz¢v., impend. 

bewahren, zv., keep. 

bewahren, 7c7., be strength- 
ened, prove true, be verified. 

bewegen, 7., move, stir, agi- 
tate; vefi., move one’s self, 
move; betwegt, troubled, per- 
turbed. 

Bewegung, 7, -c, motion. 

bewegungslos, adj, motion- 
less, 
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beweifen, betwies, betwiefen, &., 
prove. 

bewuft, az, conscious; fid 
einer Gache — fein, feel con- 
scious of something. 

Bewnuftfein, ., -8, conscious- 
ness. 

begahlen, t., pay. 

begifmen, %., tame, restrain, 
subdue, repress. 

bes winger, bezwang, begtoungen, 
ty., conquer, subdue, van- 
quish. 

bieten, bot, geboten, r., proffer, 
offer; die Stim —, bid de- 

, fiance. 

Bild, x. -(c)8, -er, picture, 
image; phantom, vision; 
idea, 2930; creation, 3108. 

bifligen, ¢., sanction, approve 
of. 

Binde, ~, —1, bandage. 

binden, band, gebunden, z, 
bind, fetter. 

Bindeglut, 7, binding passion, 
passionate embrace. 

Binje, /, 1, rush. 

bi8, prep. (acc.), till, until, up 
to; —auf, up to, except, 
save; —gen, to; — hieher, 
thus far; — $l, up to, to, 
until. 

bifschen, 7., -8, bit, little bit ; 

 indecl. adj., little. 

Bitte, 7, request. 

bitten, bat, gebeten, ¢., ask, 
beg, implore (um, for), 
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bitter, adj., bitter. 

bitterfiif, 2dj., bittersweet. 

Blau, ad7., blue. 

Blethen, blieb, geblieben, zxzr., 
remain, stay ; {teen —, stop. 

Bleich, adj, pale, blanching, 
pallid; adv., with pale coun- 
tenance, 

blecfen, ¢., show (of seth). 

Blid, m., —(e)8, -e, glance, 
look, eye, sight. 

Bliden, z¢v., look, gaze (auf, 
at); shine. 

blind, aaj, blind. 

Blinde, 7, —1, niche, recess, 

Blinfen, ixtr., gleam, shine; 
flicker. 

Blitz, m., -c3, -e, lightning, 
bolt of lightning. 

bliten, ztv., lighten, flash. 

Blisjtrahl, 1.,-(¢)8, -en, light- 
ning-stroke, lightning-flash, 
thunderbolt, bolt. 

blof, zdv., merely, alone. 

blofftellen, ~., expose. 

bliihen, zr, bloom, flower, 
blossom forth; be in store, 
2766; bliihend, blooming, 
fair. 

Blume, 7, —1, flower. 

Blut, ., -(¢)8, blood. 

Bliite, 7, -1, blossom. 

bluten, zztr., bleed. 

Blutgeridft, .,—(c)3, -e, bloody 
tribunal, 

blutig, adj, bloody, blood- 
stained; cruel, murderous, 
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sanguinary, gruesome, gory; 
Blutiges, bloody deed. 

Boden, ~.,-3, — or“, ground, 
floor; earth. 

Bogen, m., 
surge. 

bohren, ¢r., bore; refi, pierce. 

bije, zdj., horrid, unfortunate, 
baleful; Bodfe3, evil; Bodfer, 
bad one. - 

Bifewidt, ., -(e)8, —e(t), 
wretch, miscreant, ruffian. 

Bote, m., 1, -1, messenger. 

BVotfdaft, *, -en, message. 

Brand, ., —(e)8, “e, blaze, 
conflagration, flame. 

Braud, ., —(e)8, “e, usage, 
use. 

braudjen, %., need, use; € 
braudt, there is need. 

Braune, 7, -, eye-brow. 

Braut, 7, “e, bride, betrothed; 
loved one, beloved. 

Brautbett, 7., -(c)8, -en, nup- 
tial bed. 

Brautgefdenk, 7., -(c)8, -e, 
bridal gift. 

Briutigam, v., -8, -e, bride- 
groom; betrothed, beloved, 
lover. 

Brautfdmud, ., -(°)8, -c, 
bridal gift, bridal array. 

brav, adv., well. 

bredjen, brach, gebrodjen, brit, 
tr., break ; be shattered; ges 
broden, trembling, 3314, 

breiten, ¢., spread. 


-8, —, curve; 
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Brennen, Granite, gebrannt, 
intr.. burn; crave. 

Brief, ., -(¢)8, -e, letter. 

bringen, bradte, gebradt, ¢., 
bring, offer; offer up, give 
over; Opfer —, make sacri- 
fices. 

Brot, z., -(e)8, -e, bread. 

Bruder, ., -8, *, brother; 
companion. 

Brujt, 7, “e, breast, heart. 

briijten, 72e7., boast, be proud. 

Brut, 7, -en, brood. 

briiten, zz¢r., brood 
over). 

Briiten, 2., -8, brooding. 

Buch, z., -(¢)8, “er, book. 

Buble, v.,-n, —t, paramour. 

Biihne, 7, —n, stage. 

Bund, 7., -(e)8, “e, bond, tie, 
union, covenant, kinship, 
league, brotherhood, band 
(of the good), 2794. 

bunt, adj, varied, 
gay. 

biirgen, zér., vouch. 

Bujd, ., -e8, “e, bush. 

Bujer, ., -8, —, bosom, 
heart, breast. 

biifen, ¢x¢v., atone, expiate 
one’s guilt, do penance. 


(0b, 


bright, 


€ 


Charyboe, 7, Charybdis. 
Chor, n., 08, “e or -¢, choir; 
m., -e8, “e, chorus. 
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Da, adv., there, here, then; 
often = when + sub. clause ; 
sub. Conj., as, Since, that. 

dafiir, cdv., for it or that; on 
the other hand. 

Dahin, adv., thither; bi8—, to 
that spot. 

Dahinfawemmen, z., 
away. 

Damals, adv., at that time, 
that one time. 

Damit, adv., with that; szd. 
conj., that. 

Damm, v.,—(e)8, “e, dike, dam. 

Dimmer, zr, grow twilight; 
e3 dadmmert, a faint light 
glows. 

Dammerfdjein, 7z.,-8, twilight, 
faint, dim light. 

Dank, ~., —(e)8, thanks, grati- 
tude; Gott fei —, thank God; 
groper —, many thanks; abt 
—, be thanked, thanks be to 
you. 

danfbar, ad7., thankful, grate- 
ful; adv., in gratitude. 

danfen, zxcv. (w. dat. of pers.), 
thank; owe. 

dant, adv., then. 

Daran, adv., upon it or that. 

Darauf, adv., on that, for that; 
— 08 gehen, go toward. 

Darna, edv., thereafter, and 
then, 1757; according to it; 
w. fragen, about that. 


wash | 
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darniederliegen, fag darnieder, 
darniedergelegen, zztr., lie 
prostrate. : 

darob, adv., on that account. 

darjtellen, zv., represent. 

Daruim, adv., therefore, for 
that, for that reason, on that 
account. 

daS, neut. def. art, the; dem. 
pron., that; — find, these 
are; vel. pron., which, that. 

Dafein, ~., -8, existence, be- 
ing, life. 

dak, 52d. con7., that; darob —, 
because; zz excl., would 
that ; — doc), Oh that; why, 
Oh why. 

Danern, %., e3 dauert mid, I 
take pity. 

Davontragen, trug davon, dadon- 
getragen, tragt davon, ¢r, 
carry, bear away, win. 

Dawiderfefen, 727., oppose. 

dagu, adv., in addition; und —, 
add to that. 

Decke, 7, —1, cover, ceiling. 

Degen, ., -8, —, sword. 

Dehuen, ~c7., lengthen, stretch, 
lag, drag; yawn, 2998. 

Dein, poss. adj. or pron., thy, 
thine, thy own; die Deinen, 
thy race. 

Deinige, doss. pron., thine. 

Denfew, dacdte, gedadt, xm, 
think, imagine, presume; 
w. gen., think of ; —auf, pon- 
der, think of; v¢7., think of. 
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Denfmal, ., -(e)8, “er or -€, 
monument, memorial. 

det, conj., for; adv., then, in 
sooth; pray, tellme; Why! 

Denon, adv., yet, neverthe- 
less. 

Der (die, 508), def. art, the; 
dem. pron., that, that one, 
he; — da, yonder, that fel- 
low; da$ jind, these are; red. 
pron., who, which, that. 

derb, adj., coarse. 

Dderjelbe (diefelbe, daSfelbe), ady., 
the same; dem. pron., the 
same; he, she, it. 

Deuten, ¢., interpret. 

Didjt, ad., dense, profound, 
complete, absolute. 

didftverfalungen, ad7., dense- 
ly interlaced. 

Dickidjt, ~., -(e)8, -e, thicket. 

Dieb, ., —(e)8, -e, thief. 

Dienen, zZr., serve. 

Diener, w., -8, —, servant, 

Dienerfdjar, 7, -en, throng of 
servants. 

Dienft, 7., -8, -e, service; in 
pl, service. 

Dies (diej-er, -e, -e8), dem. adj. 
and pron., this, this one. 
Dietrich, 7z., -(e)8, -e, skeleton- 

key, pass-key. 

Ding, z., -(e)3, -e, thing; mir 
wird guter Dinge, my hopes 
are raised. 

dod, adv., yet, but, though, 
still, indeed, forsooth, surely 


VOCABULARY 201 
of course, truly, really, | drehen, z., turn, whirl. 
nevertheless, none the less, | drei, zm., three. 
at least; + éuvers., for, | dreifadh, zum. adj, threefold, 


since ; emph. verb; neg. ques.; 
Why! Yes!; + zmper., pray, 
do, I beg, only, Oh, just, after 
all; w. wish, only, but; — 
nur, nothing but ; — ja, but 
of course; nidjt —, Not so! 
Don’t speak thus! nonsense! 
surely not! but no! Do not! 
by no means! 

Dold, ., -(€)8, -e, dagger, 
poniard. 
Donner, ~., -8, —, thunder, 
thunderbolt, thunderclap. 
Dounern, z¢r., thunder; don- 
nernd, with thundertone. 
Donnerwagen, v.,-8, —, thun- 
dering chariot, chariot of 
thunder. 

Donnerwort, z., 
dread word. 

Doppelt, ad., double. 

Dorn, ., —(e)8, -e(n) and “er, 
thorn. 

Dort, adv., there, yonder. 

dorther, adv., there, thence. 

dorthin, 2dv., thither, there. 

Dringen, 7, force, press hard; 
e8 brangt mid, I long, am 
impatient. 

driuet, zzzr., threaten. 

Dranf, adv., after this, after 
that; — und dran, at them! 

branfen, adv., outside, with- 
out, 


—(e)8, —¢, 


triple. 

Dri, adv., therein. 

dringen, dvang, gedrungen, tr, 
press ; rise up. 

dritt-, zum. adj., third. 

droben, adv., above, above 
one’s head. 

Ddrofjen, zzzr., threaten. 

Drohuen, zzztr., reverberate, 
din. 

dritber, adv., over it; in the at- 
tempt. 

driicen, ¢., press (an, to). 

Drum, adv., therefore, so; on 
that account, about that. 

drunten, adv., below. 

Du, fers. Pron., thou. 

Duft, w., -(e)8, “e, fragrance. 

Duftgeftalt, ~,-en, hazy form. 

dulden, %%., endure; duldend, 
passive. 

dumpf, ad7., dull, gloomy, dim, 
vague, hollow. 

diingen, ¢., manure, fertilize, 
enrich (of the soil). 

Dunkel, ad., dark, dim, ob- 
scure, gloomy. 

Dunfel, 7., -8, darkness, dark. 

diinfen, %., consider; e8 diintt 
mid) or mir, it seems to me, 
I deem, — gut, it pleases 
me. 

durd), prep. (acc.), through, by ; 
because of, 2037. 
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durdjforfdjet, zv., search. 

durdhlaufen, durdlief, durdlau- 
fen, durdlauft, z~., go over. 

durdfpiirer, tr, search 
through. 

durdjtreifen, ¢., scour. 

durdwallt, 227. adj., pulsing 
(von, with). 

Durdhwehen, ¢v., blow through, 
pervade. 

durdguden, ¢., thrill, flash 
through; e$ durdgudt, a 
thrill of terror convulses. 

dDiirfen, durfte, gedurft, darf, 
intr. and mod. aux., be per- 
mitted or allowed, may, can; 
w. neg., must not. 

diirftig, 2d7., needy, mean. 

diirr, ad7., withered. 

dDiirften, zzr., thirst. 

diifter, adj, dark, gloomy, 
sombre, morose. 


Cy 


eben, adv., just, just now. 

ebenfalls, adv., likewise. 

Gee, 7, -1, corner. 

edel, adj., noble, worthy, gen- 
tle. 
Gdelmut, 7.,-()8, generosity, 
noblemindedness. ‘ 
ele, s7d. conj., before; — nod), 
even before. 

Che, /., -1, marriage. 

eer, adv. (comp. of ebe), soon- 
er, rather. 
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ehren, ¢., honor, 
value, 1691. 

ehrlidj, zdZ., honorable, fair, 
open. 

ei, zxZer7., Oh! Ah! yes! why!; 
—ja, Oh yes. 

Gihe, 7, -1, oak. 

Gidam, ., -(e)8, -e, son-in- 
law. 

eidvergefjen, adj., forsworn, 
perfidious. 

Gifer, ., -8, ardor, zeal, im- 
petuosity, passion. 

eigen, adj., own, to one’s self, 
one’s own. 

Cigentum, ., —()8, “er, prop- 
erty, possessions. 

Gigentiimer, m., -3, —, own- 
er. 

eilen, zztr., hasten, hurry. 

eilig, zdv., hastily, hurriedly, 
quickly. 

ein, zxdef. art, a, an; num., 
one; proz., ein—er (-e, 8), 
one, single, a single, a single 
man, one man; one thing; 
mit ein8, suddenly. 

einbringen, bradte ein, einge- 
bradt, ¢., bring in. 

eindringen, drang ein, einge- 
drungen, zzér., enter by force, 
press into. 

Gindruc, —(e)8, “e, impression. 

eindriiden, %., press in, in- 
flict. 

Cinfall, ., -(e)8, “ce, whim, 
sudden idea, caprice, 


cherish, 
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einfallen, fiel ein, eingefallen, 
fallt ein, ctr, occur to; 
trouble, ail (dat. of Zers.). 

eingehen, ging ein, eingegangen, 
intr., enter, return, 

eingraben, grub ein, eingegraben, 
grabt ein, ¢., cut, inscribe, 
carve. 

einhalten, Hielt cin, ecingehalten, 
Halt ein, zztr., stop, forbear, 
desist, hold, be still, stay. 

einhiiflen, ¢., wrap, envelop, 
hide (in, with). 

einig, 27072. and pron. adj. (esp. 
in pl.), some, a few, several. 

einladen, [ud or ladete ein, ein- 
geladen, ¢v., invite. 

Ginlaf, 7., Cinlaffes, admis- 
sion. 

einlafje, lieb ein, eingelaffen, 
lapt eit, ¢., let in, admit (in, 
to). 

einlulfen, ¢., lull. 

einmal, adv., once; mit —, all 
at once; nod)—, once more; 
— {don, once before. 

einfanget, ¢v., drink in. 

einfdjlafen, jdlief ein, einge- 
{lafen, fhlaftetn, zr, goto 
sleep. 

einjalaferm, %., put to sleep. 

einfdjliefen, fdlob ein, einge- 
floffen, ¢~., include; admit 
to, make a partner in. 

einfalummern, zztr., fall a- 
sleep, doze off. 

einjdjliirfen, ¢., drink in. 
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einfdjreiben, {djrieb ein, ecinge- 
{drieben, ¢y., write (in, in). 

einfeen, %., stake, jeopardize. 

einfingen, fang ein, eingefungen, 
tr., sing to sleep. 

einfinfen, fant ein, eingefunten, 
intr., sink in, fall down, sink 
to ruin. 

cinft, adv., once, once upon a 
time, then. 

einftiirzer, zr, fall, crumble, 
open. 

cintreten, trat cin, eingetreten, 
tritt ein, zztr., enter; die Gin- 
getretenen, those who have 
entered. 

Cintvitt, ., —(e)8, entrance. 

eingeln, @j., single, single- 
handed. 

eingiehew, 309 cin, eingegogen, 
intr., enter. 

eingzig, adj, single, only, only 
one. 

Gis, ., Eifes, ice. 

Gijen, z.,-8, —, iron; weapon. 

Gifesfralle, ~, -1, icy clutch. 

eifig, 2d7., icy. 

eitel, aaj., vain. 

efel, 2a7., sgeamish, mawkish, 
captious, fastidious. 

Gltern, parents. 

empfangen, empfing, empfan- 
gen, empfangt, z., receive, 
welcome. 

empfehlen, empfahl, empfoblen, 
empfiehlt, ¢., recommend, 
speak for, 
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empfinden, empfand, empfunden, 
tr., realize; refl., find one’s 
self, come to realize what 
one is. 

emporen, ve7., revolt, struggle 
against. 

emporflammen, 
aloft, flare up. 

emporheben, hob empor, empor- 
gehoben, ¢r., uplift. 

emporflettern, z¢v., climb up. 

emporftrauben, v¢/7., stand on 
end. 

emportaudjen, iztr., rise to 
surface. 

emporivinden, tvand empor, em- 
porgetounden, 7ze7ff., rise up- 
ward. 

Ende, ~., -8, -, end, death. 

enden, ¢., end, make an end, 
consummate, accomplish, 
kill; zxz¢v., be lost, be des- 
troyed. 

e1tg(e), ad7., narrow. 

Engel, ~., -8, —, angel. 

engelrein, @aj., pure as an 
angel, angelic, chaste, pure. 

Gufel, ~., -8, —, grandson, 
grandchild, descendent. 

Cnfeltind, ~.,—-(e)8, -er, grand- 
child, descendent. 

Cufelwelt, ~, world of the 
descendents, posterity. 

eutbeffren, ¢7., do without, 
miss, be denied. 

entbliften, ¢., bare. 

entdeden, %., discover. 


inty., flame 
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entfernen, ¢7., withdraw. 
entfernt, aaj., distant. 


Entfernung, 7, -en, with 
drawal, parting. 
entfliehen, entfloh, entflohen, 


intr., escape. 

entgegenblinfen, ztr., shine 
forth toward, sparkle be- 
fore. 

entgegengejebt, 2d7., opposite. 

entgegenfalten, Hielt entgegen, 
entgegengehalten, halt entge- 
gen, zv., hold out to. 

entgegenftellen, %%, place 
against, place face to face. 

enttgegenjtemmen, ~2/7., oppose. 

entgehen, entging, entgangen, 
intr., escape. 

entfontmen, entfam, entfommen, 
intr., escape. 

entladen, entlud, entlabden, ent- 


{adt, ¢., unburden, un- 
bosom. 
entmanten, ¢., unman, un- 
nerve. 


entrinnen, entrann, entronnen, 
intr., escape. 

entfagen, zzév., renounce, re- 
sign, forswear. 

Entjdheidungsjtunde, /, -1, 
decisive hour. 

entfliefen, entihlop, entfdlof- 
fen, ve7., resolve, determine; 
p: part. as adj., determined. 

entfyuldigen, z7., excuse. 

entfdjweben, zxtr., soar away, 
arise, escape. 
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enttfdjwinden, entidwand, ent- 
{§wunden, zz¢r., disappear, 
vanish; p. part. as adj., past. 

CEntfegen, .,—-8, terror, horror, 
shuddering. 

entfeken, ¢., terrify; ve77., be 
terrified. 

entfetlidj, ad, terrible. 

entfpriefen, entiprop, entiproj- 
fen, zz¢r., sprout, spring. 


entipringen, entfprang, ent: 
fprungen, zzér., run away, 
escape. 


entfprofjen, 2¢~., spring from. 

entfiiffuen, ., condone. 

entweidjen, entiid, entiwiden, 
intr., get away, escape, dis- 
appear, depart, desert. 

entwenden,  enttoandte, ent- 
twandt, or reg., steal (dat. of 
pers., from). ; 

entziehen, entgog, entzogen, zr., 
take away, deprive of, de- 
stroy, Carry away, remove; 
refl., withdraw from, shun, 
flee from, evade (daz); 7. 
part. as adj., vanished. 

Entgiicen, -8, ecstasy, 
transport. 

er, pers. pron., he. 

Erbarmen, ., -8, pity. 

Grbe, z., -8, inheritance, heri- 
tage. 

Erbe, m., —1, —n, heir. 

erbeben, intr, tremble, shud- 


tas 


Ger, quake. 
evben, ¢v., inherit. ' 
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erbettelti, ¢., beg for. 

erbitten, erbat, evbeten, s., 
move by entreaty; fic) — 
faffen, be moved by en- 
treaties, heed one’s prayer. 

erblajjen, zzr., grow pale (daz, 
commonly vor, before). 


ervbleidjen, crblic, erblidjen, 
intr., grow pale. 
evblicten, ¢., see. ({dim. 


erblinden, z¢r., grow blind or 

Grde, 7, —n, earth, this world; 
auf —n, on earth; auf die—, 
to the earth. 

ercilen, ¢v., overtake. 

erfalren, erfubr, evfahren, er- 
fahrt, z., learn, experience. 

Grfahrung, 7, -ct, experience, 
practical wisdom. 

erflefen, /., implore. 

Grfolg, ., -(e)8, -e, result, 
consequence, achievement. 

erfiillen, 7, fill, fulfil. 

GErfiiflung, 7, -en, fulfilment, 
consummation, 

ergehen, erging, ergangen, ref, 
walk for pleasure, walk, 
stroll. 

ergreifen, ergriff, ergriffen, c., 
seize (upon), take hold of, 
grasp. 

erhalten, erbielt, erhalten, er 
halt, %., preserve, save, keep; 
am Leber —, keep alive. 

erheben, evhob, erhoben, ¢r., 
raise, raise up, exalt; 7e7., 
rise 
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erhellen, ¢., light, illumine, 
illume; 7ef., lighten up, 
grow bright. 

erhitt, £f/.-2d7., overheated. 

GErhohung, 7, -en, elevation. 

erhiren, ¢v., grant, hear, fulfil. 

erinnerit, ¢., remind. 

GErinnerung, 7, -en, memory, 
reminiscence, recollection. 

erfemnen, ertannte, erfannt, z., 
recognize, judge, under- 
stand. 

Grferftube, 7, —n, turret-cham- 
ber. 

erflingen, erflang, erflungen, 
intr, sound, resound, ring 
with the echo. 

erfiiren, erfor, erforen, ¢., 
choose (ju, for); vef., by 
one’s own choice give one’s 
self over (daz,, to). 

erlajjer, evliep, erlafjen, erlagt, 
tr., relieve of, remit. 

erlauben, ¢v., permit. 

erlendjten, z., light up; 7ve/., 
be lighted up. 

erliegen, erlag, erlegen, zxtr., 
succumb. 

erlifdjen, erlojd, erlofden, er- 
lift, zxtr., go out, die out; 
erlofden, extinct, 207, long- 
faded, 1029. 

ermorden, ¢., murder. 

ermiiden, ., fatigue, wear out. 

ernenen, ¢., renew; 7ve7., be 
revived, revive, be rejuve- 
nated. 


| 
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erniedrigen, ¢r., lower, humili- 
ate. 

ern{t, dj, earnest, solemn. 

erprejjen, ¢., press out, draw 
or wring from (dat.). 

erraten, erriet, erraten, errat, ¢r., 
guess. 

erreithen, ¢v., reach, overtake; 
accomplish. 

erriten, zz¢v., blush. 

erfdjallen, erjdoll, erjdollen, or 
reg., intr., resound, ring out, 
sound, be heard, strike (of 
the hour). 

erjdjcinen, erjdjien, erjdienen, 
intr., appear, be at hand, 
come. 

erjdlagen, erjdlug, erjdlagen, 
erjdlagt, z., slay. 

erjdjrecfen, erjdrat, erfdroden, 
erjdvicdt, zztr., be terrified; 
erfdjredend, terrified, with 
sudden fear. 

erfdjiittern, ¢., affect, stir, 
make shudder. 

erft, adv., first, at first; erst- 
while, before; only, just, 
but; eben —, just now; jept 
—, just now; vor allem —, 
first of all. 

erft-, 7m. adj., first, fore- 
most. 

erftarren, zxzr., grow rigid, be 
paralyzed; erftarrt, motion- 
less (with terror), cold. 

erftehen, erjtand, erjtanden, zxzr., 
rise, get up (from the dead). 
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Gritling, ., —(c)8, -e, first 
fruit. 

erjterben, erjtarb, erftorben, er- 
ftirbt, die away. 

erftorben, 2a7., dead, hollow. 

erteilen, ¢v., impart. 

ertiinent, 2¢r., sound, be heard. 

ertrinfer, ertranf, ertrunfen, 
intr.. drown, be drowned. 

erwadjen, ztr., awake. 

Grwaden, 7., -8, awakening. 

erwarten, ¢v., await, expect. 

evwerben, ertvarb, erworben, er- 
wirbt, ¢., earn, gain. 

erwidern, ¢v., reply. 


ergihlen, ¢., tell, narrate. 

GErzahlung, /., -en, tale. 

ergiituen, ¢r., anger; ergiirnt, 
infuriated, raging. 

08, pers. pron., it; so. 

Gfpe, /,, —1, aspen. 

etwa, adv., perhaps, perchance, 
possibly, in sooth. 

etwas, indef. pron. (indecl.), 
something, somewhat. 

ener, poss. prom., your, your 
own; der Eure, yours. 

Culenfhwinge, ~, -u, owl’s 
wing. 

ewig, ad7., eternal; adv., ever, 
eternally; auf —, for ever. 

Grempel, .,-8, —, example. 


ny 


Fadel, 7-1, torch. [ghastly. 
fall, dj, pale, pallid, lurid, | 
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fahren, fubr, gefahren, fabrt, 
intr., go (in a conveyance); 
fahre(t) wohl, farewell, away. 

wall, 7., -(¢)8, “e, fall. 

falfdh, 227., false, lying. 

alte, 7, —, fold, recess. 

fallen, fiel, gefallen, fallt, zrzr., 
fall; be heard (of @ shot); 
— lajfen, let fall. 

fallen, ¢., fell, take, kill. 

fangen, fing, gefangen, faingt, o., 
catch, capture. 

garbe, 7, —1, color, hue. 

faffemt, ¢v., seize, grasp, lay hold 
on, hold, get within one’s 
grasp; comprehend, under- 
stand; in3 Wuge —, fix one’s 
eye upon. 

Safjutg, ~., composure; zz 
excl. get composed! 

fajt, edv., almost. 

fechten, fodjt, gefodjten, fidt, 
intr., fight. 

geenland, ., —(e)8, “er, fairy- 
land. A 

fehlen, zztr., lack, ail; was 
feh{t, what is the matter 
(dat., with). 

Fehlgriff, v., -(e)8, -c, error. 

feierlidj, 2a7., solemn. 

feiert, ¢v., celebrate. 

feig(e), ad., cowardly, coward, 
unmanly, base, dastardly. 

fein, adj. fine, refined, sub- 
tle. 

Feind, m., —(e)8, -e, enemy, 
foe, 
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Feindeshand, /, “e, hostile 
hand. ; 
Feld, 7., -(¢)8, -et, field. 
Fenjter, ., -8, —, window. 
feru(e), adj., far, distant, far 
away; nicjt mehr —, not far 
distant. 
gerne, 7., —u, distance, distant 
realm. 
Ferje, 7, —, heel. 
fertig, adj., ready, available. 
Fefjel, *, 1, fetter. 
fejfel, 7., enchain, fetter; 
hold in one’s embrace, 899. 
feft, @aj., strong, solid, firm, 
steadfast, fortified. 
fefthalten, Hielt fet, feitgehalten, 
Halt feft, ., hold fast. 
event, 72., 8, —, scrap. 
Fiber, 7, -, fibre, nerve. 
gieber, .,-3, —, fever. 
findem, fand, gefunden, ¢., find; 
refi., be found. 
Singer, w., -8, —, finger. 
finfter, adj, *dark, gloomy, 
lowering, horrible. 
infternis, 7, —nijje, darkness. 
flac), aay., flat; die —e Hand, 
the paln. 
Slide, *, 1, surface. 
slammne, 7, 1, flame, fire. 
flammen, zr, flame, burn; 
flammend, aflame. 
Slammenauge, ., -8, -, eye 
of flame. [of flames. 
Slammenlager, 7., -8, —, bed 
Slajddjen, ~., -8, —, phial. 
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lec, m., -(e)8, -e, spot, blem 
ish, speck. 

flehlen, z¢r., beg, implore; ber 
@lehenbde, the suppliant. 

Fleijd, 7., 3, flesh. 

fletjdjen, %., show (of teeth); 
intr., gnash one’s teeth (auf, 
at). 

fliehen, fob, geflohen, zzztr., 
flee, fly; (sometimes tr.) a- 
void; fliehend, by flight, in 
one’s flight. 

flieBen, flop, geflojjen, zztr., flow. 

flimmern, zr. shine, gleam, 
dance before one’s eyes. 

fltrren, zér., dance (of light); 
swim before the eyes. 

wlor, 7., —(¢)8, -e, crape. 

wludh, 7., -(e)8, “e, curse. 

flucjen, z¢r., curse. 

flucherfiilit, adj, curse-filled. 

Sludjt, /, flight. 

fliid}tig, 27., fugitive, fleeting, 
fleet-footed; der Sliidtige, 
the fugitive. 

wlug, .,—-(e)8, “e, flight. 

eliigel, ~.,-8, —, wing. 

elur, f., et, meadow, lea. 

fliiftern, z., whisper. 

elut, 7, —en, flood, tide, waters; 
waves, stream, sea. 

folgen, zxzr., follow. 

fordern, ¢., demand. 

Vorit, v., -¢8, -e, forest. 

fort, adv., forth, away; gone; 
as pref., away, on; Continue 
to. 
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fortfahren, fubr fort, fortge- 
fahren, fabrt fort, zzt-., con- 
tinue. 


fortgehen, ging fort, fortge- 
ganget, zzt., depart, go 
away. 

fortmiiffen, zzér., mu fort, 
must go. 


fortpflangen, ¢., continue, 
propagate, hand down. 

fortvollen, ztr., roll onward. 

fortidhwimmen, fwamm fort, 
fortgefiwommen, zztr., swim 
away; be borne along, be 
hurried onward. 

fortjein, zzv., be gone. 

fortjollen, zzr., foll fort, am to 
go. 

fortitiirzen, z¢r., plunge forth, 
rush away. 

forttonen, 2¢r., sound on, ring 
on, 

fortwandelu, z¢7., wander on. 

fortwinfen, %, sign to to 
withdraw, motion away. 

fragen, ¢., ask. 

Srage, 7, —u, grimace, horrid 
face. 

oraulein, 2.,—, young lady, 
lady; (mein) gnabdiges — my 
lady. 

fret, adj., free. 

sreie, 2.,—1, open. 

yreifeit, f., —en, 
liberty. 

fremd, adj, strange, another, 
foreign; der Srembde, the 


freedom, 


Stranger; ba8 Srembde, the 
strangeness; adv., like a 
stranger. 

remdling, .,—(e)8, -e, stran- 
ger. 

Srende, /., —1, joy. 

freudelos, adj., joyless. 

erenuderfeft, .,-e8, -e, joyous 
festival. 

freudetrunfen, adj., intoxi- 
cated or suffused with joy. 

freudig, a7, joyous, joyful, 
glad. 

freuen, 727., rejoice, be happy 
(gen., in, at, over); e8 freut 
mid, I am happy. 

ereund, 7., -(¢)8, -e, friend. 

freundlicj, 2d7., friendly, kind- 
ly, gracious, good; adv., 
sweetly, blithely, tenderly, 
mercifully, 2602. 

revel, ., —8, —, crime. 

frevel, ad7., impious. 

ereveltat, 7, —en, 
deed. 

Sriede(t), v., -ben8, peace. 

friedenlo$, adj, peaceless, 
without peace. 

griedensbote, ~., —n, —, mes- 
senger of peace. 

Sriedensengel, mm, -8, —, 
angel of peace. 

Sriedensflang, 7., —(e)8, “e, 
note of peace. [peace. 

oriedenStaube, 7, —, dove of 

frifd), 2d7., fresh, new green; 
as inter., up} 


impious 
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Srift, 7, -em, space of time, 
time. ; 

froh, 2dj., joyous, happy, glad; 
— ob, rejoicing in. 

frihlid, 27j., merry, joyous. 

fromm, 2d/., pious, devout. 

frommen, zzzr., avail, succeed, 
benefit. 

froftentlaubt, adj., bared of 
leaves by the frost, frost- 
nipped and leafless. 

Hrudt, *, “e, fruit. 

frudjtlo3, adj., fruitless; adv., 
without avail, vainly. 

frith(e), 2d7., early, past; adv., 
early ; comp., earlier, former; 
comp. of adv., before. 

Hrithling, ., -(e)3, -e, spring. 

Huge, 7, —1, joint. 

fiiflen, ¢., feel (an, by). 

eiihlen, 7., -8, feeling, feel- 
ings. 

fiihren, ¢r., lead, bring; carry, 
1323; conjure up, 1540; eine 
Gace —, plead a cause. 

fiillen, ¢r., fill. 

Siillhoru, ., —(e)8, “er, cornu- 
copia, horn of plenty. 

fiinfzig, 22m., fifty. 

unte(n), ., —fen(s), 
spark. 

funtelu, zr, glitter, sparkle. 

fiir, pvep. (acc.), for, in return 
for, 287. 

Surdjt, 7, fear. 

furdjtbar, adj, terrible, fright- 
ful. 


—fen, 
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fiirdjterlidj, cc7., fearful, ter- 
rible. 

fiirdjten, ve/l., fear. 

fiirder, @dv., henceforth, in 
future. 

gurie, 7, —n, fury. 

iirft, m., en, —en, prince. 

fiirwahr, adv., in sooth, in 
truth, indeed. 

wup, 7., 03, “e, foot. 


G 


galing’, adv., precipitously, 
suddenly. 

Gang, ., -()3, “e, gallery, 
passage, hallway. 

gang, aa7., whole; der gange..., 
all the..., adv., entirely, 
quite, completely, perfectly ; 
in its full import, 1873; — 
alfein, all alone. 

gar, adv., quite, very, right, 
even; —nidt, not at all; 
— mande8, full many a 
thing. 

Garten, ., -8, “, garden. 

Gartentiir, /.,-en, garden-gate. 

Gajt, »., -e8, “e, guest. 

gajtfret, 27, hospitable. 

Gatte, ., —u, —u, husband. 

Gattin, , -innen, spouse, 
wife. 

Gaufler, ~., -8, —, hoverer, 
deceiver, trifler. 

gebairen, gebar, geboren, gebiert, 
tr., bear, give birth to. 
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Gebiude, .,-8, —, building. 

Gebein, 7., -(¢)8, -e, bones. 

geben, gab, gegeben, gibt, z., 
give, afford, deal; e3 gibt, 
there is, there are; reff. = 
fich begeben, go; =fid ergeben, 
surrender. 

Gebet, ., —(e)8, -e, prayer. 

gebeugt, 227. adj., bowed. 

gebieten, gebot, geboten, ¢r., 
command (dat. of pers.). 

gebrechen, gebracdh, gebrocden, 
gebridht, zr, lack (dat. of 
pers., subject). 

gebrodjen, 22/7. adj., broken, 
shattered; worn out, ex- 
hausted, trembling. 

Geburt, *, -en, birth. 

Gebiifdh, ., -e8, -¢, bushes, 
thicket. 

Gedidjtnis, 7., —nifjes, —niffe, 
memory, reminder. 

Gedante, ~., 13, —n, thought. 

gedenfen, gedadjte, gedacht, zzzr., 
remember, think of. 

Gedringe, 7, -8, 
press. 

Gefahr, 7, -en, danger. 

gefahrlich, ad., dangerous. 

Gefiihrte, ., -1, -1, comrade, 
companion. 

gefallen, gefiel, gefallen, gefallt, 
intr., please; e3 gefallt mir, I 
like it. 

gefallen, 22/7. aaj. fallen, sin- 
ful; der Gefallene, fallen one, 
the fallen sinner. 


throng, 
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gefaft, 227. adj, calm, com- 
posed; adv. comp., with 
more composure. 


| Gefedht, ., -(e)8, -e, combat. 


Gefieder, ., -8, —, plumage, 
wings, pinions. 

Gefiih{, ~., -(¢)8, -e, feeling, 
emotion. 

gegen, prep. (acc.), against, 
toward; —... 3u, toward; 
in comparison with, 3255. 

Gegend, 7, -en, region, coun- 
try, landscape. 

Gegenftand, 7., —(e)8, “e, ob- 
jects 

gegeniiber, prep. (dat, often 
postpostt.), opposite. 

Gegenwart, 7, presence. 

gehalten, 2/7. adj., suspended, 
arrested. 

geheim, adj., secret, myster- 
ious, hidden. 

Geheimnis, 7., —nifjes, —niffe, 
secret. 

gehen, ging, gegangen, zztr., go, 
pass; auf und ab—, walk up 
and down; e8 geht, there is 
current, there is. 

Gehilfin, 7, -innen, accomplice. 

Gehirn, 7., -(¢)8, -¢, brain. 

gehiren, zztr., belong (dat. of 
pers., to). 

Geifel, 7, -1, scourge. 

Geijt, ., -e8, -et, spirit, de- 
mon, soul. 

Geijterjtimme, , -n, spirit- 
voice. 
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geijtig, 2d, spiritual, spectral, 
ghostly. 

Geld, 7., -(e)8, -et, money. 

Geldgier, /., avarice. 

gelehut, a7t., leaning, reclin- 
ing (an, on, against). 

Geliebte, 7. and f., —u, -, 
loved one, beloved. 

gelingen, gelang, gelungen, zxtr. 
impers., succeed; eS gelingt 
mir, I succeed (ju, w. zx/f., 
in). 

gellen, zzzr., shriek; gellend, 
with piercing tones. 

gelten, galt, gegolten, gilt, ctr. 
be worth; count (fiir, for) ; 
be a question of, be counted; 
was gilt’8, I wager, truly, 
to be sure. 

geliiften, zr. desire; e8 ge- 
liiftet mich nach, I covet. 

Gemad, ., -(e)8, “er, room, 
apartment, chamber. 

Gemahl, 7.,-(¢)3, -¢, husband, 
spouse. 

gemeffen, 227. adj, express, 
precise, explicit, definite. 

Gentiit, 7., —(e)8, -er, mind, 
soul. 

gen, prep. (acc.), against, to. 

genefert, genas, genefen, zr. 
be cured, grow well. 

geniefen, gemop, genofjen, z., 
enjoy; Muhe —, take rest. 

Geof, Genofje, m., —offen, 
—nojjet, associate, comrade, 
confederate, accomplice. 
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genig, adj. (z2decl.), enough 


(an, with). a 
Genuf, ., —nufjes, —niijje, en- 
joyment. 


gedffuet, 22/7. adj, open; weit 
—, gaping. 

gepreft, 22/7. adj, oppresed, 
dejected, despondent, sor- 
row-laden. 

Gerdt, 7., -(e)8, -e, furniture; 
weapon oly here. 

geraten, geriet, geraten, gerit, 
intr. come to, get to; in 
jmd’3 Hinde —, fall into 
some one’s hands. 

Geraujd, ., -e3, -e, noise. 

geredjt, adj., just; Geredter, 
just God. 
Geridt, .,—-(e)8, -e, judgment. 
gerinnei, gerann, geronnen, z7- 
tr., congeal, curdle, freeze. 
gern, adv., gladly; w. verb, 
like to. 

Gefang, ., -(e)8, “e, song. 

Gefdhaft, 7.,-(¢)8, -¢, business, 
task, trade, calling. 

gefdaftig, ed, officious. 

gefdjehen, gefchah, gefdhehen, ge- 
{ieht, zt, happen, cometo 
pass; eS ijt gefdjefen, it is 
done, all is over; — um, 
there’s an end of. 

Gefdjenf, 7., -(€)8, -e, gift, be- 
quest. 

Gefdidjte, #., -n, story, tale. 

Gefdjic, ~., -(e)8, -e, fate; 


event, 318. 
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Gefdledjt, w., -(¢)8, -ev and | geweiht, 2/7. adj., enchanted. 


poet. —e, 
family. 
Gefchmeide, 7., -8, — jewels. 
Gefelle, ~., —u, —n, comrade. 
gefentt, 22/7. adj, lowered, 
downcast. 

Gefets, 7.,-08, -e, law. 

Gefidjt, 7., -(e)8, -er, face, 
countenance. 

gefinut, 227. ad7., minded. 

gefpaunt, 227. adj, strained, 
intense. 

Gefpenft, 
specter. 

Gefpridh, 7., —(¢)8, -¢, conver- 
sation. 

Gejtalt, 7, 
shape. 

geftalt(es, adj., formless. 

Geftaltung, , -cn, taking 
shape. 

Gejtein, ., —(e)8, -e, stones, 
masonry. 

geftert, dv., yesterday. 

gefjumd, aaj., healthy, hale; ein 
Gefunder, one of sound mind. 

gefuuder, z¢r., grow well. 

Getije, .,-8, —, noise, din, 
uproar. 

gewahren, tr. or inztr. w. gen., 
become aware of, perceive, 
descry, espy, notice, see, 
catch sight of. 

Gewalt, 7, -en, power. 

Gewand, x., -(e)8, “et, garb, 
garment, 


generation, race, 


n., —¢3, —eY, spirit, 


—en, form, figure, 


gewinnent, gevann, gewonnen, 
tv. win, assume, take on, 
reach, gain. 

Gewijfen, 7, -3, —, 
science. 

Gewitter, ., -8, —, thunder- 
storm, tempest, storm. 

gewohnen, 7., accustom. 

Gewilbe, x., -8, —, vault. 

gegiemen, zzcr., be fitting; uns 
gegtemt eS, it is our part. 

gidtrifd, 2d7., convulsive. 

ier, /, lust. 

Gierde, /, lust, craving. 

Gift, 7., -(¢)8, -e, poison. 

giftig, 2d., poisonous, venom- 
ous; noisome, deadly, ven- 
omed, baleful, foul, cruel, 
spiteful, rancorous. 

gitren, zt7., coo, 

Glas, ., —fe3, 
mirror. 

Glaube(n), ~., —bens, belief. 

glauben, %., believe, think. 

gleich, 2a7., like, similar, equal; 
— auf —, like ’gainst like; 
adv., at once, straightway 
(= fogleidh); — w. znuvers., 
even though, although, even 
if (= obgleich) ; wenn —, even 
if; — al8, just as if. 

gleidjen, glich, gegliden, cxtr., 
resemble, be like. 

gleidjviel, adv., it makes no 
difference, it matters not, 
’tis all the same, 


con- 


“fer, glass, 
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gleiten, glitt, geglitten,  ixzr., 
slip. 

Glied, ., -(e)3 -et, limb. 

glimmen, glomm, geglommen or 
reg., intr., smoulder. 

Glore, 7, —n, bell; time, 31. 

gloken, zztr., stare; glogent, 
fixedly. 

Gli, 7., -(¢)8, happiness, 
good fortune, fortune, fate, 
luck, joy, 1045. . 

gliidlid), 277., lucky, fortunate. 

gliihen, zr, glow; shine; 
gliihend, glowing, impas- 
sioned, fervent, glowering. 

glihendhell, cdv., with glowing 
brightness. 

Glut, 7, -et, glow, ardor, pas- 
sion, desire, fever-heat, 
flame, flames, glare. 

Gunde, 7, -0, grace, mercy, 
pardon. 

guadig, ad7., gracious, merci- 
ful, clement; —e8 $rdutlein, 
my lady. 

Gold, ., -(e)8, gold. 

golden, az7., golden. 

giounen, ¢., grant, not be- 
grudge, leave. 

gotijd), 2a7., Gothic. 

Gott, m., -¢3, “er, God; ix 
excl.,God!, Heavens! ; — {ct 
Danf, thank God! 

Gotteshans, x. -fes, 
church, chapel. 

Gotteslijterung, 7, -en, blas- 
phemy. 


“fer, 
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gotteSrauberijd, 
legious. 

gottgeweiht, ad7., consecrated 
to God. 

gottverhaft, ad, accursed of 
God. 

Grab, z., -(¢)8, “er, grave. 

Grabesfauder, ~., -3, —, 
chill of the tomb. 

Grabgejang, ~., -(e)3, “e, 
dirge, song of the grave. 

Grabgewslbe, vault, 
vault. 

Grabmal, ., -(e)8, “er, tomb- 
stone, monument, tomb. 
gtad(e), adj., straight, open, 
honest, equal; adv., just. 

Graf, ~., -en, -en, count. 

gtap, eaj., ghastly, awful, hor- 
rible, cruel. 

graplicj, 2z., hideous, ghostly, 
terrible, horrible; adv., in 
horror. 

gran, adj, gray, gray-haired, 
aged; dim, remote. 

Grauen, 7. -8, horror, fear, 
shuddering. 

Graus, ., -[e8, terror, awful- 
ness. 

graus, ad7., 
gruesome, 

graufam, ad7., cruel, ruthless. 

Graufen, 7., -8, shudder, awe, 
dread. 

greifen, 
grasp. 

Greis, ., -fe8, -fe, old man, 


adj., sacri 


burial 


dread, fearful, 


grt, gegriffen, zm, 
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greis, adj, gray. 

Grenge, 7-0, boundary, limit. 

grimm, ad7., cruel, grim. 

Grimm, 7., -(e)3, rage, fury, 
wrath. 

grimmig, d7., grim, terrible, 
fierce. 

grinfen, z¢r., grin. 

grog, adj, great, large, mag- 


nanimous; Grofe$, great 
things. 

Grofmut, /, magnanimity, 
generosity. 


grofgiehen, 309 grob, grofge- 
gogen, ¢v., bring up. 

Grube, /, -n, pit, grave. 

qviibelu, z¢r., brood. 

griin, adj, green; a3 Gviin, 
verdure. 

Grund, 7., —(e)8, “e, ground, 
basis, cause, depth. 

gviinden, %., found. 

gtiinen, zr, grow green, be 
green again, burgeon. 

griifen, %., greet; fei gegriift, 
hail! 

Giirtel, ~.,-8, —, belt, girdle. 

gut, ad., good; du Guter, good 
man; gum Guten, for good; 
Gut, good, 2834; — madden, 
make amends oy reparation, 
atone; adv., well, nobly. 

Gut, 7., -(¢)8, “et, possession, 
possessions, wealth, estate; 
treasure, 285. 

Giitdhen, ~.,-8, —, small es- 
tate. 
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Giite, 7, kindness. 
glitig, adj, kind, gracious, 
merciful; adv., in mercy, 


kindly, 


9 


ha, zxter7., ha! 

Haar, z., —(e)8, -c, hair. 

Habe, ., -8, possessions. 

haben, ¢%, have, possess; — 
-.. gu, be to; Danf—, ac- 
cept thanks. 

Habjudjt, *, greed. 

Hafen, m., -8, “fen, haven, 
harbor. 

Haft, 7, custody. 

haften, zztr., hold fast, stick, 
be fixed, remain. 

halb, adj., half; adv., by halves. 

halbverfallen, 2d/., half-ruined, 
half-crumbled. 

Hiilfte, *,—1, half; remainder, 
167. 

Halle, f.,—n, hall. 

HalB, m., -[e8, “fe, neck. 

Halten, Hielt, gehalten, halt, zr, 
hold, keep, make good, 655; 
clasp, 1990; — fiir, hold, re- 
gard, consider; ref., hold 
one’s self, keep one’s self, 
restrain one’s self; vejl., — 
fiir, consider one’s self; zz 
excl., Halt, hold!, stop!; ge- 
Halten, suspended, arrested. 

Hand, 7, “e, hand; flade —, 
palm. 


ca 
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Handedrud, m., -(¢)3, “e, pres- 
sure of the hand. 

handelu, zxtr., act. 

Handlung, /., en, action. 

Hanfling, ., -(c)8, -c, linnet. 

Hangen, Hing, gehangen, hangt 
or Yangt, zxtr., hang, cling, 
be fastened (an, to). 

Harfe, 7, —1, harp. 

harren, ztr., wait (auf, for). 

hart, aaj, hard, harsh, cruel, 

bitter, hard- 

violently, 


unrelenting, 
hearted; adv., 
grievously; fiercely, 1763; 
painfully, 1758. 

Hafdjen, ¢., catch, take, lay 
hands on. 

Hiijder, ., -8, —, pursuer, 
bailiff, man-hunter, hounder 
of men. : 

Ha, ., -jie8, hate, hatred. 

hajjen, zr, hate. 

Haft, 7, haste. 

Haud, ., —(e)8, -e, breath, 
zephyr. 

Haufe(n), mM, —fens, —fen, pack, 
company. 

Haupt, 7., -(e)8, “er, head. 

Hauptman, w., -(°)8, ... 
—leute, captain. 

Haus, 2., —fe8, “fer, house; 
nad) Saufe, home; ju —, at 
home. 

Haufen, ztr., abide, dwell. 

Haustor, 7., -()8, -e, gate. 

heben, hob, gehoben, zr., lift up, 
bear up; 7e/., rise. 


| 
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heda, zxte77., hallo, ho, ho 
there, hola, 

Heer, x., —(e)8, -e, army. 

hegen, ¢., conceal, hide, har- 
bor, bear in secret. 

Heiland, 7., -(e)8, -e, savior. 

heilem, zv., heal, cure. 

heilig, ad., holy, hallowed, 
venerable, sacred, pure and 
sinless. 

Heiligtum, 7., -(e)3, “er, sanc- 
tuary. 

Heinat, 7, -en, home. 

Heimatland, ., —(e)8, “er, na- 
tive land. 

heimfallen, fief Heim, heimge- 
fallen, fallt Heim, zztr., re- 
vert. 

Heimgehen, ging heim, heimge- 
gangen, zz¢7.,g0 home; go to 
one’s eternal home. 

heimifd, adj, native. 

heifdjen, #., demand. 

heifs, 2d., hot, burning; ardent, 
fervent, passionate, feverish. 

heifen, Hieb, geheiben, ., call, 
name; w. iuzf., bid, com- 
mand; zz¢r., be called, be 
name of; mean, be. 

heifgeliebt, adj, passionately 
loved. 

Heiter, adj, cheerful, bright, 
smiling; serene, 874. 

elfen, Half, geholfen, Hilft, zzz, 
help, avail. 

Helfershelfer, m., -8, —, ac 
complice, confederate, ally. 
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hell(e), adj, light, bright, | herfommen, fam her, hergefom- 
clear. men, zztr., come hither. 


hentmen, ¢., obstruct. 

Henfer, 7., -8, —, hangman, 
headsman, executioner. 

Henterbeil, .,-()8, -e, heads- 
man’s axe. 

her, adv., hither. 

herabhelfen, half berab, herab- 
geholfen, Hhilft herab, zzzr., 
help down. 

Herabjdhanen, zt. look down. 

herabjtarren, z¢., stare down. 

heranfdwellen, {hivoll eran, 
herangefhwollen, jhwillt heran, 
intr., rise. 

Heraufjteigen, ftieg Herauf, her- 
aufgeftiegen, zztr., climb up, 
rise up. 

heraus, adv., out; — aus, out 
of. 

Heranstaumeln, zzztr., reel or 
stagger out. 

HeranStreten, trat heraus, her- 
auSgetreten, tritt heraus, zzzr., 
step forth oy out. 

herb, 2a7., bitter, drear. 

herbeieilen, zzér., hurry hither. 

herbeijftiirgen, ztv., rush 
thither. 

herblinfen, z¢r., gleam toward 
one. 

Hereinbredjen, brad Serein, 
hereingebroden, bricjt Herein, 
intr., break in, break forth, 
shut in, fall. 

hereinjtiirzen, z¢v., rush in. 


herniederlaffen, lich hernieder, 
Herniedergelafjen, (abt hernie- 
der, ¢v., let down; ref, de- 
scend. 

Herr, m., lord, master; mein 
—, sir. 

herrlicj, aa., splendid, glori- 
ous. 

heriiberblinfen, ct, shine out 
to. 

hevitberflingen, fang heviiber, 
Heritbergeflungen, zz¢rv., sound 
forth ov over. 

herumt, adv., about. 

herunter, adv., down. 

hervor, adv., forward. 

hervorbreen, brad fervor, 
Hervorgebroden, bridjt hervor, 
intr., break loose. 

Hervorfommen, fam fervor, 
herdorgefommen, zt, come 
forth (aus, from). 

hervortreten, trat Hervor, her: 
vorgetreten, tritt herbvor, zzzr., 
step forward. 

herwilget, ¢., roll on. 

Herz, z., —en8, -en, heart. 

heules, z¢r., howl, cry aloud, 
cry, shriek. 

heute, adv., to-day; — abend, 
this evening. 

hieher, zdv., hither, here, this 
way; bi3 —, thus far. 

ienieden, adv., here below 

hier, adv., here. 
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hierher, adv., hither, this way. 
Hilfe, 7, —1, help. 
hilfeflehend, 2dj., imploring. 
hilflvs, adj., helpless. 
hilfreich, 2d/., helpful. 
Himmel, ~., -8, —, heaven, 
sky; heavens, firmament; 
in excl., Heavens! 
hinumelfhodj, a., heaven-high, 
towering. 
himmelflar, ad7., 
heaven’s light. 
Himmelsdrang, ., -(¢)8, di- 
vine impulse. 
HimmelSlied, 7, —-(e)8, —er, 
heavenly-song. 
hin, adv., thither, away, on, 
down. : 
Hinabgehen, ging finab, hinabd- 
gegangen, zztr., go down. 
Hinanveidjen, zztr., reach, at- 
tain to, compare with. 
Hinanfteigen, ftieg Hinan, hinan- 
geftiegen, zztv., mount. 
hinanf, adv., up. 
hinauffteigen, ftieg hinauf, hin- 
aufgefttegen, zz¢r., climb up. 
hinans, adv., out. 
Hinausfiihren, %., lead or take 
out. 
Hinansgehen, ging Hinaus, hin- 
ausgegangen, zztr., go out. 
Hinausfommen, fam  hinans, 
hinausgefommen, zztr., come 
out. 

hinaustreiben, tried hinaus, 
Hinausgetrieben, z~., drive out. 


clear as 
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hinauswollen, zzr., will hinaus, 
will out, will go out. 

hinbauen, zr, build. 

hinbriiten, zztr., brood, medi- 
tate; bor fid) —, brood. 

hindenten, zz¢r., point (auf, 
to). 

hinein, 2dv., in. 

hineinfolgen, z¢r., follow into 
(in). 

hineinjtiirzen, zr, plunge or 
rush in, 

Hineinwerfen, wart hinein, hin- 
eingeworjen, twirft Hhinein, zr, 
throw into (im). 

hinfahren, fubr bin, hingefahren, 
fahrt hin, zztr., depart; fahret 
fin, away! 

hinfaller, fiel hin, hingefallen, 
fallt hin, z¢tr., fall down. 

hinfiifren, z., lead thither, 
lead. 

Hingeben, gab hin, hingegeben, 
gibt bin, ., give up, abandon, 
give over; hand over, trans- 
mit (dat., to). 

hingeraten, geriet Hin, Hinge- 
raten, gerdt hin, zztr., get to, 
come. 

hingiefen, gob bin, hingegoffen, 
tr., pour out before. 

Hinhalter, hielt hin, hingehalten, 
Halt hin, ¢., hold out, pro- 
duce, hold up. 

hinlegen, ¢., lay down. 

hinmiiffea, czt., mub hin, must 
go there, 
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Hinnehmen, nam hin, binge 
nommen, nimmt hin, %., take 
away, take. 

hinreidhen, zcr., suffice. 

Hinfehen, jah hin, hingefelen, 
fieht Hin, z¢r., look down. 

Hinfinfen, fant hin, hingefunten, 
intr., sink down, fall to the 
ground; p. part. as noun, 
fallen man, victim. 

hinftarren, <tv., stare before 
one (nad, at). 

hinjtrecfen, zv., stretch out. 

hintaumeln, zzzr., stagger or 
revel along. 

inter, prep. (dat. and acc.), 
behind. 

Hintergrund, 7., —(e)8, back- 
ground. 

Hinterlijt, 7, treachery, fraud, 
cunning. 

Hintreten, trat Hin, Hingetreten, 
tritt Hin, zztr., step (vor, be- 
fore). 

hinitberblicen, z¢v., look over 
(gu, toward). 

Hiniibergziehen, gg  hinitber, 
hiniibergegogen, ¢-., draw over 
or to. 

Hinunter, adv., down. 

hinunterneigen,  7e7., 
down. 

hinunterfein, zr, be down; 
have gone down. 

Hinunterfteigen, ftieg Hinunter, 
hinuntergeftiegen, zz¢tr., climb 
down. 


bend 
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hinvorblicen, ztv., look out. 

Hinweifen, wies hin, hingetie- 
fet, ¢r., show, direct. 

hinwollen, zzcr., will hin, will go. 

Hingiehen, 30g Hin, Hingegogen, 
tr., draw along; vef., extend. 

Hirn, 7., -(¢)8, -e, brain. 

Hike, *, heat, ardor. 

hoch, aj, high, lofty, noble; 
valuable, 1005; sacred, 
solemn, 1483; venerable, 
2950; superl., greatest; der 
Hodjte, chief. 

Hodhaltar, 7., -(¢)8, -e or “e, 
high altar. 

hodjbegliict, 
blessed. 

hocjberiifimt, a7., illustrious. 

Hodhgeit, 7, -c, marriage. 

Hodjgcittag, .,—(e)8, -e, wed- 
ding day. 

Hof, 7., -(¢)8, “e, court. 

hoffe, ., hope, hope for. 

Hoffnung, ~, -et, hope (auf, 
for). 

hol, zd7., hollow. 

Haihle, 7, —n, den. 

Hohjit, .,—(¢)8, scorn, mockery. 

hihuen, c., mock. 

hold, adj., fair, lovely, dear, 
sweet, friendly. 

holla, zxte77., hola! 

Hille, /., 1, hell. 

Hillenbrand, w., -(e)3, “e, 
brand of hell. 

Hillenfajmerz, vz., —c8, -en, 
pang of hell. 


aqj., richly 
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Hollenfohn, ., —(c)8, “e, son 
of hell. ; 

Hallijh, adj., hellish, diaboli- 
cal. 

Honighienc, 7, —n, 
bee. 

hordjen, zxir., listen, heed, 
hearken, hear; as iuter7., 
listen, hark, hear! 

Hiren, ¢~., hear, listen. 

GHiigel, ., -8, —, hill. 

Huld, 7., affection, love. 

Hiille, 7, -u, veil. 

hiillen, z., wrap up, veil. 

Hund, v., -(¢)8, -e, dog. 

Hundert, 22¢7., hundred, a hun- 
dred. 

Hut, v., -(e)3, “e, hat. 

Hut, 7, protection, retreat. 

hiiten, zr, guard; ref, take 
heed oy care. 

Hiitte, 7, 1, hut. 

Hyiine, 7, —1, hyena. 

Hymen, m., -8, Hymen (the 

~ god of marriage). 


honey- 


er 


J 


ich, pers. pron., I. 

thr, pers. pron., you; Shr, as 
pron. of address, sing. and 
pl, you. 

inter, adv., always, ever; — 
mehr, more and more; — w. 
comp. of adj., more and 
more,..; — mod), still, even; 
—-fonft, at all other times; 
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—w. invers., even though, 
in exhort., go on, continue. 

immerdar, adv., ever. 

in, prep. (dat. and acc.), in, at, 
on, into, within. 

indem, 52d. conj., while. 

indefjen, 2dv., meanwhile. 

ineinanderfalingen, fdlang in- 
einander,  ineinandergefdfun- 
gen, veff., intertwine, inter- 
lace. 

Suhalt, v.,—-(e)8, content, con- 
tents. 

innen, adv., within; bon —, 
within. 

inner, adj., inward; Sun(e)re, 
m., —t(e)t, interior, heart, 
soul, innermost soul, spirit ; 
im Qnnern, within. 

inme(t)werden, tourde or ward 
inne, innegeworbden, zztr., be- 
come aware. 


fo4 
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ja, adv., yea, yes, in truth, in- 
deed, truly; why; — bod, 
indeed, in any case, for... 
indeed ; — dod) nur, nothing 
but, after all but. 

Jagdluft, 7, passion for the 
chase. 

jah(e), 2a7., sudden. 

Sahr, z., —(e)8, -e, year. 

jahrelaug, adv., for years. 

Jahrhundert, x. -8, -e, cep. 
tury. 
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Santer, M., —%, misery, 
grief. 

jaudgen, zxzr., exult. 

je, adv., ever. 

jed-er (-e, -e8), dem. adj. and 
pron., each, every; each one, 
every one; any, 1249. 

jemals, adv., ever. 

jemand, indef. pron. some- 
one. 

jeer (-e, -¢8), dem. adj. and 
pron, that, yon. 

jenfeits, adv., yonder, in the 
other world. 

jeso, adv. (arch.), now. 

jest, edv., now. 

jubelu, zxtr., rejoice, exult; 
jubelnd, exultingly, with a 
shout of exultation, 

Sugend, 7, youth. 

jugendlih, 2dy., like a youth. 

Jugendzseit, 7, time of youth. 

jung, ad7., young. 

Diingling, ., -(e)8, -e, youth. 

juft, edv., just. 


K 


Riifig, 7., —(e)8, -2, cage. 

Kahu, ., —(e)8, “e, boat, skitt. 

Kaindzeidhen, ., -3, —, mark 
or brand of Cain. 

falt, ad7., cold. 

Kammer, J» i, room, cham- 
ber. 

Kampf, ., —(e)8, “e, fight, 
strife, battle, encounter. 
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RKampfgenvf, m., —flen, —fen, 
brother-in-arms, battle com- 
rade. 

fampfgeredjt, ad7., skilled in 
battle. 

Rapelle, 7, -1, chapel. 

RKapellfenfter, z.,-8, —, chapel- 
window. 

farg, dj., meagre, 
scanty, niggard. 

Raftean, ., -(e)8, -c, castel- 
lan, steward. 

faufem, ., buy. 

faum, adv., hardly, scarcely. 

fehren, ¢., turn, return. 

fein, adj., no, not a, none. 

Keim, 7.,—-(e)8, -e, germ, seed, 
root. 

Founert, 
know. 

Rergze, 7#, —1, candle. 

Rervzeulidjt, ., —-(e)8, candle- 
light. 

Rette, 7, 1, chain. 

feujdj, ac7., chaste. 

Rind, 7., —(e)8, -er, child. 

RKinderbifen, ~.,-8, —, infant 
breast; childlike soul. 

Rinderhand, f., “e, childish 
hand, child’s hand. 

Rinuderfaupt, 7., -(e)8, “er, in- 
fant head, childlike head. 

finderlos, adj., childless. 

RKindheit, 7, childhood, 

findifeh, 2dj., childish. 

Kindlein, 7., -8, —, babe 

Rive, 7, -1, church. 


scant, 


faunte, gefannt, ¢., 
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firdjenvauberifd, ad, sacri- 
legious, profaning. 

Rifjen, ., -8, —, cushion, pil- 
low. 

Rage, /.,—", complaint, plaint, 
lamentation, lament, wail- 
ing, repining. 

flagen, zztr., complain, plain, 
lament, moan, weep, give 
way to despair, wail; flagend, 
plaintive. 

RKiagejtimme, 7, —n, cry of la- 
ment. 

RKiageton, ., -(e)3, “e, tone of 
lament, plaintive tone. 

fliglid), ady., piteous. 

Klang, ., -(°)8, “e, sound, 
echo. 

flar, ad7., clear, bright. 

Rane, 7, 1, claw, clutch. 

Rlaufe, 7, —u, cell, retreat. 

Reid, 7., —(e)8, —ev, dress. 

fleiden, ¢., clothe; ve/., clothe 
or deck one’s self, be clothed 
or clad. 

Kileidung, 7, -en, clothing, 
dress. 

flein, adj, little, small; ber 
Kleine, the little boy. 

Rleinod, ., —(e)8, -¢ and -ien, 
jewel. 

RKlinge, 7, ut, blade. 

flingen, flang, geflungen, zx¢r., 
resound, 

Klippe, 7, —n, cliff; fe., peril. 

flirren, itr, clang, clash (of 
arms). 
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flopfen, zztr., strike, knock; 
beat. 

Riuft, 7, “e, abyss. 

Riugheit, *., prudence, sagac- 
ity, reason. 

Ruabe, m.,-n, —n, boy, child. 

RKnie, ., -(e)3, -(e), knee; ge- 
brodjene Sniee, trembling 
knees. 

fnieen, zz¢r., kneel. 

fniipfen, %., fasten; ref., fast- 
en upon. 

fommen, fam, gefommen, zztr., 
come; — auj, fall to; ber 
Kommenbde, the new-comer. 

Rinig, 7., -(e)8, -¢, king. 

finiglidh, adj., royal, of the 
king. 

finnent, ¢., be able; fann, 
can, may, can do; fonnte, 
might. 

Ropf, 7., -(e)8, “e, head. 

Rorper, ., -$, —, body. 

foften, zztr., cost (dat. or ace. 
of pers.). 

foftlicj, adj, costly, precious, 
splendid, priceless; swg., 
very best; da3 Sbdjftlide, a 
precious treasure. 

fradjen, ¢xtr., creak, crack. 

Rraft, 7., “e, strength, power. 

fraftig, 2dj., vigorous, sturdy, 
Strong; adv., in strength. 

fraftlo$, adj., powerless, un 
nerved, 

Kraile, 7, -, claw. 

frampfig, 2a7., convulsive. 
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fran, adj., sick. 

franfen, z., wound, aggrieve, 
hurt one’s feelings, cut, vex, 
grieve, gall. 

Krantheit, *., -en, sickness. 

RKrankung, 7/, -ct, vexation, 
insult. 

Kranz, 2., -¢8, “ec, wreath. 

Kreis, m., -[e8, -fe, circle; im 
—Je treiben, swim. 

friedjen, trod, gefrodjen, zztr., 
crawl, creep (am, up to). 

Rrieg, 7., -(¢)8, -e, 
strife. 

Krieger, m., -8, —, warrior. 

Krone, 7, —u, crown. 

fiihlen, ¢v., cool. 

fithu, ea7., bold, daring. 

Kulijfe, ~, 1, wing. 

Kummer, 7., -8, distress, sor- 
row, sadness, grief. 

Kunde, 4, -1, news, tidings, 


war, 


message. 
fiinden, %., announce. 
fundwerden, iwurde or ward 


fintd, funbdgeworden, zztr., be- 
come known, be revealed. 

fiinjtig, d/., future. 

RKunft, 7, “e, art. 

Rurt, pr. 2. from Konrad. 

furz, ad7., short; vor furgem or 
furg guvor, a little while ago; 
furg erjt, only a little while 
ago. 

Kus, 7., ie8, “He, kiss. 

fiifjen, z., kiss. 

Kiijte, /., -, coast, shore. 
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Labekiihlung, , refreshing 
coolness. 

{aben, ¢., lave, refresh. 

lidhelu, ixér., smile (0b, at); as 
noun, n., smiles. 

laden, zxtr., laugh (daz, at), 
scorn; smile upon. 

lidherlidj, aa7., laughable. 

aden, ub, geladen, ladt, sw, 
pile, heap. 

aden, Iadete or Iud, geladen, 
fabdet or [adt, summon. 

Lager, z., -8, —, couch, rest- 
ing-place. 

lagers, ve7., lodge. 

Lageritatte, 7, —n, 
place. 

allen, zztr., babble, stammer. 

Land, 7., -(e)8, “er, land. 

Landmann, ., —(¢)8, —leute, 
peasant. 

lang, ad7., long. 

ange, edv., for a long time, a 
long time ; — nod), ef’, long, 
long ago, before; nicht [tinger, 
no longer, no more; !dngjt, 
long ago or since. 

fanggedehit, ed7., long drawn 
out, long continued. 

langfam, 27., slow. 

fajjen, lieb, gelaffen, lapt, z., let, 
allow, leave, let go, release, 
let be; cause, make; fig 
fehen —, appear; e8 labt, it 
becomes, 


resting- 
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Lajt, 7, -en, burden, cargo, 
encumbrance. : 

lajten, z¢v., weigh upon (auf), 
oppress. 

Lajter, ~.,-8, —, crime, vice. 

fau, adj., luke-warm; warm, 
soft, gentle. 

Laub, ~., —(¢)8, foliage. 

Laube, 7, -, arbor, bower. 

fauern, z¢v., lurk, watch, wait ; 
fauernd, from one’s conceal- 
ment. 

Lauf, ., -(¢)8, course. 

{aufdjen, z¢r., listen, 
heed. 

laut, adj, loud, aloud ; — twer- 
den, become loud or impor- 


give 


tunate ; a noise 
arises. 

Laut, ., -(¢)8, -e, sound. 

Laute, /., -, lute. 

leben, zztr., live, live on; lebe 
wohl, farewell. 

Leben, x. -8, —, life, exis- 
tence. 

lebendig, dj., lively, living, 
vivid. 

Lebensfreude, 7, —u, joy in 
life, consolation. 

Lebenshauch, ., —-(e)8, living 
or quickening breath. 

Lebensluft, 7, joy of living. 

febenSmiide, adj., life-weary. 

lebenSmutig, adj, full of life, 
hopeful, buoyant. 

Lebensretter, ~., -8, —, res- 
cuer of one’s life, 


impers., 
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Lebensfrjenfer, ., -8, —, 
giver of life. 

ledig, adj., free (gex., from). 

leer, ad., empty, hollow, de 
serted. 

feergebrannt, adj., wasted by 
fire, devastated. 

legen, ¢., lay; gelegt, laid, 
resting. 

Lehen, ~.,-3, —, fief, feudal 
tenure. [ing a fief. 

lehenbar, 2aj., worthy of hold- 

Lehensmant, ., —(e)8, “er, 
vassal. 

lehunen, z., lean; gelehnt, lean- 
ing, reclining (at, on, a- 
gainst). 

Lehre, #., —1t, instruction, 
teaching, precept. 

lehren, ¢., teach. 

Leidhe, 7., -1, corpse, body ; 
die —n, the dead. 

Leidjenange, 7.,-3, 1, corpse- 
like eye. 

leidhenblaf, ad7., deadly pale, 
pallid. 

Leidhenblicé, ~.,-(e)8, -e, death- 
like glance. 

Leithenduft, 7., —(¢)8, “e, odor 
of the charnel-house. 

Leidhenherold, ., -(c)8, -c, 
corse’s herald,funeral herald. 

Leidhentuch, 7., -(e)8, “er, 
shroud. 

leidjt, aaj., easy, light, idle, 
fickle, capricious; adv., light- 
ly, swiftly. 
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leiden, litt, gelitten, z., suffer 
(unter, from, 2379). 

Leiden, 7, -8, —, suffering, 
sorrow. 

leihen, lich, geliehen, ¢., lend. 

lei3 or leife, ad7., soft, faint, 
gentle, slight; adv., softly, 
in a low voice, with bated 
breath, in whispers. 

leiSgefproden, 
spoken. 

Seiten, z., lead, conduct, head, 
guide, direct. 

Leiter, /, —n, ladder. 

Leitjtern, ., —(e)3, -e, lode- 
Star. 

fenfen, ., guide. 

Leng, w., -¢8, -e, spring. 

lernen, ¢., learn. 

lefer, 08, gelefen, fieft, ¢., 
read. 

lett, ad., last. 

Len, ., —cn, —ent, lion. 

Teuguen, ¢v., deny. 

Leute, Z/. only, people, men; 
servants. 

lidjt, adj., bright, of light. 

Licht, ., -(e)8, -ev, light; pZ., 
-e, candle. 

lieb, adj, dear, loving, loved; 
as noun, beloved, love. 

Liebden, 7., -9, love, true love, 
lover. 

Liebe, 7/., love. 

lieben, 7%, love, be in love 
with, like. 

lieber, adv., rather. 


aq., softly 
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liebfofen, ¢., lieb- 
fofend, fondly. 

Tieblich, adj., lovely, charming, 
tender; dear, 1860; melodi- 
ous, 3060. 

lieblo$, adj., heartless. 

Tiegen, lag, gelegen, zztr., lie, 
recline. 

Lilienftengel, 1, -8, —, lily- 
stalk. 

Linde, /., 11, linden, lime-tree. 

fint-, ad7., left; die inte, the 
left hand. 

Tinf3, adv., to the left, at the 
left. 

Linnen, ., -8, linen. 

Lippe, *, -1, lip. 

Lob, 7., -(¢)8, praise. 

focfen, ¢., allure, call, lure. 

Loh, 7., —(¢)8, “e, reward, re- 
compense, due, meed; gum 
—e, in repayment. 

{ohuen, %., reward. 

Lv8, x., —fe3,. -fe, lot, fate; 
livelihood, competence. 

{03 or Yofe, adj., loose, float- 
ing, wanton; freed. 

lifdeu, 2, extinguish, quench. 

lifen, ¢., loose, solve; vé/., be 
relinquished, be erased. 

ToSgehert, ging (03, losgegangen, 
intr., rush (auf, at). 

IoSjagen, zr, start the hunt 
or chase. 

foSlaffen, lieB 108, lodgelaffen, 
lipt [08, ¢., let loose, un- 
chain. 


caress; 
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loS8reifen, vif (03, lo8gerijjen, 
tr., tear loose; [oSgerijjen, 
let-loose, unleashed; re/., 
tear one’s self free. 

Liwe, ~., —1, —0, lion. 

Luft, 7, “e, air, breeze. 

Liige, 7, —u, falsehood, lie, 
deception. 

Lujt, 7, “e, pleasure, joy, de- 
sire, passion. 

luftig, ad., merry; in excl., 


be merry! 

Iuftwandeln, zztr., walk for 
pleasure, strollidly, saunter; 
fufttvandelnd, in pleasant 
walks. 

M 


mtachett, ¢r., make, do. 

Macht, *, “e, might, power. 

midjtig, 2d7., mighty, power- 
ful, authoritative, weighty, 


potent; ber Machtige, the 
mighty man; adv., with 
powerful voice, 1787. 

Middhen, ~, -38, —, girl, 
daughter. 


mafnen, ¢., warn, remind, ex- 
hort. 

Mahnung, 7, —-en, reminder, 
exhortation, summons. 

Mini, m., — or -(c)8, —e(n), 
May. 

Mal, 7., -(e)8, -c, time. 

Mal, 7., -(¢)8, -¢ or “er, mark, 
scar, wound, 


4 
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Maler, ~., -8, —, painter. 
man, 7zdef. pron., one, they, we. 
mane) (-ct, -¢, -€8), adj. and 
pron., many a, many, divers, 
many a one; mandeS, many 
a thing, a great deal, much. 
mancdmal, cdv., sometimes. 
Mann, v., —(e)$, “er, man. 
Minunerbufen, 7.,-3, —, man- 
ly breast. 
Marden, 7., 
end, fiction, 
wild fancy. 
Mark, ., -(e)3, marrow. 
Marter, ~, —1, torture. 
mtartern, z., torture. 
matt, adj, faint, dim, worn, 
pale, weak, feeble. 
Maner, 7, —, wall. 
Meer, ., -(e)8, -e, sea. 
mehr (comp. of viel), adj., more, 
else; adv., any more, now, 
1664; more and more, S. D. 
2660; nidt —, no longer. 
ntehrere, zzdef. pron., several. 
tein, oss. adj. and pron., my, 
mine; die einen, my race. 
Meineid, w., -(¢)8, -e,perjury. 
meinen, 2., think; mean. 
Meinew, ., -8, opinion. 
meldet, ¢v., announce. 
Menge, /.,-u, multitude, num- 
ber. 
Mtenfdj, ., —en, -en, man, 
mortal. 
Menjdyenblat, v.,-(e)8, human 
blood. 


-8, —, tale, leg- 


idle story, 
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Menjdenbruft, ~, “e, mortal 
breast. 

Menfdendafein, z.,-8, human 
existence. 

Menfdhenglii, x, —(e)3, hu- 
man happiness. 

Menfchenleben, ~., -8, —, hu- 
man life; human prey. 

Menfdjenvat, m., -(e)8, hu- 
man council, human judges. 

Menfdjentat, ~, -en, human 
deed, deed of a mortal. 

Menfhenwert, ., —(e)8, -e, 
man’s worth. 

Menfdheit, ~, humanity, man- 
kind. 

menfalic), 277., human, like a 
man. 

Mentfhlidfeit, ~, humanity, 
humane feelings. 

mefjert, map, gemejjen, mipt, ., 
measure; gemeffen, express, 
precise, explicit, definite. 

Mietevr, 7., —(e)8, -¢, meteor. 

Meudhelmirderdold, .,—(e)8, 
-¢, assassin’s dagger. 

mild, adj, gentle, mild, kind, 
compassionate, clement, 
merciful. 

mildern, ¢., moderate, abate. 

minder, adj. (comp.), less. 

mifsdenten, 2., misinterpret. 

Mifmut, v.,—(e)8, moroseness, 
moodiness, gloom. 

mit, pve. (dat.), with; — eins, 
all at once; — Worten, in 
words, 
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Mitleid, ~., -(e)8, pity, com 
passion, mercy. 

mitmiiffen, zzcr., mug mit, must 
go along. 

Mitte, ~., —u, center, midst, 
middle. 

Mitternadht, *, “ce, midnight; 
dead of night, midnight 
hour. 

utoderit, z¢7., moulder. 

migen, mocdjte, gemocdjt, mag, 
tr., may, Can, care to; it 
pleases one, 2175; — nid, 
will not ; zwzper., let ; moddte, 
should like to, would fain, 
‘should be inclined to. 

Miglidjfeit, *, -en, possibili- 
ty. 

Mondenglang, ., -e8, moon- 
shine, moonlight. 

Mondenlicjt, 7.,-(e)8, moon- 
light. 

Mondenfhimmer,  m., -8, 
trembling light of the moon. 

Mord, ., -(e)8, -e, murder. 

morden, ¢v., murder. 

Mirder, 7., -8, —, murderer. 

Mirderhand, 7.,“e, murderer’s 
hand. 

Mirderfdjar, /., -e, murder- 
ous band oy crew. 

Mirderftirn, ~., —en, 
derer’s brow. 

miwrgen, adv., to-morrow. 

Morgen, ~., -8, —, morning. 

Morgenrot, .,—(e)8, breaking 
of the dawn. 


mur- 
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Morgentraum, m., —(e)3, “e, 
morning-dream. 

morfd, ad., worm-eaten, 
weak, decayed, crumbling. 

miide, 2d/., tired. 

mithevoll, adj, painstaking; 
adv., with unremitting toil. 

Mund, ., -(¢)8,-—e or “er, 
mouth; voice, 521. [blithe. 

munter, ad7., cheerful, merry, 

murren, zz/r., mutter; mur- 
rend, with a murmur. 

Mufif, 7, music. 

miiffen, mute, gemubt, mug, 
intr. and mod. aux., have 
to; must, must be; — ju, 
must go to. 

muftern, ¢., survey, examine, 
arrange, fix something. 

Mut, ., -(¢)8, bravery, cour- 
age. 

mutig, ed7., courageous, brave, 
cheerful, buoyant ; 27 excl., 
be brave! courage! 

Mutter, *., “, mother. 

Mutterbufen, ., -8, mother’s 
breast. 


MN 


nad), prep. (dat.), after, to, at, 
toward, in direction of, lead- 
ing to; — jeder Geite, inevery 
direction; Zostpos., after, fol- 


lowing; —... hin, to; — und 
— gradually; i excl, 
Follow! 


VOCABULARY 


nadjdenfen, dadte nad, nadjge- 
dbadt, zztr., ponder, meditate 
(iiber, upon). 

nachfolgen, zz¢r., follow, follow 
after. 

nadjfommen, fam nad, nadge- 
fommen, zztr., come after, 
follow. 

Nachridjt, 7, en, news. 

nachjeken, z¢r., follow after. 

nadjfpringen, jprang nad, nad- 
gefprungen, zztr., leap after. 

Nadht, 7, “e, night; darkness. 

Nachtgebet, ., -(e)8, -e, even- 
ing-prayer. 

Nadhtgefidjt, .,-(e)8, -e, vision 
of the night. 

Madhtgefpenft, ., —(e)8, —er, 
specter of the night, black 
specter. 

Nadhtigall, ~,-en, nightingale. 

nidhtlid), 2d7., nightly ; sombre, 
gloomy, dismal. 

Nadhtrevier, ., -(¢)3, -e, night- 
ly purlieu. 

nadjtumbiillt, 277., night-veiled. 

nadjtun, tat nad, nadgetan, zr., 
imitate, do like (daz. of pers.). 

Nacken, ., -8, —, neck. 

nadt, adj., naked, bare. 

nagen, 7, gnaw. 

nah(e) (uaher, ndcbft-), 
near, near-by (dat. to). 

Nie, 7, -, nearness, pres- 
ence, neighborhood, vicini- 
ty; im meiner —, right near 
to me. 


adj. 


VOCABULARY 


taken, tr, near, draw near, 
approach, come, draw nigh; 
refil.. draw near, approach; 
as noun, 2., approach. 

niihern, 2f., approach. 

nahgelegen, zd7., near-by. 

Nahrahmen, ., -8, —, em- 
broidery frame. 

nifren, %., nourish, nurture; 
nurse, [name. 

Name(u), ., mens, —men, 

Narbe, f., —1, scar. 

ttarren, ¢., trifle with, make 
game of. 

Nak, ., -fe8, moisture, dew. 

Natter, *, -1, adder, serpent. 

Nattergahu, 7.,-3, “e, serpent- 
tooth. 

Natur, 7. -cit, nature. 

Nebel, w., -8, —, mist, haze; 
faint or dim light. 

Nebeltal, x, -(c)s, “er, misty 
vale. 

neben, prep. (daz.), beside. 

nehment, nam,  genommen, 
nimmt, zy, take, take away, 
accept; understand. 

Neid, 7., —(c)8, envy. 

neigen, /v., bend, incline, direct; 
reji., bend. 

Neigung, 7, -ct, inclination, 
love, fancy. 

nein, adv., no. 

Nenten, mannte, genannt, ¢., 
call, name, call upon, tell. 
Mek, v., 8, -c, net; ein — 

ftellen, set a net. 
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neget, ¢., moisten; ref, grow 
moist. [anew. 

neu, ad7., new, renewed; adv., 

nidjt, adv., not. 

nits, indef. pron. nothing 
(al8, but). 

niden, tv, nod. 

nie, adv., never. 

nieder, adv., down; razed. 

niederdounern, ., strike down 
as if by lightning. 

niederflehen, 2, invoke. 

niederfuie(e), zzz, 
down. 

niederlegen, ¢., lay down; ref, 
lie down. 

niederfajanett, 27¢v., look down. 

niederfenfen, ¢., lower. 

niederfeben, %., place ory put 
down. 

niederfinten, fant nieder, nieder- 
gefunten, z¢r., sink down (an, 
at). 

niederftiirzen, %., cast down, 
fall down. 

niedertauet, ¢., distil, make 
descend. 

niederwerfen, warf nieder, tie 
dergetworfen, wirft nieder, zu, 
throw down; 7ve/., drop. 

niedrig, 2d7., low, lowly. 

niemand, zzdef. pron., no one. 

niental3, adv., never. 

nimmer, adv., never, never- 
more. 

uimmermehr, adv., nevermore, 
never. 


knee 
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nippen, zvtr., sip, drink (an, 
from). 

nirgend3, adv., nowhere. 

nod}, adv., still, yet, even, even 
now, sometime; besides, in 
addition, also, still further; 
just; efe—, even before; twas 
—, what more; — ein, one 
more, another; — ein8, one 
thing more; — einmal, once 
more; — immer, still, ever. 

Not, f., “e, need, necessity ; 

- Ohne —, needless, groundless, 
unnecessary. 

nitig, adj., needed. 

nottun, tat not, notgetan, zxtr., 
be need. 

nu, adv., well, yes. 

mutt, adv., now, well, then; — 
fo, so then; — twohfan, well 
then, now at last, Ah me! so 
be it, come then, ’tis well, in 
sooth. 

nur, adv., just, only, but, 
even; —... nidt, except; 
— immer, keep on. 


e) 


D, inter7., Oh! O!} 

ob, sub. conj., whether, if; — 
aud, even though; — gleich, 
although; fvep. (arch.), 
over, above, on account of, 
because of. 

oben, adv., above, upstairs. 

ober, adj., upper. 


VOCABULARY 


Oberwelt, *, upper world. 

vbgleidj, sud. conj., although. 

Ode, aaj, dreary, desolate, 
drear. 

Orem, m., -8, breath. 

oder, con., OF. 

offeit, adj, open, ajar, gaping. 

ffnen, ¢., open ; gedjfnet, open; 

, weit —, gaping. ee 

Offnung, 7, -e, opening. 

oft, adv., often, oft. 

fter, adv., often. 

oftmal3, adv., often. 

vue, prep. (acc.), without; - 
dak, without + pres. part. 

Ohumadht, 7, et, swoon. 

ohumadtig, dj, impotent, 
powerless, fainting. 

Ohr, ., —(e)3, —en, ear. 

Olgweig, 7., —(¢)8, -e, olive- 
branch. 

Opfer, x. -8, —, sacrifice, 
victim. 

Ort, m., -¢ or “er, place, spot. 
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paaren, ¢v., pair, coupie. 

pacen, ¢7., seize, grasp, clutch, 

Palaft, v., -(e)8, “e, palace. 

pafjen, zztr., be fitted; paffend, 
fitting, appropriate. 

Bauje, 7, -, pause. 

Pein, 7, pain, torment. 

peinlidj, ed7., painful. 

peitidjen, ¢., goad on, whip. 

Perle, 7, 0, pearl. 
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Perfon, /,-e1, person, dram- 
atis persona. 

Pfad, v., -(e)8, -e, path. 

Pfand, ~., -(e)8, “er, pledge. 

Pfeil, ~., -(¢)8, -e, arrow. 

flange, *,—-n, plant. 

pflegen, ¢., nurse, nurture, 
care for, rear; attend to, en- 
joy; der Ituhe —, take some 
rest; beaccustomed, be wont. 

Pflidt, 7, -en, duty. 

Pforte, 7, -, gate. 

pfui, zter7., fie! for shame! 
bah! [fancy. 

Phantafie, ~, -(e)n, fantasy, 

Phantom, 2.,-(e)8, -e, fantom. 

plagen, ¢v., torment. 

Plats, 7., -8, “e, spot, place. 

pliglich, cay, sudden. 

poren, ztr., knock; e podjt, 
there is a knocking. 

poltern, zzzr., rattle. 

Pofje, /., 1, farce; offen, 
in exci., nonsense ! 

Poftent, vz.,-8, —, outpost. 

Preis, m., -[e8, -fe, price. 

preifen, prie’, gepriejen, ¢., 
praise, exalt, glorify, bless. 

preiSgeben, gab preis, preisge- 
geben, gibt preis, t%., give 
over, surrender; /. part., at 
the mercy of, a prey to. 

prefjet, ¢., press (auf, upon, 
to; an, to); geprept, op- 
pressed, dejected, despond- 
ent, sorrow-laden. 

Grobe, /, —u, test. 
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priifet, ¢r., test. 

Pruntgenadh, ry —(0)8, “er, 
room of state. 

Puls, v., -fe8, -fe, pulse. 

Punkt, .,-(e)8, -e, spot, point. 


gD 
Qual, 7, -en, torture, torment, 
pang. 
quilen, ¢., torture, torment. 
qualvoll, adj, very painful, 
tormenting; a@dv., in pain, 
in anguish. 


R 


Rabenftein, v.,—-(e)3, -e, raven- 
stone, place of execution, 
gallows stone. 

Rtache, /., vengeance. 

ridjen, tr, avenge. 

Racheftahl, ~., -(e)8, -e, steel 
of vengeance, venging steel. 

Radhgier, ~, revengefulness, 
vindictiveness, thoughts of 
vengeance. 

Rahfucht, ~, revengefulness, 
malice, rancor. 

Rad, 7., -(c)8, “er, wheel. 

Nand, v., —(c)8, “er, edge, rim, 
gunwale. 

Nang, v., —(e)8, “e, rank. 

Ranke, ~., —u, tendril. 

raja, ad, quick, hasty, im- 
petuous, rash, sudden, fever- 
ish; eager, 1003; adv., with 
sudden terror, 993. 
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tafen, intr., rage; tafend, rag- 
ing, mad. 

Siaft, 7, rest, repose. 

raten, viet, gevaten, rat, advise; 
take counsel. 

Ratjel, ~., -8, —, riddle. 

rauben, %., rob (dat. of pers., 
of, from), snatch away, take 
as one’s prey. 

Rauber, ~., -8, —, robber. 

Rtiuberarm, ., -8, -e, rob- 
ber’s arm. 

Riuberbande, 7, —n, robber 
band. 

Rinberhauptmann, ., —-(e)8, 
—leute, robber chieftain. 

tiuberifd, adj, rapacious; 
adv., with murderous intent. 

Riuber3fohu, v.,—-(e)3, “e, rob- 
ber’s son. 

Riubervolf, z., -(e)8, robber 
band. 
Riuberwut, 7, robber’s frenzy. 
Raubgetier, x., -(e)8, -e, beast 
of prey. 
Maubtier, z.,—-(e)8, -¢, beast of 
prey. 

rauden, zztr., smoke, reek 
(bon, with). 

tanh, adj, rough, rude, wild, 
harsh, rugged. 

rane, 2, whisper. 

raufdjen, zr, rustle; 8 
raujdt, there is a rustling. 

tedjt, adj, right, well; — 
haben, be right; die Redjte, 
the right hand, 


Redjt, ., —(e)8, -e, right, law. 

redjt3, adv., at, on or to the 
right. 

Rede, f., -1, speech; die — 
fein, be a question of; — 
ftehen, give ov render an ac- 
count, explain. 

rege, aaj., moving, quick, 
quivering, stirred up; — 
werden, be roused. 

regen, refl., stir, move, bestir 
one’s self, 

Regfamfeit, f, quivering, 
tremor, activity. 

reicj, adj, rich, abundant, 
wealthy, fruitful, precious; 
costly, 1714; plentiful, lav- 
ish, 1711; adv., in its splen- 
dor, 1954. 

Reich, 7., —(e)8, -e, kingdom, 
domain. 

reidjen, stretch forth, extend, 
give, present; z#ztr., come 
up (ai, to), compare with. 

Reihe, *, -1, row, array; 
nad) der —, one after the 
other. 

reitt, adj., clean, pure, chaste, 
innocent. 

reife, zztr., journey. 

reifen, vip, gevijfen, zv., snatch, 
tear, rend, tear asunder, 
draw irresistibly; reifend, 
swiftly. 

reizen, ¢., excite, exasperate, 
provoke; reigend, charming, 
enchanting, 
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Meft, ., -8, -e, remainder, 
remnant. 

rettemt, ¢t7., save, rescue. 

Rettung, /., safety; 2 excl., 
save me! 

rettungslos, ad7., helpless. 

Rene, /., repentance, regret, 
compunction. 

renen, 27, e3 reut mid, I repent 
of, I regret. 

Rhein, v., Rhine. 

ridjten, %., judge, doom, pass 
judgment (06, on). 

Rihter, 1., -8, —, judge. 

ridjtig, adj., right. 

Riefe, v., 1, -n, giant. 

Riefentraft, /, “e, 
strength. 

Kinde, 7, 1, bark. 

Ring, z., -(e)8, -e, ring. 

Ringeltang, .,-e3, “e, circling 
dance. 

ringen, rang, gerungen, zxtr., 
struggle (um, for). 

Ringewt, 7. -8, struggling, 
struggle. 

rings, adv., round, all around, 
round about. 

ring8um, adv., roundabout 
around; standing round. 

ringSumber, adv., roundabout. 

risen, ¢., scratch. 

Ritter, ., -8, —, knight; 
Mein Herr —, noble Sir. 

ritterlidj, adj., chivalrous, 
gallant. 

Roje, 7, -1, rose. 


giant 
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Rofenbett, ~., -(e)8, -en, bed 
of roses. 

Jiof, 7.,—-ffe3, fle, horse, steed, 
charger. 

rite, ¢v., redden, dye. 

ritcégeben, gad (gu-)riid, riidge: 
geben, zr, give back. 


ritfdlagen, ihlug (3u-)riid, 
tiidgefdlagen, zxtr, strike 
back. 


Niiicfweg, w., —(e)8, -¢, way 
back. 

Ruder, ., 8, —, oar. 

rufen, vief, gerufen, z%., call, 
call aloud, cry (nach, for) ; e8 
tuft, a voice calls, somebody 
calls. 

Ruhe, /., rest, calm, peace, 
quiet. 

ruheledigend, 2d., panting for 
rest, thirsting for rest. 

rahe, zr, rest; e8 rubt fid, 
one rests. 

ruhig, aj., quiet, peaceful, 
tranquil; adv., in peace; zz 
excl., be quiet! be calm!; 
— madden, quiet; — fein, 
rest assured. 

Ruhm, v., -(¢)8, fame. 

riihrem, 4., move. 

Ruine, 7, -M, ruin. 

Rund, 7, —(e)8, -e, circle, 
brotherhood. 

Runde, /, —, round; die — 
maden, go the rounds. 

rundherum, edv., round about. 


rungelt, %., wrinkle, knit. 
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Saal, m., -(¢)8, Siile, hall. 

Saat, /., -e, seed. 

Sache, 7, —", thing, cause. 

Sage, /, -t, legend, tradition, 
story, saying. 

fagen, ¢., say, tell; unfold. 

Same (1), 7.,—men8, —men, seed, 
germ, kernel. 

fammelt, ~c7., gather, rally. 

fanft, adj, gentle, soft, peace- 
ful. 

Sarg, 7., -(c)8, “e, coffin, cas- 
ket. 

Sargdecée, ~, -n, pall. 

fiaittigen, %., satisfy, sate. 

fauget, ¢., suck, draw. 

Siiule, f., —u, pillar. 

faiujeln, éz¢r., murmur, whisper 
(um... Her, about). 

Scene, /., -, scene; wing. 

fdjadenfroh, @27., malicious, 
spiteful. 

{dhaffen, z., get. 

Smafott, v., -(e)8, -e, scaffold. 

Shall, w., -(e)8, -e, sound, 
note, echo. 

fdjamrot, ad7., red with shame. 

faandlicj, 2d7., shameful; ix 
excl., for shame! 

Sar, 7,-en, band, company, 
multitude, host, horde. 

{djarf, 2dj., sharp, harsh; mak- 
ing a sharp angle, 2272; adv., 
accurately, 1746. 


VOCABULARY 


Shirpe, 7, -1, scarf, 

Shatten, ~., -3, —, shadow, 
shade. 

{djiiten, %., value, prize, es- 
teem. 

Sauder, m., -8, —, horror, 
terror, dread, shudder. 

ffjaudern,  zztr., shudder, 
quake; eS fdhaudert micd, 
shudder. 

Smauderu, ., -8, shuddering, 
horror. 

fjauen, zztr., look, gaze at, 
look out. 

Sauer, ~., -8, —, horror. 

Sdhauernadht, ~, “e, awful 
night, darkness. 

Sheide, 7, 1, sheath. 

fdjeiden, fied, gefdieden, zr, 
separate, part: iztr., depart 
(au3, from); as moun, 2, 
parting. 

Sthein, ., -(c)8, appearance, 
show, pretense, delusion; 
ray. 

fdjeinen, jdhien, gefdhienen, zzzr., 
appear, seem; shine, beam. 

fdjelten, {halt, gefholten, fcilt, 
tr., blame, chide. 

Sherz, 7., -¢8, -e, jest. 

fdjeu, 2a7., shy, reserved, timid, 
fearful, timorous, frightened, 
wild-eyed, restless, afraid of, 
dreading (vor), distrustful; 
adv., in wild fear, 1724; in 
dread; faintly, 2149. 

Scheu, 7, awe, fear. 
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fdjenen, ¢., dread, fear, shrink 
from. 

Smhicjal, ~., -(c)8, -c, fate, 
destiny. 

fdjiefen, {hob, gefdoffen, z., 
shoot, dart (nad, at). 

Sahiff, ., -(€)8, -e, ship. 

Shiffbrudh, 2., -(¢)8, “e, ship- 
wreck. 

fchiffent, zzr., sail, direct one’s 
skiff, go. 

Shilf, ~., -(c)8, -c, reed, reeds. 

fdjimmern, zx¢v., gleam, glim- 
mer. 

Schladht, /., -en, fight, battle. 

Shlacdhtgefilde, ~., —, battle- 
field. 

Srhlaf, .,-(¢)3, sleep; 2/., “e, 
temple. 

fclafert, {Hlief, gefdhlafen, fhlaft, 


intr., sleep, slumber, be 
asleep; fdlafend, in one’s 
sleep; der Gdlafende, the 


sleeper; — gehen, go to sleep. 

SAlafenszeit, 7, time for 
sleeping. 

Sepliifer, ., -8, —, sleeper. 

{dlaferwadjt, 27j., sleep-awak- 
ened. 

Selafgemacdh, 7, —(c)8, “er, 
bedroom, sleeping-chamber. 

Schlag, v., -(e)8, “e, stroke, 
knock, blow, beat. 

frilagen,  fdlug,  gefdlagen, 
{hlagt, z., strike, smite, beat ; 
deal, inflict (of wounds); 
clasp. 
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Schlamm, 7., -(¢)8, mud. 

fdlanf, 2d7., slender. 

fdjlau, ed., sly, artful. 

fdjledjt, 2dj., poor, miserable, 
mean. 

fjleidjen, {hlich,  gejdliden, 
intr., slink, steal; vef., in- 
sinuate one’s self, steal. 

Schleier, m.,-8, —, veil. 

flepper, z., trail. 

fcjliefen, fhlob, gejdlofjen, zr, 
close, lock, join, clasp; ve/., 
close; — an, unite with. 

fcjlimum, adj, bad, base, ne- 
farious, evil. 

fehlinger, [Hlang, gefdhlungen, zr, 
wind, twine, clasp (um... 
her, round about); 7é/7,, - 
twine. 

Scjlofs, ~., —fie3, “fer, castle. 

Sjloftapelle, f., -, castle 
chapel. 

Schlofs winger, ».,-8, —, outer 
bailey, space between the 
inner and outer walls of a 
castle. 

Schlummer, 7., -8, slumber, 
sleep. 

felumimern, z¢r., slumber. 

{hlummertrunfen, ea., drunk 
with slumber, heavy with 
slumber. 

{djliirfen, %., sip, quaff, drink. 
Slug, m., —ffe8, “ffe, conclu- 
sion; Fate’s decree, 3318. 

Smjlitijel, #., -8, —, key. 

Sdmach, 7, disgrace. 
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fdjmahen, %., calumniate, be- 
little. ; 

Sdhmeihelhaudh, ~., -(c)3, 
fondling breath. 

{djmeideln, zxzr., flatter, in- 
sinuate, ingratiate; {dmei- 
delnd, caressingly. 

Schmerz, w., eS, -en, pain, suf- 
fering,sorrow,grief,affliction. 

fdjmerszgebrodjen, ady., pain- 
racked. 

fdjmerglicj, adj, painful, sor- 
rowful, sad. 

Schmetterling, ., —(e)8, -e, 
butterfly. [to). 

f{dyiniegem, ~27., press close (an, 

Samu, m., -(e)3, -e, orna- 
ment, embellishment; dis- 
tinction, glory, 1109. 

fcjmiicen, %., adorn, grace, 
embellish, deck. 

Schnee, 7., -(¢)8, snow. 

fdjueeerhellt, 2d., snow-illum- 
ined. 

Sdhueide, *, -u, edge, blade. 

fdjueiden, {dnitt, gefdnitten, z, 
cut; {djneidend, cutting, sharp. 

fdjnell, ad7., quick. 

Schuupftud, 7, -(e)8, “er, 
handkerchief. 

fdjon, adv., already, before, 
even, quite, so soon, merely, 
alone; now, 246. 

fain, aaj., beautiful, pretty, 
fair; sweet ; becoming; adv., 
finely, well, nicely ; Gaines, 
n., beauty. 


fdjonen, ¢v., spare. 

Shipfer, ., -3, —, creator. 

Sdhipfung, f, -en, creation, 
nature. 

Shop, ~., -8, “e, lap, womb, 
body; bosom, depth. 

Schofhund, ., —(e)3, -e, lap- 
or pet dog. 

Sehranfe, 7, -n, barrier; f/., 
bar. 

Schrec, 7., —(€)8, -e, terror. 

Schreckbild, 7., —(e)8, —er, ter- 
rible phantom, frightful 
image. 

fdjrecfen, ¢., frighten, ter- 
rify. 

Shrecten, ~., -8, terror, fear. 

Smjreden, ., -8, —, terror, 
fear. 

Schrecenstag, ., —(e)8, -e, 
day of terror. 

{djrecdenvoll, ad, full of ter- 
rors, frightful. 

Schrecgejtalt, *,-en, frightful 
specter. 

{dredlidj, 27, awful, terrible. 

Sehrei, ., -(e)8, -e, cry, 
scream. 

fdjreiben, {hrieb, gefdrieben, zr, 
write. 

Schreiben, 7., -8, communica- 
tion, letter. 

fdjreien, {dvie, gefdricen, zzcr., 
cry, scream, shriek, cry out 
(nach, for); e8 fdjreit, there’s 
a cry; {@reiend, with a loud 
scream. 
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{threiten, [dritt, gefdritten, zxzr., 
stride. 

Sdjvitt, m., -(c)8, -e, step, 
stride, pace. 

{djroff, 2a., harsh, austere. 

Schuld, 7, -en, guilt, debt. 

{duldig, ed7., guilty, culpable, 
blameable ; — fein, owe; bie 
Sduldige, the sinful woman. 

fauld{03, adj, blameless, inno- 
cent, unwitting. 
Sahug, m., —\je8, “jfe, shot; e8 
fallt ein —, a shot is heard. 
fdjiittelu, 7%, shake; ref, 
bestir one’s self, stir. 

fdjiiben, ¢v., protect. 

fdjwadh, 2/., weak, feeble; silly. 

{djwank, ad7., trembling, falter- 
ing. 

fwanken,  zzzr., 
about to fall. 

fdjwarz, ad, black, dark; 
sinister, hellish, heinous; 
adv., through the black- 
ness, 20. 

fdjweben, zr, hover. 

fdjweigen, fdivieg, gefdhwiegen, 
intr., keep silent, be silent, 
be speechless; {dtveigend, 
silent. 

Shweigen, ., -8, silence. 

Sehweifs, 7, -e8, -e, sweat. 

Sehwelle, /., -n, threshold. 

fwellen, jdwoll, gejdwollen, 
{hwillt, zz¢r., swell (gu, into), 
roll; jdjwellend, swelling, 
overflowing, 


totter, be 
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fdjwer, adj., heavy, difficult ; 
grievous, bitter, terrible, 
heinous, grave, fearful, seri- 
ous; adv., with difficulty, 
hardly; dangerously, 1734; 
Sdhweres, 2., weighty mat- 
ters. 

{djwergepriift, ad, severely 
tried. 

Sdhwert, ., —(e)8, -er, sword. 

Sdhwejter, 7, —n, sister. 

fdjwimmen, [Owamm, gefdwom- 
men, zztr., swim, float. 

Schwimmer, v., -3, —, swim- 
mer. 

fdjwindelu, xiv, feel dizzy ; 
{hwindelnd, dizzily. 

fwinden, jhiwand, gefdwunden, 
intr., fail, fade, vanish. 

fdhwingern, fHivang, gefdhtoungen, 
tr, swing; flourish, wave, 
brandish. 

Schwinge, /., -M, pinion. 

fdjwirren, 22, whirr, buzz. 

fdjwiren, {Hwur and {dhwor, ge 
fiworen, zzév., swear. 

fcjwiil, 2d7., sultry. 

Sadjwiur, .,—-(e)3, “e, oath, vow. 

Seele, 7, -0, soul. 

Segen, ., -8, —, blessing; 
good fortune. 

SegenSaft, ., -e8, “e, bow of 
blessing. 

SegenSbote, 7., —u, —, mes- 
senger of good tidings. 

SegenSengel, ., -8, —, angel 
of blessing. 
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Segenshand, f, “e, hand of 
blessing. 

Segen3fuf, 7., —f[e8, “fie, kiss 
of blessing. 

fegiten, zv., bless. 

fehen, fab, gefefen, jieht, , see, 
look; fic) — lafjen, appear. 

fehuen, x27, long for; jehnend, 
impatiently. 

Sehufucjt, ~, longing, yearn- 
ing, love. 

fehnufucht3voll, 27., full of long- 
ing. 

fein, war, getvefen, zzr., be, re- 
main; — w. dat., belong to; 
e8 fet, let it be; ’tis done! 

fein, poss. adj. and pron., his, 
its, one’s. 

feinig—, poss. pron., his. 

feit, prep. (dat.), since, for; sxd. 
conj., since. 

Seite, 7, -1, side, direction. 

Seitengemarh, 7., —(¢)8, “er, ad- 
joining room. 

Seitentiir(e), £.,-en, side-door; 
door in the wing. 

Seitenwand, 7, “ce, side-wall. 

felber, zztens. pron., self. 

felbjt, ixtens. pron., self, my- 
self, yourself, etc. ; adv., even. 

Selbjt, ., -(c), self, own per- 
son. 

felig, eaj., happy, blissful. 

feltfam, adj., strange. 

fenden, fandte, gefandt, or reg., 
tr., send. 

fenfen, ¢., lower; 7é7., sink, 
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settle down; gefentt, lowered, 
downcast. 

Sefjel, ~., -8, —, seat, settle, 
arm-chair. 

fefem, ¢., set, place (a, in); 
refi., seat one’s self, sit down; 
fich ur Wehre —, defend one’s 
self, 

feufzen, zxzr., sob, sigh. 

fich, x7. pron., himself, herself, 
itself, themselves. 

fidjer, adj., safe, sure. 

Sitherfeit, 7, -en, safety. 

fie, pers. pron., she, -her, it; 
they, them. 

fieben, 72m., seven. 

Siechtum, 7., —-(e)8, sickness, 
ailment. 

fieden, fott, gefotten, or reg., 
intr., boil, seethe. 

Sieg, m., —(e)3, -e, victory. 

Sieger, ., -8, —, victor. 

Silberlorfe, /., —n, silverlock. 

Silberfwan, 1. —(e)8, “e, 
silvery swan. 

finfen, fant, gejunten, ztr., sink, 
fall, droop down. 

Sinn, 7.,—(e)3, -¢, mind, spirit, 
sense. 

Sinnbild, 7.,—(e)8, ev, emblem. 

fitter, fam, gefonnen, zr, 
muse, ponder, deliberate, 
consider; gejinnt, minded. 

Sinnen, 7., -8, contemplation, 
speculation. 

fiunverwirrend, adj., bewilder- 
ing the mind. 
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Gitte, 7, —n, custom. 

fiber, jab, gefeffen, zzz, sit, be 
seated; jibenbd, seated. 

Sflave, w., —n, —n, slave. 

Sforpion, v., -8, -e, scorpion. 

jv, adv., so, thus, just like this, 
then; zz excl., Ha! There! 
Ah!; — denn, then; — tie, 
as, just as; wie —, how 
very. 

fobald, sz. conj., as soon as. 

Soh, ., —(e)8, “e, son. 

folang(e), sb. conj., as long 
as. 

fold), pron. and adj., such. 

Soldat, m., -en, -en, soldier. 

follen, follte, gefollt, fol, zxtr. 
and mod. aux., shall, am to, 
should, ought. 

Siler, m., -8, —, terrace, bal- 
cony. 

Sommerabend, ., -8, -e, 
summer evening. 

Sommernadht, 7, “e, summer 
night. 5 

fouderbar, ad7., queer, strange, 
singular. 

Sonne, /., —1, sun. 

foujt, adv., else; erstwhile; — 
dod) nidjt, never before. 

Sorge, 7, -1, care, fear. 

forget, zzzr., care, worry. 

forgenfdjwer, ad., heavy with 
care. 

Sorgfalt, 7. care, watchful- 
ness. 

forglid, 77., careful. 
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forglos, aj., careless, tranquil, 
without giving way to anx- 
iety, brave. 

forgjam, adj., careful, 

{pahert, gaze, 
watch, pry, peer. 

Sptiher, ~., -8, —, scout; pur- 
suer, 2242. 

fpaunen, ¢., stretch, strain; 
gejpannt, strained, intense. 

fparen, ¢v., spare. 

{parlid, ed, sparing, niggard. 

fparfam, e7., frugal. 

fpat, adj, late; in —er Nacht, 
late at night. 

Speiche, 7, -1, spoke. 

Speife, /., —u, food. 

Spiegel, ~., -8, —, mirror. 

fpiegelfell, dj, mirror-clear, 
silvery. ; 

fpiegelu, 7, mirror. 

Spiel, .,-(e)8, -e, play, game, 
sport. 

fptelen, zzr., play ; jpielend, in 
play. 

Spite, 7, —1, point, head. 

fpotten, zztr., mock. 

Sprache, /, —, speech, lan- 
guage. 

fpredjen,  fprach, gejproden, 
fpridjt, zztr., say (gu, to), 
speak, talk (mit, to), tell; 
decree. 

fprengent, 7, break, burst; 
intr., give way. 

fpringen, fprang, gefprungen, 
intr., leap, spring. 


intr, glance, 
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fprofjen, zz¢v., sprout, spring. 

fpriifen, ¢v., flash, emit, shoot 
forth. 

Spuf, ~., —(e)8, -¢, specter. 

Spur, 7, -en, track, trail, 
trace, spoor. 

Stab, ~., —(¢)8, “e, staff, prop, 
stay, Support. 

Stachel, .,-8, —, sting. 

Stahl, m., -(e)3, -¢ and “e, 
steel, weapon. 

Stamm, ., —(e)8, “e, trunk; 
stem, stock, race, line. 

Stammfalof, ~., —e8, “fer, 
ancestral castle. 

ftarf, 2dj., strong; loud. 

ftarr, aa7., stiff, fixed, chill, 
cold, helpless, numbed, star- 
ing, rigid, deep. 

ftarren, zz¢v., be fixed, stare, 
bé numb, be chill, run cold; 
ftarrend, numbed. 

ftatt, 27ep. (gex.), instead of. 

Stitte, 7, —1, spot; bbe —, 
dreary waste. 

Staub, ., -(c)8, dust. 

ftaunen, zztr., be astonished, 
marvel, be amazed; jtaunend, 
with astonishment. 

Staunen, 7., -8, wonder. 

ftecfen, zatr., stick. 

ftehen, ftand, geftanden, zzzr., 
stand, be written; —w. dat. 
of pers., face, stand firm 
against; set, look, be be- 
fitting; — bet, rest with; 
— bleiben, stop; Rede —, 
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render o7 give an account, 
explain. 

ftehlen, ftahl, geftohlen, ftiehlt, 
tr., steal. 

fteigen, ftieg, geftiegen, zxzr., 
climb, mount (auf); increase; 
fteigenb, growing, increased, 
with rising inflection. 

Stein, ., -(¢)8, -e, stone. 

Stelle, 7, -1, spot, place, 
ground, stead. 

ftellen, z., set; vefl., present 
one’s self, appear. 

Stellung, /., -en, position. 

Sterbebett, 7., -(e)8, —-en, 
deathbed. 

fterben, ftarb, geftorben, ftirbt, 
intr., die. 

fterblich, 2d7., mortal. 

Stern, 7., —(¢)8, -e, star. 

fternelo$, adj., starless. 

Sternenfis, m., -c3, -c, starry 
throne. 

ftet8, adv., ever. 

fticfen, ¢., embroider. 

ftiefgefinut, 2dj., cruelly mind- 
ed, uncompassionate. 

Stiefjohu, ~., -(e)8, “e, step- 
son. 

Stiege, “., -1, stair. 

fttll, zdj., quiet, silent, peace- 
ful, secluded; zz excl., Be 
still! Hush! Silence! 

Stille, 7, silence ; zz excl., Be 
still! Hush! Silence! 

ftil{halten, Hielt jtill, ftitlgehal- 
ten, balt ftill, zz¢r., hold still, 
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Stimme, /., —1, voice, tone. 

Stimmung, , -en, temper, 
frame of mind. 

Stivu(e), /., et, brow, fore- 
head; die — bieten, bid 
defiance. 

ftocten, zztv., stop, stand still, 
stagnate, cease to throb; 
halt; in Paufen—, flag. 

ftohuen, groan, sigh, 
wail. 

Stolz, ~., -e8, pride. 

ftolz, adj., proud. 

ftiren, ¢., disturb. 

Stof, 
blow. 

ftofer, ftieb, geftoben, ftopt, zr, 
push, thrust, make a thrust; 
border (an, upon); bon fid 
—, drive off. 

Strafe, f., -1, punishment. 

ftvafen, ¢v., punish. 

Strahl, ~., -(e)8, -en, beam, 
ray, gleam; ray of hope. 
ftrahlen, ctr, beam, shine, be 

clear. 

firduben, 727, resist, oppose, 
struggle, revolt; bie fic 
Straubende, the resisting girl. 

ftranuchelu, ztr., stumble. 

ftreben, z¢r., strive, aspire. 
ftrecfen, ¢., stretch out (nad, 
for). 

Sireich, 7., —(e)3, -e, stroke, 
blow. 

ftveicjen, ftvich, geftriden, z., 
stroke, 


intr., 


m., —e3, “e, thrust, 
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Streif, ., —(e)8, -e, streak, 
line, mark. 

ftveifen, %, sweep, move, 
brush away; banish, 2231. 

Streit, ., —-(c)8, -e, strife. 

ftreiten, ftritt, geftvitten, zxzr., 
contend. 


ftveng, adj, stern, severe, 
Strict, rigid. 
ftrenem, 7, strew, spread, 


cast. 

Strid, m., -(e)8, -e, 
snare; #/., toils. 

Strom, m., —-(¢)8, “e, stream, 
torrent. 

ftrimen, zzr., flow. 

Strudel, m., -8, —, vortex, 
whirling tide. 

Sti, 7, -(e)8, -e, piece, 
shred. 

Stufe, 7, —1, step, stage. 

Stuhl, ., -(e)8, “e, chair. 

ftunutt, ad7., silent, dumb. 

ftumpf, vd7., dull. 

Stiindden, ., -8, —, brief 
hour; short hour; moment. 

Stunde, ~,-1, hour; moment, 
time, 1872; gur—, at the 
time, at this moment. 

Sturm, ., —(e)8, “e, storm, 
tempest. 

fturmbdurdweht, ed, storm- 
tossed, 

ftitrvment, 
throb. 

ftiirzen, ¢v., fall, rush, fall 
heavily. 


rope, 


intr., storm, rage, 
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ftiisen, %., support, rest; ge- 
ftiiBt, resting (in, on). 

fudjen, %., seek (nad), try, 
want; search, prowl about, 
2049. 

Suchen, ., -8, search. 

Siinde, f., —u, sin. 

Siindenfohn, 7, 
child of sin. 

GSiinder, m., -8, —, sinner. 

fiindig, ad7., sinful. 

fiindigen, z27., sin. 

fiif, 2d7., sweet, fragrant; dear, 
tender. 


—(e)8, *e, 


z 


Lag, m., —(e)8, -e, day; 8 
wird —, day is breaking. 

tagen, zztr., break. 

Tanz, 7., -c8, “e, dance. 

Tat, f.,-en, deed, task; mis- 
deed. 

Viiter, ., -8, —, doer. 

Taube, 7, =n, dove. 


taudher, zztr., dip, plunge; 
bathe. 

taugen, zt, be fitted, be 
suited, do. 


taumeln, zt, reel. 

tinfdjen, z., deceive, delude. 

taufdjen, ¢., exchange. 

taufend, 2m., thousand. 

Leil, m., -(e)8, -e, part; gu 
teil werden, be the lot of. 

teilen, ¢7., share, divide; 7ve/., 
part. 


VOCABULARY 


teil8, adv., partly. 

Tempel, m., -8, —, temple. 

tener, ad., dear, beloved, 
loved, valued; Zeure, m. or 
J, love, lover. 

Tenfel, ., 
fiend, demon. 

Theater, z., -3, —, theater. 

Chron, ~., —(e)$, -e, throne. 

tief, adj., deep, inmost, pro- 
found; tiefft, inmost, inner- 
most; da$ Zieffte, innermost 
recess, depths; adv., deeply, 
to the heart. 

Viefe, *., —n, depth. 

tiefverhiillt,  ad7., 
veiled. 

tiefverfaloffen, adj, securely 
locked. 

Lier, ~., -(e)8, -e, beast, crea- 
ture; reptile, 2644. 

Viger, .,-8, —, tiger. 

Vigermarf, 7. —(e)8, 
marrow. 

Lif, ~., -(e)8, -e, table. 

toben, zxtr., rage. 

Loben, ~., -8, uproar, tur- 
moil. 

Todjter, 7, “, daughter. 

Tod, m., -(e)8, -e, death; den 
— geben, give over to death. 

Todbett, 7.,-(e)8, -en, death- 
bed. 

TodeSpforte, 7, -u, portal of 
death. 

Todesftreidh, 
death-blow. 


-8, —, devil, 


deeply- 


tiger- 


m., —(e)8, -e, 
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TodeSwunde, f., 1, death- 
wound, mortal wound. 

toll, ad., mad. 

Ton, m., —()8, “e, tone, sound, 
voice, note. 

tinem, ztr., sound, ring, echo, 
resound with. 

Tontunjt, 7, music, harmony. 

Tor, m., -en, -en, fool, one 
bereft of reason. 

Lor, z., —(e)8, -e, gate. 

tiridjt, 2d7., foolish. 

tofen, zztr., roar. 

tot, aaj., dead, lifeless, lustre- 
less, sepulchral; ein Zoter, 
m., a COrpse. 

titen, z., kill. 

tracdhten, z¢v., strive. 

Tradjten, ~., -8, striving, en- 
deavor. 

Tragbahre, /., -u, litter. 

tragen, trug, getragen, tragt, tv, 
bear, carry, wear; reach; 
transmit to, 523. 

Trane, 7, —u, tear; mit —n, 
tearfully. 

triinen, zztr., run with tears; 
trdnend, tearfully. 

Trank, w., -(¢)8, “e, drink. 

Trauer, /., mourning. 

tranern, zz¢r., grieve; tranernd, 
sadly. 

triufelu, ¢r., drop, pour. 

triufe, ¢v., drop, pour. 

Traum, ., -(¢)3, “e, dream. 

trdumen, ¢., dream. 

traurig, 2d7., sad. 
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traut, adj., loving, beloved, 
dear. 

treffei, traf, getroffen, trifft, z., 
hit, strike, reach one’s aim, 
hit one’s mark, wound, deal 
the fatal blow; meet. 

trefflicj, 2a, excellent. 

treiben, trieb, getrieben, ¢., 
drive, urge, impel, actuate, 
spur; do, pret., wrought; 
intr., drift, swim. 

Treiben, v., -8, activity, effort, 
doings, endeavor, striving, 
promptings. 

Treiber, m., -8, —, beater. 

treme, 7., separate. 

Trenuung, , et, separa- 
tion. 

treten, trat, getreten, tritt, zxcv, 
tread, step (au8, away from); 
walk; — in, enter into; in 
den Weg —, get in the way; 
rise, appear, 1656; ¢y., tread, 
follow. 

tret, zdj., faithful, trustworthy, 
true, to be relied on, dutiful; 
der Zreue, the true love, 
lover. 

Treue, f., faith; bet meiner 
Xreu, by my troth; upon my 
faith. 

Trieb, m., -(e)8, -¢, impulse, 
instinct. 

trinfen, tran, 
drink. 

Tritt, m., -(c)3, -e, step, tread. 

trinmphieren, zz, triumph. 


getrunten, ¢., 
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troden, adj, dry; unfeeling, 
indifferent, passionless. 

Tropfen, .,-8, —, drop; tear. 

Trop, m., —fe8, fie, crowd, 
swarm, crew. 

Troft, ., -e8, consolation, 
comfort, solace. 

rok, m., -°3, haughtiness, in- 
solence, defiance. 

tro#, prep. (ex.), in spite of. 

trogen, zztr., bid defiance. 

trobig, dj, stubborn; der 
Trogige, the stubborn fellow. 

triib(e), 2d7., dim, cloudy, dis- 
mal, gloomy, sad. 

triiben, ¢., cloud, dim; = be- 
triiben, disturb the peace 
of. 

Trug, 7., —(e)8, deception. 

Truggeburt, 7, -en, phantom, 
illusion. 

triigen, trog, getcogen, zztr., be 
deceitful; triigend, decep- 
tive. 

Truhe, 7, —1, chest; coffin. 

Trimmer, . p/., ruins. 

trunfen, ed., drunk; frenzied. 

Trupp, ., -(e)8, -8, band. 

Tuch, 7., -(c)8, “er, cloth; band- 
age. 

titdjtig, adj., brave, valiant, 
goodly, sturdy. 

titevoll, adj., treacherous, de- 
ceitful. 

tific, 2d., treacherous. 

Tugend, /., -en, virtue. 

tus, tat, getan, ¢., do. 


VOCABULARY 


Tun, z., —$, doing, activity, 
deeds, career. 
Tiir(e), 7, —eu, door. 


u 


jiben, ¢., exercise, use, prac- 
tice. 

liber, prep. (dat. and acc.), 
over, above, for; — hinaus, 
out over ; 7% excl., Out upon! 

liberal, adv., everywhere. 

iiberfallen, iberfiel, iiberfallen, 
itberfallt, z., surprise, attack, 
attack suddenly, fall upon, 
meet unawares. 

liberfluf, 7.,-fie3, superfluity, 
abundance. 

iiberfliiffig, 2@., superfluous. 

tiberleben, z., outlive, survive. 

iiberrafdjen, ¢., surprise, come 
upon. 

iiberreden, 2., persuade. 

iiberftrimen, ztv., overflow, 
stream. 

jibertinben, z., stun, deafen, 
deaden, drown. 

iibergengen, ¢., convince. 

Uberzengung, 7, -eu, convic- 
tion. 

iibrig, adj, left, remaining, 
over; — bleiben, be left, re- 
main; — fein, remain; die 
iibvigen, the rest. [less. 

uferlos, ad., shoreless, bound- 

Ur, /., -en, clock; w. xum., 
o’clock. 


VOCABULARY 


um, prep. (acc.), around, a- 


bout, for; —... her, round 
about; —... gu, in order 
to, to. 


umarnten, %., embrace. 

umbinden, band um, umge- 
bunden, ¢y., bind about, tie 
about. 

umfangen, umfing, umfangen, 
umfangt, %., embrace, clasp, 
hold in one’s embrace, en- 
compass. 

umbangen, ec7., hung, dight. 

umber, adv., around. 

umberfdjweifen, zztr., range; 
umherjdweitfend, restless. 

untferfehen, jah umber, umber- 
gefehen, jieht umber, z¢tv., look 
about. 

umbiilfen, ¢., wrap about. 

unttlammerm, ¢7., cling to. 

untringen, ¢., hem in, sur- 
round. 

uimfdjanen, zr, look around, 
watch out. 

unfdlingen, umfdlang, um- 
fhlungen, ¢v., clasp, embrace, 
clasp in one’s arms. 

umfdweben, %., hover about. 

umfouft, edv., in vain. 

umftehen, umftand, umftanden, 
tw. stand round; dte Um- 
ftehenden, the bystanders. 

untiftimmen, ¢., change a per- 
son’s mood. 

umftrahlen, ¢v., irradiate, illu- 
mine, light, 
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umtiverden, tvandte um, ums 
gewandt, or reg., t., turn; 
refi., turn. 

untwinden, umtvand, umtvune 
den, ¢., twine about; em- 
brace, clasp. 

wntwindest, wand um, umge- 
tounden, ¢7., tie. 

uiigieher, umgog, umgogen, , 
surround, encompass; im 
gogelt, overcast. 

unbedarjt, ad, thoughtless, 
rash. [less. 

wubedadjtjam, adj, thought- 

uintbehilflid), 2a7., helpless. 

wibefannt, ad., unknown, un- 
familiar, ignorant of. 

unbequem, adj, uncomfort- 
able. 

unbefdjolten, ad., blameless, 
honest. 

wutbefounen, aa, heedless. 

unbeforgt, ad7., undisturbed. 

unbeftimmt, d7., indistinct, 
indefinite. 

wunbetont, a7, accentless, ex- 
pressionless, hollow. 

unbewft, a., unknown. 

Unbild, ., -e1t, wrong. 

wud, cov7., and. 

undautbar, ad, ungrateful. 

unentweiht, 2d., undesecrated, 


undefiled, unprofaned, in- 
violate, void of offense, 
pure. 


unerbittlich, ad., inexorable, 
pitiless, 
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unerflirbar, adj., inscrutable, 
mysterious. 

unerflart, dj, unexplained, 
inexplicable. 

Unfall, ., -(e)8, “ce, accident. 

ungeduldig, ad., impatient; 
der Ungeduldige, the impa- 
tient man. 

ungehener, adj, huge, vast, 
monstrous, awful, dreadful. 

Ungeheuer, .,-8, —, monster. 

uitgern, adv., unwillingly; w. 
verb, not like to. 

ungeftiim, @dj., impetuous, 
tempestuous, violent, rash, 
breathless, fierce. 

ungeftraft, ed., unpunished. 

ungewif, zd7., uncertain. 

Nugliic, ., -(c)8, misfortune, 
evil. 

uugliicfelig, zd7., unfortunate, 
miserable, ill-starred, griev- 
ous, evil; der Ungliidjelige, 
the luckless wretch. 

Mirheil, ., -(e)8, evil, calami- 
ty, mischief, outrage. 

unfindlidj, 277., unfilial, unduti- 
ful. 

unnatiivlidj, 2d7., unnatural. 

unui, ad7., useless. 

unpaf, 2d., indisposed, out of 
sorts. 

Unred}t, ., -(¢)8, injustice. 

unredjt, edv., unjustly. 

unruig, adj, restless, dis- 
turbed. 

Unjdjuld, 7, innocence. 


VOCABULARY 


Unfduldfrang, 7., -e8, “e, gar 
land of innocence. 

unfer, poss. adj. and pron., our, 
ours. 

unten, adv., below. 

unter, prep. (dat. and acc.), 
under, among, in the pres- 
ence of; with, accompanied 
by. 

Untergang, ., —-(e)8, going 
down, fall, ruin. 

untergehen, ging unter, unterge- 
gangen, zztr., perish, die. 

unterfdjeiden, unterjdied, unter- 
fdieden, z., differentiate. 

unterftiitfen, 7, support. 

Untier, ., -(e)8, -e, monster. 

unverfdaimt, adj, impudent, 
insolent. 

uitverivandt, ad7., fixed. 

untviirdig, adj., unworthy. 

Urlaub, 7., —(e)8, leave. 


Du 


Vampirriiffel, v.,-3, —, vam- 
pire-trunk. 

Vafall, v., -en, -en, vassal. 

Vater, m., -8, “, father. 

Vaterauge, z., -8, —u, father’s 
eye. 

Vaterhand, 7, “e, paternal 
hand. 

Vaterfuf, v., eS, “fe, paternal 
kiss. 

Vatermirder, w., -8, —, parri- 
cide. 


VOCABULARY 


Vatername(s), v., mens, —men, 
father’s name. 

Viiterwelt, ~, ancestral world. 

Verband, ., -(¢)8, “e (or rare 
-e), bandage. 

berbergen, verbarg, verborgen, 
verbirgt, ¢., conceal, hide, 
bury; bverborgen, hidden, in 
concealment. 

Verbengung, /., et, bow. 

perbinden, verband, verbunden, 
tr., bandage; unite; re/7/., 
make a compact with, ally 
one’s self with. 

verbleidjen, verblic, verbliden, 

Nazi. fade; 
Verbredjet, .,-8, —, crime. 

verbreiten, %., spread. 


verbrennent, verbrannte, ver- 
brannt, ¢., burn; zz¢r., burn 
away. 

verbiirgen, ¢., vouch for, 
vouchsafe. 


Verdadht, 7., —(¢)8, suspicion. 

verdidjtig, 227., suspicious. 

verdanunen, ¢7., condemn, 
damn, doom. 

perdienen, ¢v., earn, deserve. 

percinen, ¢7., unite. 

perfallen, verfiel, verjallen, ver- 
fallt, z¢r., fall in ruins; ver- 
fallen, ruined, dismantled. 

verflicfen, verflop, verfloffen, 
intr., pass away; in fid) —, 
blend confusedly. 

serfludjen, ¢v., curse, damn; 
verflucht, accursed. 
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verfolgeit, %., pursue, follow. 
Berfolger, ., -8, —, pursuer. 
Vergangenheit, ~, -en, past. 
pergeben, vergab, vergeben, der- 
gtbt, zr., forgive, 
vergeblich, adj, vain, useless. 
vergehen, verging, bergangen, 
pass away, perish, 
vanish, fade, melt away, die; 
bergatgen, past; ve/z., sin. 
vergeffen, vergah, vevgeffen, ver- 
gibt, t., forget. 
Vergefjen, 2, -8, 
ness, 
vergiefer, vergob, bergofjen, t., 
pour out, shed, spill. 
vergitiigt, adj., merry, joyful. 
vergolden, ¢v., gild. 
vergumtet, ¢., permit, allow, 
grant. 


zntr., 


forgetful- 


vergrifern, 7%, increase, 
deepen. 
Verhanguis, 7, —ffes, —ffe, 


doom, destiny. 

verfaft, ad, hated. 

verfehlen, %., conceal, hide 
(dat. of pers., from), dis- 
semble. 

verhiillen, %., veil, drape. 

verfeunent, verfannte, verfannt, 
tr., misjudge, disavow, deny. 

verflagett, ¢., accuse, arraign 
(bet, before). 

verfliiren, 77, transfigure, il- 
lume. 

perfiinbdett, 2., announce, pro- 
claim, disclose. 
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verlangen, 7., demand, wish; 
e8 verlangt mid, I long. 

Verlangen, z., -3, desire, pas- 
sion. 

perlaffen, verlieb, verlajjen, er- 
apt, ¢v., leave. 


perlaufen, verlief, verlaufen, 
verlauft, ve77., get lost, stray 
away. 


verleifer, verlieh, verliehen, z., 
grant, give. 

verlegen, 4., wound. 

verlieren, verlor, berloren, z., 
lose; der Verlorene, the lost 
one; ba8 erlorene, that 
which is lost. 

verlifden, verlofd, verlofden, 
verlijdt, zztr., go out. 

Verlujt, ., -e8, -e, loss, be- 
reavement. 

vermibgen, dermodte, bermodyt, 
vermag, ¢r., be able, can do, 
can. 

vernehimen, vernahm, vernom- 
men, bernimmt, ¢., hear, 
listen, learn. 

perieinett, ¢., deny, contradict. 

vernidjten, %., annihilate, de- 
stroy, blot out, wipe out. 

verroftet, adj., rusty. 

verrudjt, adj, accursed, ne- 
farious, heinous; der Ber- 
tudjte, the outcast, wretch, 
villain. 

verfagen, ¢., deny. 

verfammeltt, ¢., gather. 

berjdjaffen, ¢., obtain. 


VOCABULARY 


verfdjdtfen, 7, sharpen, ag: 
gravate. 

verfaliefen,  derjdjlop,  der- 
flojjet, , seal up, shut 
off, deny, withhold; harden, 
1284. 

verfdlingen,  verjdfang, 
fch{ungen, ¢r., 
engulf, consume. 

verfdjonen, ¢v., spare. 

verfdjinen, ¢v., beautify, make 
more beautiful. 

perjdjweigen, verjdjwieg, ver- 
{wiegen, ¢r., conceal, keep 
(dat. of pers., from). 

verfrdjivinden, Dderjdjwand, der- 
{Gwunbden, zztr., disappear, 
vanish. 

verjinfen, verjanft, verjunten, 
intr., sink down, sink, ebb, 
3035: 

verfifuen, %., reconcile. 

verfperren, ¢7., bar. 

verfpredjert, verjprad, verfpro- 
Gen, verfpridt, %., promise. 

verfteher, derjtand, verftanden, 
tr., understand. 

verfteflen, ¢., bar, block. 

verfuchet, “., seek, try, at- 
tempt, make essay. 

verirauen, ¢., entrust. 

vertranucuSvoll, ady., trustful, 
confiding. 

verteidigen, ¢., defend. 

vertreten, vertrat, bvertreten, 
vertritt, ¢., stand for, de 
fend. 


bver- 
swallow up, 


VOCABULARY 


periiben, z., do, commit, per- 
petrate, wreak. 

verwahren, 47., secure, defend. 

beriwegeit, aa7., daring. 

verwehen, 7, blow away, 
waft away, dispel, make 
vanish. 

veriwehrem, 7., refuse, deny. 

berwerfei, verwarf, deriworfen, 
verwwirft, #., reject, abandon. 

Verwerfung, 7, -et, rejection, 
doom, damnation. 

verwirrei, ¢., confuse; di- 
shevel. 

Verwirrung, /., —en, 
sion. 

perwiunden, ¢., wound; der 
Verwundete, the wounded 
man. 

verivundert, ¢., surprise, 
startle; beriwundert, in won- 
der. 

Verwiiftrrug, *,—c, desolation, 
destruction. 

verzeihen, vergieh, dergtehen, 
wr., pardon, forgive (dat. of 
pers.). 

Verzeihung, *., forgiveness. 

verzerrem, /v., distort. 

versweifelit, zztr., despair; 
vergiveifelud, in despair; ver- 
atvetfelt, desperate. 

Persweiflung, /., desperation, 
despair. 

Better, w., -8, -n, cousin. 

viel, indef. adj. and pron., 
much, many. 


confu- 
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vielleidjt, adv., perhaps, per- 
chance. 

ytert—, vvm., fourth. 

Bolf, ., —(e)8, “er, people, 
men, 

voll, ad7., full, violent, 3193. 

vollbringen, vollbradjte, voll 
bradt, ¢., complete, finish, 
consummate. 

pollenden, “., 
complete, fulfil. 

yout, prep. (dat.), from, of, by ; 
— allen Geiten, on all sides; 
im excl. away from, avert. 

vor, prep. (dat. and acc.), be- 
fore, in front of, from; ago; 
— jich Hin, to one’s self. 

yorans, adv., ahead. 

vorbet, adv., over, passed; ¢3 
ift — mit, it is all over with. 

Vorgenah, ., -(c)3, “er, ante- 
room. 
Vorgrund, ., —(e)8, “e, fore- 
ground, front of the stage. 
porhalten, Hielt vor, bvorge= 
halten, halt vor, t~., hold be- 
fore, extend, hold before 
one’s eyes. 

Vorhang, .,—(e)3, “e, curtain. 

vorher, adv., first. 

porherfehen, fab vorher, vor: 
hergefehen, fieht vorher, zr, 
foresee, see in advance. 

vorig, aaj., previous, preced- 
ing, former. 

Vorrecht, 7, -(¢)8, -¢, right, 
privilege. 


accomplish, 
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Vorjaal, v., -(e)8, fale, anti- 
chamber, hall. 

vorfdjlagen, jhlug vor, vor- 
gejHlagen, fdlagt vor, %., pro- 
pose. 

porfdjuell, adj., forward, rash, 
thoughtless. 

porfdjweben, z/r., hover be- 
fore, float before one’s vision. 

Vorfyrung, v., -(¢)8, “e, pro- 
jection; start, advantage. 

Borteil, m., —(e)8, -e, advan- 
tage. 

vortretet, trat bor, borgetreten, 


tritt bor, zztr., step for- 
ward. 
voriiber, adv., over. 
voriibergehen, ging voviiber, 
voritbergegangen, zxzty., pass 
by. 


poritberfdweben, zr, glide or 
float past. 

voriiberftreifen, 
past. 

Vorwurf, ., —-(e)8, “e, re- 
proach, reproof. 


intr., 


glide 


YW’ 
wath, adj., awake, vivid, pres- 
ent; — Wwerben, awaken. 


Ware, *, 1, guard, picket. 

waren, zztr., be awake, wake, 
be astir; watch. 

wachfen, wus,  gewadfen, 
wadft, zztr., grow; twacdhfend, 
in its growth, waxing. 


VOCABULARY 


water, adj., doughty, brave, 
valiant, gallant, stout-heart- 
ed, good. 

Waije, 7, 1, weapon; Z/., 
arms. 

wagen, ¢., venture, dare; fid 
— an, dare to attack. 

Wahl, 7, -et, choice. 

wahlen, tr, choose. 

Wahu, v., -(e)8, delusion, con- 
ceit, fantasy. 

Wahubild, ., -(e)8, -er, phan- 
tom picture, vision, appari- 
tion. 

Wahnfinn, v., -(e)3, insanity, 
madness. 

wahr, ad., true. 

wahren, ¢., keep, 
watch over. 

wahrenddem, adv., in the mean- 
while. [ly. 
wahrhattig, ed/v., in truth, real- 

Wahrheit, ~, -cu, truth. 

wafrlidj, adv., in truth. 

Wald, ., —(¢)8, “er, forest, 
woods. 

Wall, w., -(e)8, “ce, wall. 
wallet, zztr, seethe, wave, 
flow, pulsate, throb; roam. 
walter, zz¢r., rule, continue, 

prevail. 

Was, ., -fe8, “fer, doublet. 

Wand, 7, “ec, wall, side. 

wandelu, zz¢r., wander, roam, 
move, travel, go on(ward), 
traverse, walk, wander about; 


refi., be changed. 


protect, 


VOCABULARY 


Wanderer, w., -8, —, 
derer, traveler. 

Wange, ~., -1, cheek. 

wanfen, zr, totter, stagger, 
reel. 

wat, zterrog. adv., when. 

Wappenjhild, ., -(e)8, -er, 
armorial shield. 

warnt, warm, earnest, 
ardent, passionate, loving, 
tender. 

ware, ., warn. 

Warnerin, /., —vinnen, admon- 
isher, foreboding harbinger. 

Warnuig, ~., -et, warning. 

wartett, zd7., wait; tend (ge. 
of pers.). 

Wiirterin, *, -vinnen, nurse. 

warm, zzterrog. adv., why; 
— aud, and why. 

was, ieterrog. pron., what; 
adv., why; indef. rel. pron., 
whatever, that which, what; 
— alle’, how much; — aud, 
whatever; — ba, whatever; 
— nod, what more; — nut, 
whatever; = ettva8, some- 
thing; — ander’, something 
else. 

Wafer, ., -3, —, water. 

Wafjergrab, 7, -(e)3, 
watery grave. 

Wafferwiijte, ~, —t, waste of 
waters. 

webet, ¢., weave. 

wedjfelt, ¢., change, alternate. 

Werhfel, 7., -8, —, note. 


wanh- 


ad), 


mel, 
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were, %., awaken, arouse. 

Weg, m., —(e)8, -e, way, path. 

weg, adv., away, away with. 

wegen, prep. (ger.), on account 
of. 

wegftellen, ¢v., put aside. 

wegwifdjen, ¢7., wipe away, 
blot out. 

weh(e), zzer7., Alas! Woe! — 
mir, Woe is me! 

wehen, %., blow, waft; zztr., 
float, be wafted; tuvehend, 
sweeping, gliding, fleeting, 
flowing; zephyrlike, 892. 

Wehert, ., -8, blowing, quick- 
ening touch. 

Wehmut, 7, sadness, (pensive) 
melancholy. 

welmiitig, ed7., sorrowful. 

Wehmutstvaine, /.,—n, tear of 
sorrow. 

Wehr, 7, -en, defense; fic 
gur — fegen, offer resistance. 

wehren, ¢., prevent, check; 
refl., defend one’s self. 

Wehreu, 7., —8, restraint, re- 
fusal, prohibition. 

Weib, 7., -(e)8, -cr, woman, 
wife. 

eid), adj., soft, gentle, ten- 

_ der, easily affected, weak. 

weiner, wich, gewtdhen, zr, 
yield; vanish. 

weidjlicj), adj., weak, effemi- 
nate, unmanly. 

weigern, re/., refuse, be un: 
willing. 
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weihen, ¢v., hallow, conse- 
crate, devote, dedicate, give 
over, vow, pledge; getweift, 
enchanted. [pond. 
Weiher, w., -8, —, fish-pond, 
weil, sb. conj., because; 
= folange, as long as, while. 
Weile, 7, —n, while. 
weilett, zvzr., tarry, linger. 
weiten, z¢r., weep, cry. 
weinerlidj, ad., tearful. 
Weife, *, -1, wise, manner. 
weifei, %., show, direct; turn 
(von, from). 
weif}, 2a., white. 
weisfagen, %., 
bode, predict. 
weit, 2dj., wide, spacious; adv., 
far; fo— nur, as far as ever; 
— und breit, far and wide; 
— umbin, in a wide circle; 
bon —em, from afar. 
Weite, z., -n, wide world. 
weiter (comp. of weit), farther. 
weitgeiffuct, 2d7., wide open. 
welth (et, -e, -e8), rel. pron., 
who, which, that; zzterrog. 
adj. and pron., what, which. 
welf, adj., withered. 
welfen, ztr., wilt, droop, be 
withered. 
Wellenftrudel, ., -8, —, vor- 
tex of the waves. 
Welt, 7, -en, world, earth. 
wenden, tvandte, gewandt, or 
reg.,tr., turn, ward off; ve/7., 
turn; overturn, capsize. 


augur, fore- 


VOCABULARY 


wenig, 2d7., little; p/., a few. 

wenn, svb. conj., if, when; w. 
pret. whenever; — aud, 
even though ov if; — gleich, 
even though; — aud gleid, 
even though. 

wer, zzterrog. pron., who; rel. 
pron., he who, 
who. 

wwerben, warb, getworben, wirbt, 
tr., enlist. 

werden, wurde oy ward, ge- 
worden, wird, zz¢tr., become, 
grow, come into being, be; 
w. dat. of pers., fall to one’s 
share, be done to; receive 
(dat. of pers. as subj.); — ju, 
turn to; tad) —, awake; e3 
wird Tag, day dawns. 

werfen, warf, geworfen, twirft, 
tr., throw, cast, hurl. 

Werk, .,—-(c)8, -e, work, task; 
pl. also, outworks. 

Werkzeug, 7., —(e)8, -e, tool, 
implement; weapon, 2115. 

wert, adj., valuable, dear. 

Wert, ., -(e)8, -e, worth, 
value, own deserts. 

Wefen, ., -8, —, being, crea- 
ture; nature, disposition, 
feelings, spirit. 

Wette, *, -1, wager; um bie 
—, in rivalry. 

wetten, ¢., wager. 

Wetter, ~., 8, weather. 

Wetterwolfe, *, -n, storm or 
thunder cloud, 


whoever, 


VOCABULARY 


Wettftreit, m., -(e)8, -c, con- 
test, rivalry. 

wirhtig, 2dj., important; Wid- 
tigeS, important matter or 
news. 

wider, prep. (acc.), against. 

widerrufen, viderricf, wider- 
tufet, ¢., recant, retract, 
say no, deny. 

Widerftand, ., —(c)8, resist- 
ance. 

Widerftreben, 7., -8, resist- 
ance. 

widrig, @d/., repugnant, un- 
pleasant, rude. 

wie, adv. and sub. conj., how, 
what, however, whatever; 
as, as soon as, when, while, 

like; —... auch, 

matter how, 


er lte 
however, no 
even though. 

wieder, © adv., 
more. 

wiederholen, ¢r., repeat; ref, 
be repeated. 

wiederfehren, zzv., return. 

wiederfennen, fannte tvieder, 
totedergefannt, ¢., know a- 
gain. 

wiederfommen, fam wieder, 
tvtedergefommen, zzt., come 
back. 

Wiege, 7, -u, cradle. 

wild, adj., wild, raging. 

Wild, 7., -(¢)8, game. 

wildgefprengt,  ad7., 
burst. 


again, once 


madly 
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wildverworren, 
confused. 
Wille (u), m., -cn3, will. 
WillenSmadjt, £., will-power. 
willig, ad7., willing. 
willfomsnen, ad7., welcome. 
winnterit, whimper, 
groan, moan, wail; e3 twimz- 
mert, there is a moaning, 
one hears wailing; wim- 
mernd, with moaning sound. 
Wind, 1., -(0)8, -e, wind. 
widen, wand, gewunden, zr, 
wind; vef., turn, writhe, 
grovel. 
Windftok, ., -ffe8, “fle, blast 
or gust of wind. 
Wink, m., -(e)8, -e, nod, sig- 
nal. 
Winkel, v., -8, —, corner. 
winfem, ztv., beckon, motion, 
call, sign to, nod; drive, 795. 
Winter, v., -8, —, winter. 
Winterabend, ~., -8, -e, win- 
ter evening. 
Winterfturm, ., —(e)8, “e, 
winter-storm, wintry gale. 
wirbelu, 7¢7., whirl about. 
Wirfen, ., -8, activity, toil. 
wirfligj, ad7., real. 
Wirklidfeit, 7, -en, reality. 
wirr, aa7., confused, chaotic. 
wifjem, toupte, gewrbt, weif, ¢., 
know; w. zzf.. know how; 
wer wetgB, who knows, per- 
haps. 
Wiffenfdaft, 7, -e, science. 


adj., wildly 


intr, 
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wo, adv., wherever; 
when, in which, on which. 

Woge, 7, -u, wave. 

wogert, ztr., roll, weave, well. 

woher, adv., whence. 

wohin, adv., whither. 

wohl, adv., well, very well, 
full well, very well then, 
surely, really, actually, of 
course, in sooth, in truth, 
forsooth, doubtless, 
sure, I trust, I presume, 
presumably, I deem, I think, 
I suppose, I hope, I won- 


where, 


I’m 


der, I should say; yes, yes 
indeed, good, ’tis well; per- 
chance, perhaps; eg. guest. ; 
with good aim, 1391; ift —, 
can be; mirift—, I am well; 
eb’ —, farewell; — mir, 
happy am I. 

wohlan, adv., well then; nun 
—, well then, come then, 
well at last, now at last, ’tis 
well,in sooth, Ah me! so be 
it. 

wohlbefaunt, 2d7., well-known. 

wohlgebraudjt, 2d7., well-used. 

wohnert, zcv., dwell. 

Wohugebiudse, x, -8 —, 
dwelling, manor-house. 

Wohnung, £., -ectt, habitation. 

Wilken, x, -8, —, little 
cloud, cloud-speck. 

Wolfe, *, -1, cloud. 

wollen, wollte, gewollt, twill, w. 
and mod, aux., will, wish to, 
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demand, want to, be bound 
to, be about to; would. 

Wonne, 7, —n, bliss, joy, de- 
light, rapture, blessing. 

Wort, 2, —(e)3, -¢ and “er, 
word. 

wovon, adv., of which. 

WwnZu, a2v.,to what end, where- 
for. 

Wauehs, w., -fe8, build. 

wud, wounded, an- 
guished, grief-stricken. 

Wunde, 7, 1, wound. 

wunderbar, adj., wonderful, 
marvelous, strange. 

Waunfdj, v., -e8, “e, wish. 

wiinfdjen, z., wish, desire. 

wiirdig, adj., worthy, fitting, 
proper, that befits one; 
venerable. 

Warf, ., -(c)8, “e, throw, cast. 

wiirfelu, zztr., gamble, throw 
the dice, dice. 

wiirgen, ¢v., throttle, choke. 

Wurzel, 7, —, root. 

wiift, a7, wild, desolate, dis- 
ordered, savage, lawless. 

Wiifte, f., —u, desert, waste, 
(desert) land. 

Wit, 7, rage, fury. 

wiiten, zér., rage. 


adj., 


8 


Zagen, zztr., tremble; gagend, 
trembling, in terror, fright- 
ened, with dread, timidly. 
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gahlen, t., pay, pay back. 

gahlen, ., number, count (an, 
by; auf, on). 

Bahn, v., -(e)8, “e, tooth. 

gart, adj., tender. 
Behenfpize, *, —-u, tip of the 
toe; auf den —n, on tiptoe. 
RZeidjen, ., -8, —, sign, sig- 
nal; token, symbol, portent, 
omen. 

geidjnen, ¢., mark, brand. 

RBeigefinger, 7., -8, —, index- 
finger. 

zeigen, ¢., show, point out, 
point (auf, to). 

Beit, 7, -eu, time. 

gerbredjen, gerbrad), gerbroden, 
gerbridjt, #., break to pieces, 
break. 

gerreifen, gerrip, gerrifjen, zr. 
tear, rend, 

Zerren, ¢v., tear, pluck (an, at). 

gerriitten, ¢v., shatter, perturb. 

zerftrenen, ¢., dispel, scatter. 

zertreten, gertrat, gertreten, ger- 
tritt, z., crush under foot. 

Beuge, ., -1, -, witness. 

Zeugett, 77, beget, engender. 

Ziehem, 309, gegogen, ¢v., draw, 
drag; zxtr., go. 

Biel, ~., -(e)8, -e, end, goal. 

zielen, z¢r., aim. 

giemen, zzr., befit, be becom- 
ing. 

gieren, ¢v., adorn, become. 

Bimmer, x., -3, —, chamber, 
room. 


gudvriiden, tr, 
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gittern, zzzr., tremble, quake; 
gittermd, all atremble. 

Zugerit, zzr., hesitate; gdgernd, 
with hesitation. 

Boll, w., -(¢)8, “e, tribute. 

Boru, ., -(e)8, wrath. 

au, prep. (dat.), to, for, at, 
toward, in addition to, be- 
sides; as. 

au, adv., too. 

gute, zxtr. and tr. quiver, 
twitch, flash, dart, convulse; 
gudend, fitfully. 

gudemt, adv., besides, in addi- 
tion. 

press shut, 
close. 

gziteignet, ¢r., appropriate. 

gueilen, tr, hurry, hasten 
(auf, to). 

Bufall, ~., -(c)3, “e, chance. 

Bufludjt, 7, shelter, refuge. 

Bug, 7., -(¢)8, “e, feature. 

gugeher, ging gu, gugegangen, 
intr., go toward (auf). 

zugleidj, adv., at the sama 
time, together, both. 

Bufunft, 7, future. 

gulest, adv., at last, at length, 
finally. 

glide, zzér., strike fire. 

Bunge, 7, i, tongue. 

glivuen, zztv., be angry, be 
wroth. 

guriic, adv., back. 

guriicbeben, z7r., shrink back, 
start back, 
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guriicfbleiben, blieb guriid, gu- 
tiicégeblieben, z7tv., keep back. 

guriiceilen, c¢r., hurry back. 

zuriicfallen, fiel guritc, guritcge- 
fallen, fallt guriid, ztr., fall 
back, descend. 

guriicffinden, fand guritd, guritd- 
gefunden, ¢y., find back, find 
again. 

guriicgeben, gab guriic, guviid- 
gegeben, gibt guviid, z., give 
back, return. 

guritcigehen, ging guviicl, guriic- 
gegangen, zztr., go back. 

guritchalten, hielt guritd, guriic- 
gehalten, halt guritc, t-., hold 
back. 

guritcfehren, zr, return, go 
back, turn back. 

guritcfommen, fam guriid, gu- 
riidgefommen, come 
back, return. 

Zuriiclaffen, lich guvitc, guriic- 
gelajfen, apt guriic, t., leave 
behind. 

guriiciuehmen, nahi guriid, gu- 
riicgenommen, nintimt guriict, 
tr., take back. 

guriicfjinfen, fant guviicf, guriic 
gefunfen, zzz¢7., sink back. 

guriicftofen, ftieh guviic, guriic- 
geftofen, ftdpt guvitc, z., push 
back, thrust back. 

guriictftiirzen, zt, fall back, 
recoil. 

guriictaumeln, zzr., reel back, 
recoil, 


intr., 
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guriidtreten, trat guriid, guriid- 
getreten, tritt guriid, zutr., 
step back. 

guriidweidjen, wid) guriid, gu- 
tiickgetwidjen, zztr., draw back. 

auriiwollen, wollte guriic, gu- 
riidgewollt, will guritc, zxtr., 
be about to withdraw. 

Zuriicezieher, 309 guriic, guriid- 
gegogen, tv., draw back; ve/7i., 
draw back. 

gurufer, vief gu, gugerufen, o, 
call out to. 

gufammenjahren, fubr gujam- 
men, gujamimengefahren, fahrt 
gufamimen, zz¢r., start, shrink 
with terror. 

aujehern, jah gu, augefehen, fieht 
gut, zztr., look at, see to, find 
out. 

gufpringen, fprang gu, guge- 
fprungen, zztr., spring, leap 
toward (auf). 

gutragen, trig gu, gugetragen, 
tragt 3, vef., happen. 

guvor, adv., before, first; ago. 

guwanfen, zt, totter toward 
(auf). [pers.). 

guweler, ¢., waft to (dat. of 

3iwintfen, ¢., motion. 

gwangig, 7227., twenty. 

awar, adv., indeed. 

get, 272., two. 

3weifach, ad7., twofold, double. 

Zweifeli, zr, doubt ; sieifelnd, 
in the agony of doubt, in 
despair, 1925. 
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Biweig, m., —(e)8, —e, twig, | gwingen, gvang, gegiwungen, ¢., 


branch, scion. force, tax. 
giveit—, zm. adj.,second; gum | gwifden, prep. (dat. and acc), 
gweitenmal, a second time. between. 


Swielidjt, ., —(¢)8, twilight. awilft-, zum. adj., twelfth. 
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